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THE SPREAD OF WORKS OF GREEK ART THROUGHOUT EUROPE. — 
Me. Arthur J. Evans delivered in Edinburgh the fourth of this year's 
coiirse of the Rhind lectures in archaeology. The subject was : The Rise 
of Late Celtic Culture on the Continent, and its Mix-Hellenic Character. 

Mr. Evans said, besides the contact with the aricient Venetians 
referred to in the preceding lecture, the Celtic art was largely influ- 
enced by direct commercial intercourse with Greece. Finds of this 
period containing Greek vessels of sixth- and fifth-century fabric are 
scattered over a wide area from Central Eastern France to Moravia. 
Among the most characteristic of the objects thus imported are bronze 
tripods, hydrias, numerous beaked wine-vases or oenochoes, flat bowls 
of bronze like the preceding, and painted vases. These were orig- 
inally described by Dr. Lindenschmit and others as Etruscan, but 
their Greek origin was now in almost all cases authenticated, and 
bespeaks a very lively commerce with Hellenic lands. The gen- 
eral range of the finds tends to show that the bulk of these objects 
came by Adriatic routes. Some came from Corinthian and Cheladian 
workshops, others from Magna Graecia, and in the Roseninsel, in 
Bavaria, were found fragments of painted pottery which was probably 
derived from Tarentum. The greater part of these imported objects 
were found beside skeletons, often associated with remains of chariots. 

At Grachwyl, in the Canton of Berne, was found under these condi- 
tions a hydria of sixth- century Greek fabric, and with it alate-Hall- 
statt sword, and in a contemporary deposit at La Garenne, in the 
C6te d'Or, a tripod similar to one found at Olympia. At Diirkheim, 
near Speyer, in the remains of a tumulus was found another tripod 
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and bronze vessels of fifth-century date, similar to one found at Vulci. 
Similar finds belonginj< to this |)eriod are specially frequent in the 
Valley of the Saar, and in these and kindred deposits we already begin 
to see the beginnings of indigenous Celtic imitations of some of the 
imported Greek models. In the barrows of the Marne and other 
cemeteries of Champagne we see imported oenochoes and painted 
vases associated with arms arxi ornaments of pronounced '" Late 
Celtic" character. Remarkable tonb-groups of the same class, 
belonging in this ease to the fourth century, b. c, are seen in the bar- 
rows excavated at Wald-Algesheim, between the Saar and Nahe, and 
at Eygenbilsen, near Tongres. 

It thus appears that from the sixth century before our era onward 
there was a continual flow of Greek commerce into these East-Gaulish 
regions, exercising a modifying influence on the later Hallstatt culture, 
and contributing an important factor to the formation of the Late- 
Celtic art. About 400 b. c, before the great Gaulish invasions, Gaulish 
swarms sacked Rome and occupied Northern Italy, and at the same 
time the Belgic tribes pushed westward to Britain, while others 
advanced to the Pyrenees and penetrated to Spain. Eastward the 
Danubian countries were overrun, Delphi plundered, and Celtic king- 
doms founded in Thrace, and, finally, in part of Asia Minor — the later 
Galatia. Nor was this all. Bodies of mercenaries took service with 
Greeks, Etruscans, and Carthaginians in Sicily, Central Italy, Macedon, 
and elsewhere. The position of the Celtic tribes became thus cosmo- 
politan, and we must be prepared to find traces of very various 
influences. The migration which turned a large part of North Italy 
into " Cisalpine Gaul " has left its traces in cemeteries like that of 
Marzabotto, the counterpart of those of Champagne; and this settle- 
ment in the Po Valley greatly promoted the diffusion of Italian 
civilization among the Gauls. More to the east their Danubian exten- 
sion brought them into contact with a special Pontic or Greco-Scythian 
culture, offshoots of which, moreover, into Central Europe had been 
already illustrated by finds like that of Vettersfeld, in Silesia 

Mr. Evans suggested that it was through the intimate contact with 
the Pannonian and Illyrian tribes (which may have begun much 
earlier) that the Celtic craftsmen became acquainted with that survival 
of the spiral system of ornament of which the pure Hallstatt culture 
had preserved but little, but which, as had been already pointed out, 
is found in the Bosnian remains of the Early Iron-Age, and forms a 
distinguished feature of the Latest Bronze-Age of Hungary, which 
overlaps the Hallstatt Period in the Alps. These spiraliform motives, 
which henceforth become an inseparable part of late-Celtic ornaments, 
may in this way be traced back by a lineal descent to the much earlier 
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spiral decoration of the Aegean countries, of which that of Mykenai 
itself was an offshoot. This system had been spread by the old course 
of the amber commerce to the Bronze- Age population of Scandinavia, 
by whom it seems to have been propagated in a limited degree to the 
Orkneys, Scotland, and Ireland. But this earlier wave had long been 
spent, and it was the Later-Celtic invaders who brought the Celtic spiral 
system back, as it still survived almost within the memory of man — 
in the decoration, for instance, of Highland pistols — to our islands. 
This was a later branch of the same parent trunk, but the question 
naturally arose : Where were its roots? In the Aegean Islands this 
spiral system went back to the third millennium before our era, and 
the lecturer himself had long suspected that this early European sys- 
tem fitted on to that of xii-dynasty Egypt, where the scarabs showed 
that the returning spiral decoration — in Egypt of very remote origin — 
attained its apogee. 

Mr. Evans had undertaken a journey to Krete — the natural link 
between the Aegean world and Egypt — partly owing to the belief that 
he would there find the " missing link," in the shape of imported 
Egyptian models. This expectation has been fully realized. He 
found traces of a strong xii-dynasty influence (c. 2800 b. c), and side 
by side with Egyptian scarabs indigenous Kretan sealstones copied 
from them, some with the returning spiral motive, as found elsewhere 
on Aegean sites. Mr. Evans ventured to consider this proof of the 
ultimate connection of the European spiral system, such as the Celts 
carried to its greatest perfection, with that of ancient Egypt to be 
absolute and final— iV. Y. Times, Jan. 10, '96 ; from Edinb. Scotsman. 

DEVELOPMENT OF THE SEILENOS-MYTH.— At the Feb. 5 meeting of 
the English Archaeological Institute, Mr. Talfourd Ely exhibited, and 
read a paper on, a terracotta figure found in Kypros by Major Ales- 
sandro di Cesnola, and published in Salamima as " a bearded Hercu- 
les in a lion-skin." Mr. Ely showed that this was incorrect, and 

that the figure was that of Seilenos, of a somewhat refined type. 
Seilenos was a favourite subject with artists of every kind. A cast 
was shown of the unique tetradrachm of iEtna with the head of 
Seilenos. Mr. Ely traced the development of Seilenos from an inde- 
pendent Asiatic deity of flowing water (as on the Ficoroni cista) to the 
position of a drunken servant of Dionysos. As to outward form, the 
lowest type is the Papposeilenos. A nobler conception is found when 
Seilenos appears as the guardian of the infant Dionysos. Like other 
water-deities, Seilenos was gifted with wisdom and prophetic powers. 
To idyllic poetry he is what Teiresias is to tragedy and Kalchas to 
epic verse. Though sometimes confounded with Satyrs, he is dis- 
tinctly their superior, as in the Satyric drama and in the pageants of 
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the Ptolemies. His rugged features were well adapted for grylli and 
to ward off the evil eye. Like Pan, he formed an excellent foil for 
Eros and other types of youthful beauty so prevalent in later Greek 
art. Mr. Ely came to the conclusion that his terracotta represented 
an actor playing the part of Seilenos. — Athev., Feb. 29, '96. 

CARPETS SPREAD BEFORE THE SHRINES OF THE GODS. — At the 
November meeting of the Archaeological Society of Berlin, Curtius 
spoke of the most recent publications and said that Ussing in his 
Midtgruppen paa Parthenonfrisen had come independently to the same 
conclusions which Redner laid before the society some time ago, and 
supported them by an instructive inscription from the Bull, de Corr. 
JJellen. (iir, p. 324), in which the dedication of a carpet and several 
seats to the Mother of the Gods at Chios is mentioned, so that no 
doubt remains that carpets were used to spread before the shrines of 
the gods.— BPW, 1896, No. 4. 

DATE OF THE POLITEIA OF ARISTOTLE.— M. FoUCART has turned 

to account an inscription of Rhamnous (IIpa/cTiKa of the Arch. Soc. of 
Athens, pub. in 1893, p. 15), the most ancient document in which 
mention is made of a kosmeles (middle of the iv century), for the pur- 
pose of corroborating the reading Koa-firiTi^v in the Polileia of Aristotle 
(chap. XLii). He has elsewhere cited arguments, taken from inscrip- 
tions of Oropos, for placing the drawing up of this work between 334 
and 332; the mention of the archon Kephisophon (329-8) is an addi- 
tion made after the publication of the book. — S. R. in RA, Oct. '95. 

THE THYMELE IN GREEK THEATRES.— In the October number of the 
Classical Review, Mr. A. B. Cook has a paper On the Thymele in Greek 
Theatres, which begins with the following sentence: "Modern repro- 
ductions of the Greek drama have familiarized us with the appearance 
■of a square altar to Dionysos mounted on steps and standing in the 
centre of a circular orchestra. This altar, customarily inscribed 
A I N Y C Y, 'is spoken of as the 6vfiLe\yi. The orthodox further 
explain that in it we have a relic of the old dithyrambic performance ; 
it carries us back— they say — to the seventh or sixth century b.c. 
when a chorus sang and danced round a rustic altar in honor of the 
vintage god." The accuracy of this definition has already been 
questioned, and this paper is an attempt to clear up the question in so 
far as it relates to the cult of Dionysos. From the evidence of vases, 
altars, and other monuments the writer concludes: "We shall not 
then be mistaken if we suppose that the normal service of Dionysos 
comprised an offering by fire on the /Sw^to's, and an offering without 
fire on the rpdire^a — both taking place in the visible presence of the 
god." The writer shows how this evidence of tenaple-oflferings throws 
light upon the arrangement of the theatre through the close analogy 
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of the theatre through the close analogy of the theatre to those of 
the temple in Dionysiac services. It appears that in the primitive 
Dionysiac service the thymele was a table upon which victims were 
cut up, and that the rustics who sang, or the actor who declaimed, did 
so standing on this table while the audience remained on the ground. 
The testimony of the text (especially that of Pollux) is confirmed hj 
that of the vase-paintings, especially by Archaic Boeotian pottery dis- 
covered on the site of the Kabeirion at Thebes. These vases, and 
especially one in the British Museum, are caricatures of actual reli- 
gious services. The writer concludes : " (1) The early rpdin^a resem- 
bled a stage ; (2) the early Tpdin^a was used as a stage both by singers 
and by the actor. The inference is obvious — the early Tpd7rtt,a was the 
early stage. This identification completes the analogy between the 
theatrical performance and the ordinary ritual of Dionysos. The 
latter postulated a cultus-statue with the customary Ovp-iXai, viz. a 
fiwfio's and a rpdirt^a. The former has now been shown to have com- 
plied with these conditions. The statue and the /Siojuds stood in the 
orchestra ; the rpciTrc^a was none other than the stage." The author 
goes on to investigate the relative position in the theatre oiXoyiiov and 
Svp-ik-q. The former being parallel to the tangent of the orchestral 
circle and the latter being somewhat doubtful, the orthodox view 
being that it occupied the central point of the circle. The evidence 
in regard to this opinion is very thoroughly discussed, and all the 
monumental evidence hitherto discovered is utilized. His conclusion 
is that in all probability in the middle of the fifth century, at least, 
the thymele stood almost immediately in front of a low stage with the 
statue of the god on one side — an arrangement corresponding to that 
employed in the regular ritual of Dionysos. As the stage step by 
step encroached upon the orchestra, the thymele, originally a separate 
block, became merged in the stage so as to project from it, and finally 
disappeared into it, so that the stage thenceforward appropriated its 
name and is known either as logeion or thymele, the transition being 
probably complete by the middle of the fourth century. 

THE GUITAR IN GREEK ART. — Stringed musical instruments are 
divided into two great categories. Those which, like the harp, are 
composed of a frame and sounding-box upon which are strung open 
strings to be struck by the fingers or by the plectrum ; each vibrating 
throughout its entire length can give but one sound, always the 
same. In the other class, to which belong the lute, guitar and the 
violin, the sounding-board is surmounted by a long neck. The strings, 
ordinarily few in number, are stretched from one end to the other. 
By pressing a string with a finger of the left hand against any point 
upon the neck, while striking it lower down with the right hand, one 
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can shorten the vibrations at will, and consequently produce sounds 
more or less high. Of these two classes of instruments, the first was 
by far the most well-known in antiquity: to it belonged the only 
really national musical instruments of Greece — the lyre and the 
kithara. The necked instruments are rarely referred to. They are 
included, however, in a variety of stringed instruments mentioned by 
Nikomachos (reign of Tiberius). Nikomachos, wrongly likening the 
monochord to the TrduSovpo's, takes it as a type of a whole group of 
instruments founded upon the same principle, but which differed 
according to the number of strings. According to Pollux, the mono- 
chord (analogous to the modern rahah of Cairo) was used by the 
Arabs, while the TravSoCpa, identical with the former Trai/Soupos of Niko- 
machos, was of Assyrian origin and had three strings. 

Another exotic instrument of this class, the o-KivSai^ds had four 
strings. Concerning the ■K-qKTk of Sappho, the descriptions are contra- 
dictory; certain texts make it resemble a harp and identify it with 
the magadis ; others give it only two strings. Whatever may have 
been the precise nature of these instruments, there is no doubt, accord- 
ing to the text of Nikomachos, that all or a greater part of them 
possessed a mechanism admitting an artificial shortening of the strings 
by means of finger-pressure, which alone allows a truly artistic use of 
such elementary instruments. 

All of those instruments, the names of which the ancient authors 
have handed down to us, are expressly qualified as barbarian inven- 
tions. This attribution is confirmed by Egyptian and Assyrian monu- 
ments, which show us that many instruments of this kind were in use 
throughout the Orient in most ancient times. It is evident, then, that 
they came thence to Greece by way of Phoenicia and Lydia. Well 
diffused through archaic art, they fell into discredit after the Medean 
wars, -to come into favor again in the iv century b. c, and especially 
in the Alexandrian epoch. 

For the history of the introduction of these necked instruments into 
the Hellenic world, it would be interesting to note at what precise 
epoch they appeared, disappeared, and reappeared upon the figured 
monuments. In 1859 K. von Jan contested that classic art knew and 
represented instruments of this kind; but in 1881 Stephani, comment- 
ing on a silver patera found near Irbit, the central motive of which is 
a figure playing upon a lyre, refuted this affirmation and enumerated 
ten reliefs of Roman sarcophagi upon which necked instruments were 
represented. M. von Jan contended that of all of these representa- 
tions not one was from Greece, and, at the same time, that the repub- 
lican epoch of Rome had not furnished a single example. 
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There are, however, three monuments all of Greek origin, all ante- 
rior to the Roman empire, which clearly represent instruments of this 
family. (1) The first figure is that of a muse from a triad of reliefs 
discovered by M. Fougeres at Mantineia in 1887. These reliefs are 
known to have decorated a base upon which stood a celebrated group 
by Praxiteles. We are certainly in the presence of a work of the middle 
of the IV century, and we see that in this epoch the pandoura was suffi- 
ciently in use and sufficiently in favor in Greece for a sculptor to make 
it an attribute of a muse at the same time with the national kithara, 
which is played by one of her sisters. The muse of Matineia, like all the 
analogous figures upon sarcophagi, presses the strings with the left 
hand and plays with her right. The instrument resembles a long 
spoon in its form and in the proportions of neck to bowl. The con- 
tours of the sounding-box are cut at sharp angles and not rounded off 
as in other specimens. (2) A second example is found in a terra- 
cotta figurine from Tanagra, recently acquired by the Louvre. This 
statuette is one of the most charming and graceful found in the Boeo- 
tian necropolis. It is easily attributable to the epoch of Alexander. 
The young woman, or muse, is seated upon a rock; her attitude 
recalls that of the Mantineian muse. It is distinguished by the ele- 
gance of her toilet, the aristocratic form of the hands, and her exqui- 
site youthful grace. The instrument, lighter and shorter than in the 
relief, has the shape of an elongated pear; the handle is not separated 
from the sounding-box by a sharp angle, but by an elegant curve 
forming an insensible transition. The musician holds her pandoura 
horizontally after the fashion of the mandolin or guitar, and not 
inclined as does the Mantineian muse. (3) Another figurine from 
Myrina (recently acquired by the Louvre), a little Eros of playful 
movement but crude execution, is also represented with one of these 
instruments. The guitar, formed very like that of the statuette of 
Tanagara, appears heavy for the child who plays it. Contrary to the 
usage, he holds the instrument on his arm, the neck down, the bowl 
up, but it is still the right hand which touches the strings. This 
figurine, which must date from the second century b. c, is the only 
example known in Grseco-Roman art of a guitar-playing Eros. 

The patera of Irbit, mentioned above, makes, it is true, an excep- 
tion. This gives us an Eros playing a guitar and seated upon a lion, 
but this object, as Stephani points out, is a Sassanian work. It is 
interesting to compare it with the figure from Myrina. Stephani has 
well said that the Persian artist is inspired by two motives frequent in 
Greek art — the lyricist Eros, and Eros on a lion : he has combined 
them and modified them to the custom of his countrymen in giving 
Eros a posture and an instrument with which they were familiar. 
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In all probability the three monuments here described are not the 
only representations of the guitar in Hellenic art. It would be 
remarkable if vase-paintings, principally archaic, did not offer an 
example. On tlie other hand, the reliefs upon Roman sarcophagi are 
little more than copies from originals of the Alexandrian epoch. — 
Theodore Reinach, in REG, 1895, pp. 371-78. 

THE SUBJECT OF THE SO-CALLED ALEXANDER-SARCOPHAGUS.— 
Amongst the rich finds made in the necropolis of Sidon in 1887, the 
most magnificent is undoubtedly the highly decorated, polychromatic 
sarcophagus which has been known as the Alexander sarcophagus. 
The designation of this sarcophagus as that of Alexander the Great 
has not withstood criticism. The various subsequent hypotheses fall 
into two groups : according to some (Hamdy, Perrot, conditionally 
Winter) it belonged to a Macedonian general, such as Parmenion and 
Perdikkas; according to others (T. Reinach and Studniczka) it belonged 
to a Persian or Oriental great personage (according to Studniczka 
Abdalonymos, king of Sidon). These interpretations in like manner 
cannot withstand criticism. The subjects represented upon this sarco- 
phagus are The Battle of Alexander, The Lion-Hunt, The Panther- 
Hunt, two scenes of Warfare and a Murder. The fact that Alexander 
himself is represented in one of these reliefs and that the central figure 
appears alternately in Greek and Persian costume suggests that the 
sarcophagus belonged to one of the immediate followers of Alexander, 
of whom the most probable seems to be Laomedon of Mytilene, who 
immediately after Alexander's death in 323 was satrap of Babylonia, 
Syria, and Phoenicia. In the scene representing The Battle of Alex- 
ander, Laomedon appears as the central figure, represented, as he well 
might have been, as the youthful companion of the king. In the 
Lion-Hunt, he is again the central figure in company with Alexander, 
and is clad in Persian costume. In the Panther-Hunt he again appears 
in Persian costume. Laomedon may well have engaged in such sport 
in the animal park of Sidon. In one of the pediments of the sarco- 
phagus is represented a murder-scene, which may be interpreted as 
that of Meleagros. Meleagros had been designated by Alexander as 
satrap for Phoenicia and Coelesyria, and only by his death could Laom- 
edon secure the province. The two remaining scenes were scenes of 
warfare and treachery such as characterized the period. The rule of 
Laomedon was a short one lasting only three years. In the same room 
with this sarcophagus were found three others, one of which may have 
been that of Laomedon 's wife, the other, as Hamdy has suggested, that 
of the regent Perdikkas and of his sister Atalante. It was appro- 
priate that Laomedon should be buried in Sidon. Though captured 
and carried to Karia his body was probably brought to Sidon by the 
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friend of Perdikkas (who was probably also Laomedon's personal 
friend) Eumenes of Kardia. The sarcophagus of Laomedon, as we 
may now well call it, was probably made in Sidon itself in the year 
319 or 318 b. c. The other three sarcophagi appear to have been 
made in the same workshop. — W. Judeich in JAI, 1895, pp. 165-82. 

TWO SEPULCHRAL LEKYTHOl. — PeRCY GARDNER publishes in the 

JHS (vol. XV, p. 325) a lekythos from Eretria and a second from 
Athens, both recently acquired for the Ashmolean Museum. The 
peculiar feature of the first is a Winged Nike in place of the usual 
mourning woman. The second lekythos varies from the usual design 
in placing in the hands of the female figure a small bier containing 
the body of a dead child. 

AN ATHENIAN LEKYTHOS.— An Athenian lekythos recently acquired 
by the British Museum is interesting in two aspects. First the design 
upon it illustrates the use to which such lekythoi were put. We see a 
woman (apparently a mourner) carrying offerings for the dead. In her 
right hand is a funereal lekythos of the same shape as the one on 
which the design occurs. In her left hand is a basket of fruit and a 
colored sash to bind around the stele on the tomb. Secondly, is the 
inscription beside her ndrpoKX(€) xav«- On first thought one might 
suppose that the vase-painter must have intended to represent one of 
the women who, according to the Iliad (xix, 301), mourned ostensibly 
for Patroklos, each having her own sorrows. But the scene on the 
vase is of too ordinary a nature to jixstify such interpretation. However, 
the above lines Irom the Iliad became the basis of a Greek proverb, 
IIoLTpoKXos irpdc^acris, and it seems that this vase is a direct illustration of 
the proverb. The inscription is not placed on the stele, which besides 
would be in front of her were there one, but it is painted on a tablet 
hanging behind her and she turns toward it. The position of the 
hand stretched backward is contrary to the rule, which was to raise 
and stretch forward the hand. The drawing of the vase belongs to a 
late stage, the severe period. The lines are refined, the composition 
good, the drapery is rendered in fine lines, and the color is delicately 
applied.— A. S. Murray, JHS, 1895, p. 192. 

ATTIC VASE IN FORM OF A BUST OF ATHENA. — In the British Museum 
is an Attic vase of most finely carved workmanship which belongs to 
the class of vases greatly in vogue in the latter part of the fifth cen- 
tury, the front part of which is usually pressed in a mould and the 
back part colored and varnished like a red-figured vase of the period. 

The present instance is aii aryballos in the form of a bust of Athena ; 
it is nearly intact, the only part broken away being the calix-form 
lip of the vase. It stands 20 cm. in height. The bust is cut off 
immediately below the lower base of the breasts and rests on a plinth 
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■about 1 cm. high, which is varnished back and front. It is modelled 
entirely in the round, but the back of both drapery and helmet are 
decorated with the patterns usual in this class of aryballos. The whole 
of the front part was covered with white engobe on which the colors 
and gilding were laid. The llesh and the helmet are left in this 
white. The necklace, aegis, and the hair, with the details of the 
helmet are picked out in gold. The lips are painted vermilion and 
the same color is used for the interior of the .drapery. The eyis were 
apparently painted blue where in nature they are white, but it was 
not possible to decide how the eye-ball was treated. The edge of the 
bollow of the eye is very clearly and sharph' modelled. The head 
has a slight tendency downward and forward to the spectator's leit, 
which reveals much more of the left side of the fnce and neck than of 
the right. The forms of the body are large and powerful, but the 
same careful modelling is seen here as in the face. The measurements 
correspond quite nearly to those which characterize the sculptures of 
the Attic School between the period of the Olympian sculptures and 
those of Polykleitos. It gives importance to the vase, over others of 
its class, that it could not possibly have been pressed from a mould, 
which is proved by the crispness of the modelling and by the under- 
cutting of part of the surface, but, most of all, by the treatment of the 
hair, which is treated like a mass of twisted snakes. The whole 
design is characteristic of the type of Athena in her helmet, though 
not in her warlike mood. The treatment of the hair referred to above 
is rarely found on female heads; the nearest analogy is perhaps the 
beautiful series of Syracusan coins which have been pointed out by 
Furtwaengler as of Attic Pheidian origin, and in spite of the Corinthian 
helmet there can be little doubt that the figure in question is a free 
rendering of one of the great Athenas of the Pheidian school, possibly 
of the Parthenos itself, made at Athens not later than 430 b. c. and 
offering in its coloring an illustration in miniature of the effect pro- 
duced by the chryselephantine method.— C. Smith, JHS, 1895, p. 184. 
MENANDER. — As has been shown by G. Scharf {Trans. Roy. Soc. 
Mi, p. 388) and Bernoulli (Bild. beruhmter Griechen, p. 19) and Furt- 
waengler (Meisterwerke, p. 532), Visconti's designation of the Vatican 
statue as Menander is not only unproved but impossible. The true 
likeness of the poet of whom the sons of Praxiteles made a statue in 
the theatre of Dionysos (Lowy, No. 108) is rather preserved in the 
numerous copies of a fine, nervous, spirituelle head of Lysippian 
character, of which Bernoulli {Roem. Ikon, I, p. 121 flf.) has already 
enumerated a dozen examples, the best of which is in the Chiara- 
monti Museum. To this list may be added several others. The finest 
reproduction is in Copenhagen (Jacobsen, Glypt. No. 1082) ; another 
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is in the museum at Corneto ; and a third in the gymnasium at Corfu. 
The entire seated figure with uplifted ^head is freely reproduced in the 
well-known relief of the Lateran, Benndorf-Schone, No. 245, Hellhig 
657, Schreiber, HeUenist. Relief bilder, Taf 84:.—BPW, 1895, p. 1627. 

TWO SCULPTURES OF THE SCHOOL OF PRAXITELES.— P. BlENKOWSKI 
writes in the Revue Arch. (1895, p. 281) : The collection of casts which 
Raphael Mengs has left to the Museum of Dresden preserves to us 
many works the originals of which have disappeared. One of them 
is reproduced for the first time to accompany this article. It is an 
ephebos of delicate forms the Satyric nature of whom is sufficiently 
characterized by the little horns on the forehead and the incipient tail. 
The type is evidently related to those of the Hermes of Praxiteles and 
the satyr ava-navofjuvos. The analysis confirms this first impression. 
The treatment of the figure is analogous to that of the Hermes; there 
are also resemblances in the attitude; the left arm was lower and the 
right elevated as in the Hermes. The satyr held probably a vase the 
contents of which he poured into a patera which he held in his left 
hand. Upon the left shoulder is knotted a cloak, like, for example, 
in the torso of the Palatine which is in the Louvre. The head recalls 
that of the satyr of the Capitol and that of the Hermes of Olympia ; it 
is in the nose, the form of the eyes, of the chin and the neck that the 
resemblance of this last figure is most plainly seen. The spirituelle 
arrangement of the locks entwined with ivy-berries carries out the 
same resemblance. The smiling expression, but one where the smile 
is suppressed, as it were, makes one think of that in Hermes. 

Certain differences seem, however, to prove that our statue is more 
recent than the Olympian. Although it has no support, the move- 
ment of the haunch is not less pronounced, the left arm being more 
lowered. The satyr advances the left leg a little touching the earth 
lightly with the foot. His attitude recalls then more that of the Hermes 
of the Uffizi which M. Furtwaengler considers as a replica of one of the 
last works of Praxiteles. The forms of the body are slenderer and yet 
softer than in that statue and resemble those of the satyr playing the 
flute. The flesh appears to have been treated in the original with 
charming grace ; in this body, at once youthful and sensual, we see the 
double nature of the satyr, such as was the ideal of the first Hellenistic 
epoch. Whatever athletic qualities still remained in the Hermes of 
Olympia were here efi'aced under a modelling which softens the con- 
tours. We note here as particularly significant in this regard the 
indication of the muscles of the chest and sides, as well as the juncture 
of the chest and the stomach. On the other hand, in the satyr playing 
the flute the forms are still more eS'eminate and the flesh overbalances 
the muscles. Without insisting upon the essential difi'erences of the 
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pose, we remark that the dimensions of the head of this statue show 
the influence of the canon of Lysippos, while in our statue the head 
still conforms to the canon of the Hermes. We may add that, in the 
satyr playing the flute, the nose a little retroussS and the rounded 
cheeks already foretell the rustic type of which there is not a trace in 
the Mengs satyr. It occupies then, in the point of attitude and the 
forms of the body, an intermediate place between the Hermes of 
Florence and the flute-player ; in the point of expression of the face, 
it is intermediate between the last statue and the satyr in repose. We 
can attribute, consequently, the original to the Attic school of the sec- 
ond half of the iv century. I agree with M. Furtwaengler that the 
Hermes of Olympia belongs to the last period of the life of Praxiteles ; 
consequently it is not possible to attribute to this master the original of 
the statue of Dresden. The grace of the artist is easily recognized, but 
not his exalted conceptions. The forehead of the Mengs satyr is not so 
delicately marked and the cheeks are not so finely modeled as in the 
satyr in repose. The exaggerated movement of the haunch and the 
softness of the chest-lines conform to those found in the Hermes of 
the Belvedere, the prototype of which M. Furtwaengler has proposed 
to attribute to the sons of Praxiteles. It is to these artists also that we 
attribute the Mengs satyr, without attempting to establish a distinc- 
tion between the IIpafiTcAovs iraiScs. As M. Furtwaengler has shown, 
the date of the activity of these sculptors should be placed between 
330 and 290 b. c. The Mengs satyr, filled with the traditions of 
Praxiteles, belonged without doubt to the first period of their career, 
that is to say, about the year 330. The individuality of the sons of 
Praxiteles is most clearly manifest in the statue of the satyr playing 
the flute. It is a complete tranformation of the satyr dvaTravdyttevos, where 
the crossing of the legs constitutes an entirely new character. The 
softness of the forms of the body contrasts with the relative rusticity of 
the features. The expression of the satyr, who appears to be delighted 
with the music he makes, has something of the sentimental; the 
limits between the great art and the genre are already passed. Between 
the earlier type of the satyr pouring from a vase and that of Dresden 
there is this essential difi'erence, that our satyr appears to be uncon- 
scious of the act he is performing. Instead of sustaining the weight of 
his body upon the left leg, as the action demands, he rests upon the 
right leg. This appearance of " distraction " may establish the hypo- 
thesis that the Mengs satyr formed part of a group, possibly like that 
which Pausanius (I. 43. 5) describes as by Thymilos. I believe that 
there was a group of three personages of which Dionysos occupied the 
centre having on one side a satyr pouring and on the other an Eros. 
This seems to me to be proved by the mention of Dionysos at the 
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beginning of the quotation and the use of the significant word oixov. 
The date of Thyinilos is entirely unknown, but the fact that Pausanias 
mentioned these statues immediately after the most celebrated work 
of Praxiteles, permits the belief that they belonged to his school. 

PRAXITELEAN STATUE IN THE LOUVRE. — A beautiful marble, full of 
Praxitelean grace, is a statue which was placed in the Louvre about 
two years ago and which M. Michon has made known to us (Mon. 
Plot). It represents a young boy, nude and standing, the left hand 
lying flat upon a cippus and sustaining the weight of the upper part 
of the body, the right arm half-bent behind his back, the head a little 
drooping as if from fatigue, in a general pose of lassitude which, far 
from being inelegant, gives value to all the charming suppleness of 
the youthful body. This may be a Narkissos or an Adonis, or a 
young ephebe at the gymnasium. — REG, viii, 424. 

SCULPTURE FROM THE TEMPLE OF ATHENA AT BUNION.— A few 
years ago a marble head purporting to have been dug up in the 
neighborhood of the temple of Athena at Sunion was presented to the 
Museum at Oxford by Mr. Acland-Hood. It is clear that it had 
belonged to a figure of high relief, for the back of the head is very 
roughly worked. The marble is doubtless Parian and it is in excel- 
lent preservation. The style and school are not hard to determine. 
The manner of rendering the attitude and expression seem to indicate 
a time later than 400 b. c. The form of the eyes belongs rather to the 
fourth century than to the fifth. The three-quarter position of the 
head was a favorite one shortly before and after that- date, as we 
know from the testimony of reliefs and coins. The form of the face, 
the arrangement of the hair, indicate an Attic school. The closest 
parallel to this girlish outline of face is found in the Mantinean basis- 
reliefs by Praxiteles. The same arrangement of the hair is visible in 
the case of Artemis on the coins of Orthagoreia in Macedon, 400-350 
B. c. There is considerable resemblance between this coin and the head 
in question. It is not difficult to supply a figure of Artemis hasten- 
ing forward in the chase or in conflict. At first the possibility that 
the figure was an Amazon might suggest itself, but the slender form 
of the face, the girlish fashion of the hair are far less suitable for an 
Amazon than for the girl-goddess It is well known that in front of 
the pronaos of the temple of Athena at Sunion was a frieze of which 
several slabs still exist. The subjects are a Centauromachy, a Gigan- 
tomachy, and the Exploits of Theseus. These, however, are in a 
deplorable state of preservation. If we compare the above monu- 
ments in detail with the head in question we find a striking simili- 
tude. The material of both is of large-grained Parian marble. Both 
are of high relief attached by the back only to the background. The 
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scale, too, is of exact proportionment. In style and period both are 
severe though not archaic, and would be assigned to a i)eriod not 
later than the middle of the fifth century. The subject of a part of 
the frieze at Sunion is a Gigantomachy. The figure of Athena can be 
clearly made out. Our head then, if it really belong to a running 
Artemis, will suit the frieze perfectly so far as the subject goes. The 
main difficulties in the way of assignment are : first, the slight difficulty 
as to date; and second, the fact that the head is admirably preserved, 
while the remains of the frieze are in a deplorable condition. It might be 
possible that the head was broken off and buried in the soil long ago, 
while the others were still exposed to the weather. It is safe to say that, 
if it does not belong to the Sunion sculptures, the fortuitous coinci- 
dence of resemblance between it and them in material, relief, scale 
and subject are most surprising. — Percy Gardner, JHS, 1895, p. 188. 

TIMOTHEOS. — The sculptures of the temple of Asklepios at Epi- 
dauros, which the excavations of M. Kabbadias have brought to light, 
have the great advantage of being not anonymous, but making known 
to us authentic works of Timotheos, an artist whom we have thus far 
known only from the texts. Henceforth, we may identify other works 
of this sculptor, not yet recognized. Thus, M. Winter, having com- 
pared a Leda, of which there exist numerous replicas (the best is at 
the Museum of the Capitol), with one of the Nereids which decorate 
the akroteria of the temple at Epidauros, proposes to attribute to 
Timotheos the creation of this type of Leda. This hypothesis is all 
the more interesting from the fact that it was from this Leda that 
Leochares, pupil of Timotheos, must have conceived the idea of his 
famous Gnnymedes. — REG, vni,425. 

INSCRIPTIONS ON ENGRAVED STONES.— M.Le Blant presented to the 
Academic des inscriptions the introduction of a memoire entitled : 720 
inscriptions dc pierres gravees incdites ou peu connues. He recalled the 
importance in daily life attaching to the gems with which the ancients 
ornamented their rings. Their stamp served to validate testaments, 
contracts, deeds of justice, to seal the objects which were to remain 
intact. The inscriptions engraved on a great number of them are of 
two kinds. We read sometimes the name of the possessor, or wishes 
for happiness and long life, or words of affection addressed to a 
beloved person. Some among them proclaimed the power of the 
gods, or recalled the ideas of the Epicurean philosophy. A large 
series of these gems bore amorous legends. By the subjects of good 
augury which they represented, as well as by their inscriptions, others 
became lor the ancients talismans of high value. Many of the stones 
brought together by M. Le Blant (none of which are in special collec- 
tions) were acquired by him in his travels, or were brought to light 
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"by him in the Museum of the Vatican or in the Cabinet des mMailles, 
Also from dealers in antiquities, private collections, manuscript docu- 
ments, and catalogues drawn up from the sixteenth century down to 
the present time. — RC, sitting of March 20, '96. 

THE AGE AND ORIGIN OF THE SPIRAL COLUMN. — The spiral col- 
umn, which plays such an important role in Mediaeval and Renais- 
sance architecture, is of great antiquity. On Mykensean gems is fre- 
quently figured the date-palm, the trunk of which is represented 
in spiral form. Upon the gem published by Tsountas in Mykenai (pi. 
V, fig. 6) is represented a column of Mykensean character, on either 
side of which stand two griffins. In the court of the Museum of 
Mykenai also there is a portion of a spiral column. At Athens in the 
lowest layers of the Acropolis destroyed by the Persians were discovered 
two drums of a spiral column made of poros and covered with stucco. 
In front of the Museum of the Acropolis, there is a much later marble 
•column of spiral character with arrises between the channelings. At 
Delphi also there is a spiral column of small dimensions which served 
as the base of a votive-offering. The bronze serpent-column of the 
Plataian votive-offering may be added to this series. In the earlier 
examples from Mykenai and Athens the spirals are convex and 
separated by incised lines. The later columns show the reversed pro- 
■cess of channeled spirals separated by flat arrises. The origin of this 
form seems to be the palm-tree, the clearest example of which is seen in 
a mirror-handleofapalm-branch with radiating branches above(Tsoun- 
tas, Mykenai, pi. vi, No. 1). — Che. Belger, Arch. Ameig., 1895, p. 15. 

A VANISHED ANCIENT GABLE. — As the Madrid puteal furnishes 
the classical example for the restoration of the Parthenon gable, so we 
may see in the famous Talos va^e in the Jatta collection all the ele- 
ments of a gable-composition. In the centre is the figure of Talos 
■captured by the Dioskouri. On one side is the Medeia : the figure 
which, in a gable-composition, we should expect to find balancing 
■this would be Athena. In the Talos vase she has been transferred to 
the other 'side of the vase. The corner figures, with but slight changes 
for a gable-composition, are the Argonauts on the one side and Posei- 
don and Amphitrite on the other. The dolphin near the ship of the 
Argonauts may have appeared as an angle figure in the gable ; and in 
the corresponding position in the opposite angle may be fancied a sea- 
monster near Poseidon and his spouse. That this composition repre- 
sents the story of Talos there can be no doubt, since the names are 
inscribed above the figures. That it is derived from a gable-composi- 
tion seems probable from the nature of the central group and from the 
balance and pose of the remaining figures. It seems highly probable 
that a gable of this character mayhave existed in Attika, since many 
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correspondences may be pointed out between this composition and 
the gable-sculptures of the Parthenon. Is it too much to suppose that 
such a composition was once contained in a western gable of the 
so-called Theseion ? This temple is now generally recognized as the 
Hephaisteion, where Athena and Hephaistos were worshipped in 
common. In the eastern gable may have been represented the birth 
of Erichthonios, their son, and in the western the triumph of Athena 
over Hephaistos in which her supporters overpower Talos, who was 
created by the god of fire. This vanished gable seems to have been 
of some importance, since it appears to have exerted an influence upon 
the gable of the Lokroi Epizephyrioi.— J. Six, ZBK, 1896. p. 124. 

THE TIARA OF SAITAPHARNES AT THE LOUVRE. — The tiara of 
Saitapharnes (purchased last week by the Louvre) was exhibited in 
the Jewel Room on Tuesday. This magnificent example of the art of 
the Greek goldsmith is conical in form, being twenty-two centimetres 
high and eighteen cm. in diameter at the base. The ornamentation is 
divided into seven bands, the most important one containing repre- 
sentations in basrelief (repousse) of the wrath of Achilles from the Iliad. 
The subject represented is Achilles seated in a chair; richly orna- 
mented cups are at his feet ; behind the chair stand two attendants. 
Ulysses brings Briseis to the ofi'ended hero, who turns away, looking 
towards Phoenix, who is apparently interceding for the Greeks. Other 
female captives, richly attired, attend Briseis and Ulysses. These are 
followed by four horses led by a slave, and are doubtless intended, 
along with the captives and the gold vases, as a present from Agamem- 
non to propitiate the wrath of Achilles. Spaces divide the various 
groups. Another series represent Patrocles on his funeral pyre, at the 
foot of which are seen expiatory victims, captive Trojans, war-horses, 
dogs, and a bull. Agamemnon pours a libation; at the other side of 
the pyre Achilles raises his hand with a supplicating gesture. The 
winds, represented by two winged genii, descend from above to fire the 
pile. This important band occupies the central portion of the tiara ; 
below it is a smaller one, which appears to symbolize the country of 
the Scythian king Saitapharnes. It contains hunting-scenes, figures 
of birds, beasts, and an allegory of Arimaspes on horseback piercing a 
griflSn with his lance. The figures in this band are much smaller than 
in the one above ; they are placed beneath branches of a vine, with 
intermingled leaves and bunches of grapes. The lower band is com- 
posed of palmettes, and another band of palmettes of difierent design 
is above the Homeric groups; then there comes a band of acanthus- 
scroll in open work, another of imbrications, again another of scroll in 
open work, the summit being a coiled snake. Below the principal 

figures is the legend : 'H jSovX^ koL 6 S^/uos 'OX/iio-iro\iTS>v fiacriXia ixiyav 
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Koi aviKrjTov ^aiTafjidpvrjv. This is inscribed on a representation of a 
wall with crenellated towers, probably intended for the walls of Olbia. 
The art is that of the end of the fourth century b. c. The composition 
of bands is admirablj' planned and the ornamentation beautifully 
executed. The various scenes display strong dramatic action. Possibly 
the gestures savour somewhat of the theatre, and the forms are more 
round and heavy than would be found in the art of the preceding 
century. Altogether, however, it is a superb work, and the Louvre is 
to be heartily congratulated on the acquisition. — Athen., April 11, '96. 
GREEK JURIDICAL INSCRIPTIONS.' — The authors of the present 
fasciculus have waited before publishing it for the appearance of the 
Iscrizioni arcaiche Oretesi of M. Comparetti. This voluntary delay has 
allowed them to form a sort of Corpus of all the epigraphic texts which 
concern the private law of Krete ; and to add to the great law of Gortyna 
(1) a second law which treats " of the reparation of damages caused by 
animals, serfs and servants ; " (2) some acts " relating to the contract 
of emphyteusis, to regulating the rights of taking water for irrigation, 
and to enfranchisement." The collection gives at the close three judg- 
ments from Epidauros of small importance. The Addenda complete 
or rectify, in points of detail, the three fasciculi already edited. I would 
call special attention to (1) the find of mortgage-inscriptions recently 
discovered in Attika; (2) the translation of five lines of the Upa a-vyypa<t>rj 
from Delos ; (3) the commentary on a lease-contract from Minoa of 
Amorgos, according to the more correct text of M. Homolle (BCH, 
XVI, p. 276); finally, several variants introduced into the interpretation 
of a loan-contract from Orchomenos. The well-developed index con- 
tains a veritable lexicon of the juridical terms employed throughout 
the entire work. This third fasciculus is worthy of the same eulogy as 
the two preceding ones. Looking only at the law of Gortyna, it may 
be affirmed that the new edition renders almost entirely useless those 
which have preceded it, abroad as well as in France. The authors of 
the Recueil have drawn a picture ofthe whole ofthe civil institutions of 
Gortyna and of Krete. In the first part, they determine the condition 
of the freeman and the character of the social groups {haipia <j>v\ri 
<TTa.pTo<; eKKX-qa-ia) to which he belongs ; they do the same for the 
aTreraipoi half-citizens, excluded from the haipiai and deprived of polit- 
ical rights), for the Foikccs (serfs) and for the slaves. They then 
enumerate the persons who are charged with the administration of jus- 
tice (/cocr/toi, Siatrr/Tai', and StKatrTat), and they describe in detail the 
customary proceeding. They seek finally to fix the approximate date 

' Reeueil des inscriptions juridiques grecques ; texte, traduction el commeniaire 
par K. Darestb, Haussoullibr, et Th. Eeinach. Pas. III. Paris, Leroux, 1894, 
gr. in-8, pp. 532 ; price 7 fr., 50c. 
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of this code, which they refuse to place " earher than the middle of the 
fifth century B. c." In the second part they examine the code itseli^ 
and draw from it all the indications which it furnishes us with regard 
to the private law of Gortyna. Two inferences are to l)e drawn, accord- 
ing to them, from this analysis : I. the law of Gortyna is not a com- 
plete code of civil laws. First, because many things are more or les& 
passed over in silence; and, besides, it is evident that " the work of 
the legislator consisted only in additions and corrct^tions : ancient 
custom continues to form the basis of the law, into the fhunework of 
which were inserted new dispositions, and of this framework we i^et 
but a glimpse of the outlines ; " so much so that our law is " but a 
novel or rather a collection of novels, which is s^uperposed upon 
a legislation already ancient and considerable." II. This reform 
appears to have been conceived " in a spirit of progress and of human- 
ity." Even the old institutions which they did not dare to abolish 
"have received palliations of detail, often more benevolent than logical." 
Though there still remain many marks of antiquity and of severity, 
"the general impression is that of a society in process of transforma- 
tion where the State is beginning to become conscious of its rights 
and of its mission as a protector of the small, the weak, the incapable." 

In the preface, the authors announced the design of publishing 
later a second recueil which will bring together " the acts of enfranchise- 
ment, donations and wills, sales, decisions in arbitration, and criminal 
judgments." If this wish be accomplished, they will have the merit 
of attaching their name to the finest work upon Hellenic law which 
has appeared up to this time. — Paul Guieaud, in RC, 1895, No. 49. 

CORPUS OF ANTIQUE SCULPTURE.'— All those who occupy them- 
selves with the history of antique sculpture have had occasion to 
deplore the absence of a Corpus sialuarum. This gap will not be filled 
in a day or even in a half-century. The materials, scattered every- 
where, are so numerous and often so difficult of access that one can- 
not foresee in the near future the possibility of drawing up even an 
inventory of them. The Academy of Berlin has, it is true, conceived 
the p'roject of a Corpus of antique monuments, and has begun to put it 
into execution by its series of publications (Etruscan mirrors by Ger- 
hard, Etruscan urns by Korte, Alexandrian basreliefs by Schreiber, 
sarcophagi by Robert, Attic sepulchral basreliefs by Gonze, terracottas 
by Kekul6, Rohden, etc.). But the Academy has done nothing as yet 
for statues, other than to entrust M. Michaelis, the most competent 
man in Europe in this field, to study the history of the great Italian 

1 P. Arndt et W. Amelung. Photographisehe Einzelaufnahmen antiker 
Sculpiuren. Munich, Bruckmann, 1893-1895. 
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collections. This preparatory work, the utility of which has been 
shown by some fine articles published in the Jahrbuch is far from being 
completed ; and for the collections of antiquities outside of Italy, an 
historical study of them has hardly been commenced. The only 
former attempt at a Corpus, that of Clarac, serves and may still 
serve as a repertory for about three thousand monuments,^ but the 
only Corpus of to-day worthy of the name would be a collection of 
phototypes or heliogravures. In estimating at ten thousand, which is 
small, the number of monuments which would have their place in a 
Corpus statuarum (marble, stone and metal only) and at 100 francs, at 
least, the sum required for suitabl3'^ reproducing each one of them, it 
would be necessary to put a million at the service of the editors of the 
Corpus. It is difficult to see how such a sum could be found. Pro- 
fessional photographers, almost without exception, have not photo- 
graphed entire collections but only well-known pieces the sale of which 
is assured. M. Arndt conceived the courageous idea of substituting 
himself for these photographers, and of completing their work. Travel- 
ling from museum to museum, forcing the doors of the amateurs and 
even of the merchants, he forms collections of plates and distributes 
the prints to the public at the rate of five hundred a year. In prin- 
ciple, he rejects only that which is absolutely without value or already 
known through the photographs of commerce. When the statue has 
an antique head, he makes one or several plates from the head ; when 
the work appears to him very important, he uses a plate of larger 
dimensions. I would add that the 578 photographs which have 
already appeared, with a text in which have collaborated MM. Ame- 
lung, Bulle and Hauser, cost (for the subscribers) 240 marks, and that 
each print may be acquired separately at a price varying from 50 
pfennig to a mark. At present there are thirty subscribers, of whom 
two are from France. That will almost suffice, it appears, to cover the 
expense of the enterprise, to which M. Amelung and his collaborators 
have devoted themselves without remuneration. 

The museums studied up to the present time are those of Verona, 
Mantua, Vicenza, Catajo, Parma, Brescia, Pisa, Florence, Rome, Wor- 
litz, Naples, Sorrento, Palermo, Taormina, etc., comprising among them 
many private collections. As to the quality of the photographs, I 
have little to say, except that good prints are rare, and that there are 
some very poor ones among them, but all, without exception, can be 
made useful for study. The text is very unequal. Very sober in the 

^ The Repertoire des statues which I have in preparation will contain outlines 
of about seven thousand statues and statuettes, in two volumes ; the first will repro- 
duce the useful plates of Clarac. But this Repertoire, the publication of which is 
near at hand, has not the ambition to be a Corpus. 
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first number, it becomes too abundant in the third. The authors are 
fully acquainted with certain museums and the collections accessible 
to photography, which permits them often to draw up precious lists of 
replicas, but they are sometimes less familiar with current biblio- 
graphy. — Salomon Reinach in RC, 1895, No. 51. 

EXCURSIONS IN THE PELOPONNESOS AND tHE GREEK ISLANDS.— The 
following is the programme for the excursions made under the direc- 
tion of Dr. Dorpfeld in the spring of 1896. 

1. Excursions in the Peloponnesos : April 14-29: Korinth and Nau- 
plia ; Tiryns and the Heraion near Argos ; Mykenai ; Epidauros ; 
Argos and Tripolis ; Mantineia and Tegea ; Megalopolis ; Lykosoura ; 
Temple at'Bassae ; Lepreon and Sam ikon ; Olympia (4 days) ; Patras ; 
Delphi. 

2. Excursions in the Greek Islands : May 6-14: Aigina and Poros; 
Delos and Mykonos ; Sounion and Thorikos ; Rhamnous and Mara- 
thon; Oropos and Eretria; Thermo pylai; Samothrake; Troja. — Arch. 
Am. 1895, 4. 

PUBLICATION OF GREEK VASES. — J. M. Dent & Co. have under- 
taken the publication of Mr. Henry Wallis's new drawings of Greek 
Vases, notablj' the white Athenian Lekythoi, in a series of twelve plates 
in color, copied from typical specimens, together with about twenty 
illustrations in the descriptive text. The whole will form a handsome 
oblong book rather larger than imperial quarto. — Acad., Dec. 14, '95. 

CASTS OF ANCIENT SCULPTURES.— The Arch. Anzeiger (1895, pp. 227- 
231) publishes a list of 112 plaster-casts furnished by the National 
Museum at Athens. The same number of the Anzeiger publishes a 
list of four casts furnished by the Hellenikos Syllogos at Kandia in 
Krete, and three from the collection of antiquities in Erbach. 

NEW PHOTOGRAPHS. — An initial list of archaeological photographs, 
for sale at the German Institute at Athens, appeared in 1891 (Arch. Anz., 
1891, p. 74). We now have the continuation, including monuments of 
Attika, Athens, Peiraieus, Eleusis, Salamis, Rhamnous, Oropos, Boiotia, 
Peloponnesos, Korinthos, Sikyon, Argos, Tiryns, Mykenai, Epidauros, 
Megalopolis, Phigalia, Olympia, Messene, Aigina, Keos, Eretria, Delos, 
Mykonos, Syra, Paros, Samos, etc., Rhodos, Samothrake, the Troad, 
Magnesia on the Maiandros, Neandreia (Archaeol. Anz., 1895, pp. 55-69). 
— R. S. in RA, Oct. '95. 

AICOSTHENA. — "The remoteness of this town from ordinary 
routes has preserved for us a Greek fortified town in better condition 
and greater completeness than any other, not even excepting Messene :" 
thus writes E. F. Benson, who has published a study of the town in 
JHS, vol. XV (pp. 314-24). Aigosthena was in Megaris, on the borders 
of Boiotia : it was the cradle of the worship of Melampous. The town 
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was divided into two parts, the acropolis, defended on all sides by a 
line of walls with eight towers, and the lower town fortified on the 
north, from the acropolis down to the sea, by a similar line, still 
remaining in good condition. Two of the towers are in excellent pre- 
servation, one of them probably the finest existing specimen of 
Greek fortification-work. The style of building in both the acro- 
polis and the long wall is the same. The towers in both cases 
are of quadrangular square-cut stones, averaging a metre in length 
and a half-metre in height and breadth. The lower courses of the 
walls that join these towers are largely built in the " fourth-cen- 
tury polygonal " style. Other scattered pieces of polj'gonal work 
occur here and there. The materials are a hard limestone of the dis- 
trict, and a less durable conglomerate rock. Outside the town several 
tentative holes were dug in the four cemeteries which lie to the north 
of the town and two to the south. We came upon a whole series of 
small seated terracotta figures which give the development of the 
ordinary seated goddess-figure that has been found in such num- 
bers throughout Greece. These figurines may be divided into three 
types (1) In the earliest the figure is a mere mask, very thin, and 
presenting no attempt at modelling or even at showing the limbs. 
The features are just indicated; the head-dress is the polos or the 
svai\)\e stephane : (2) the next type shows the figure solid, and there 
are attempts at modelling the arms and hands : (3) the third and 
latest type shows the ordinary seated figure made in one piece, of 
which such numbers were found in the excavation of the acropolis at 
Athens. Earlier than any of these three types were a number of 
small idols from one to two inches high, of which we found about ten. 
They were merely little sticks of clay, pinched to indicate the nose, 
and the hands hanging by the sides. They compare interestingly with 
the stone idols from Amorgos, with which the shops in Athens were 
flooded in 1893. There were many fragments of pottery of all stj'les 
from early Dipylon down to red-figured. Man-headed birds, rosettes, 
and stars formed the chief ornaments, on the earliest of these. The 
red-figured fragments were remarkable in technique. Finally, we came 
upon a fourth-century statuette (18 inches high) of Kore carrying 
torches. These finds were all loose in the earth and mixed together : 
they lay by the side of a late-Roman wall which belonged to a Roman 
villa which was built over a Greek cemetery. These fragments of early 
figures and vases, together with the early polygonal wall and rough- 
cave masonry show that there had been here a settlement of great 
antiquity. 

APHIDNA. — A tumulus, opened by M. S.Wide at Aphidna contained 
several Mykenaean tombs, with vases and gold ornaments ; there were 
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also skeletons, one of which was of colossal size. Other tumuli have 
been excavated by the Ephoros at Brauron and at Markopuolo (deme 
of Prasiai). (Athen., 1895, ii, p. 168.) M. Myres has ascertained that 
the galgals of Kara, at the foot of mount Hymettos, were not sepulchral, 
but were simply composed of stones which had been cleared out of 
the fields.— S. R. in RA, Oct, '95. 

ATHENS.— RECENT GERMAN DISCOVERIES.— The work carried on 
during late years by the German archaeologists at Athens, in the region 
comprised between the Akropolis, the Areopagos and the Pnyx appears 
to have given results of capital importance for the topography of ancient 
Athens. The discovery of the Enneakrounos has been confirmed by a 
second discovery, an indispensable corollary of the first : M. Dorpfeld 
has found the subterranean aqueduct which carried water to the reser- 
voir ; it is a regular tunnel cut in the rock, more modest but of the 
same kind as that which the architect Eupalinos of Megara gave to 
Samos in the time of Polykrates. In the second place M. Dorpfeld 
thinks he has found, in the vicinity of the Enneakrounos, the Dionysion 
iv Ai/tvats, that sanctuary of Dionysos where was celebrated the Anthe- 
steria and of which Thoukydides (ii. 15) mentions expressly the great 
antiquity.— .Ki/G, viri, 402. 

Dr. Dorpfeld has resumed his excavations near the Areopagos, and 
will explore all the ground extending from this site to the chief 
entrance of the Akropolis. The work has brought to light the remains 
of several buildings with mosaic pavements and traces of paintings on 
the walls; an altar dedicated to Asklepios, Hygieia, and Amynos, 
belonging — as can be seen from the letters of the inscription — to the 
beginning of our era ; and some pieces of sculpture and of terracotta 
reliefs. A tomb with many fragments of vases of the later Dipylon 
style, and some wells, have also been discovered, but no traces of the 
buildings or monuments referred to by Pausanias in his description of 
this part of the city. One of the wells contained a terracotta vase full 
of coins of Byzantine times.— ^^Am., Feb. 15, '96. 

Miss Jane Harbison writes to the Athensmm of Feb. 22 : " Will you 
allow me to supplement and in part correct, by information received 
direct from Dr. Dorpfeld, the notice that appeared in the Athenseum 
of February 15 respecting the German excavations near the Hephaistos 
temple (popularly known as the Theseion) ? Your correspondent 
says ' excavations will shortly be made.' The work has been going on 
since early in January ; the excavators are digging not ' around ' the 
Theseion, but on a piece of ground lying on the southeast slope of the 
hill Kolonos Agoraios ; the work was begun at No. 24 of the modern 
Poseidon Street. A second piece of ground has been bought at No. 16 
of the same street, and work will begin there next week. The object 
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of excavating these two sites is to determine the situation of the Stoa 
Basileios, the first building described by Pausanias on entering the 
Kerameikos. The statement that Dr. Dorpfeld places the ancient 
agora around the Theseion is not accurate; he places the 'ancient 
agora ' immediately in front of the spot where he claims to have found 
the site of the Enneakrounos " 

BRITISH EXCAVATIONS AT ATHENS. — The British School at Athens 
has undertaken (beside its excavations on the island of Melos) some 
excavation-work in Athens itself, which, so far as one can judge at 
this early stage, gives promise of very important results for the topo- 
graphy of ancient Athens. The site of the ancient Athenian suburb 
called Kynosarges, known chiefly for its gymnasium, was for a long 
time thought to lie at the foot of Mount Lykabettos, on the south- 
eastern side. This was Leake's view, and was not disputed till recently, 
when Professor Dorpfeld made it clear, from a comparison of the testi- 
monies of ancient authors, that the Kynosarges must have lain further 
to the south, along the banks of the Ilissos. In pursuance of this 
view, Mr. Cecil Smith, director of the British School, had his atten- 
tion attracted to a spot on the south bank of the river, several hundred 
yards below the Stadion, where the ground falls away from a small 
plateau in a remarkably abrupt and perpendicular manner, indicating 
the presence of hidden walls. As on either side of this plateau are 
two prominent hills, which might well be those mentioned by ancient 
authors in connexion with the Kynosarges, it was decided to dig a 
trench through this plateau. The trench, at the depth of a few inches, 
brought to light numerous walls, chiefly of the Roman period; and 
one of the first constructions whose outlines could be traced exactly 
was that of a Roman calidarium. This would seem to point to the 
existence of a gymnasium; and this fact, if proved, would go far 
toward settling the question of the Kynosarges site, provided that the 
remains of the classic period can be found beneath or beside these 
Roman remains. Numerous interesting fragments of ancient Greek 
vases and various metal objects have been found in the rubbish exca- 
vated ; the remains of a huge vase of Melian type deserve especial 
mention, as this would be almost a unique find in Attika. The wide 
extent of the ruins and the solid character of the masonry discovered 
thus far make it evident that this is the site of a large public building 
or group of buildings — a very significent fact for a spot so far outside 
the ancient city-wall. — Acad., April 4, '96 ; from the Tiynes. 

THE AGORA. — Prof Benj. Ide Wheelee, of the American School at 
Athens, writes to the N. Y. Nation : An excavation was begun here, 
Dec. 27, '95, which is likely to prove of highest importance for the 
determination of Athenian topography. Dr. Dorpfeld has long been 
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convinced that the Stoa Basileios, which Pausanias saw " on the right- 
hand side " (i., 3, §1) as he entered the Kerameikos Agora, was located 
close against the eastern slope of the Kolonos Agoraios, the knoll upon 
which stands the so-called " Theseion." The identification of this 
" Theseion " with the temple of Hephaistos, described by Pausanias 
(i., 14, §6) as standing " above the Kerameikos and the Stoa called 
Basileios," lends added precision to the location. Dr. Dorpfeld has 
purchased two house-lots on the west side of Poseidon Street, a street 
running parallel with the face of the " Theseion " knoll, and there he 
began to-daj' tearing down a dwelling-house preparatory to the excava- 
tion which, within three weeks or a month, is likely to furnish an 
unmistakable answer to the central question in Athenian topography. 
It is estimated that the foundations of the building sought must lie 
under about twenty-five feet of earth. 

If the excavations just beginning should result in the discovery of 
traces of the Stoa Basileios, the Greek Government would undoubtedly 
proceed directly to expropriate enough land in the vicinity to admit 
of search for the Stoa Poikile, the Stoa Eleutherios, the temple of 
ApoUon Patroos, the Metroon, the Bouleuterion, and the Tholos. All 
these buildings can readily be located, once the clue has been given 
by the discovery of the Stoa Basileios. — Nation, Jan. 16, '96. 

GREEK EXCAVATIONS. — The Greek Archaeological Society is prepar- 
ing a plan of extensive excavations on the northern slopes of the hill 
of the AkropoHs, a ground which contained some of the most import- 
ant public buildings of the ancient city. — Athen., Feb. 15, '96. 

THE PROBLEM OF THE ENNEAKROUNOS. — M. Belger made before 
the Archaeological Society of Berlin a very clear and complete state- 
ment of the " problem of the Enneakrounos." The existence of a foun- 
tain and of a considerable basin in the bed of the Ilissos is certain : 
may one recognize in them Kallirrho^ and Enneakrounos? Yes, 
replies M. Belger, thus contradicting in a formal manner M. Doerpfeld 
and confirming M. Nicola'ides in a contrary opinion. Among the 
proofs which he brought forward was the second of four basreliefs dis- 
covered in the bed of the Ilissos which represent: (1) an ex-voto-oSer- 
ing to Zeus (Meilichios or Naios ?) ; (2) another very interesting ex-voto 
which represents Acheloos seated, KallirrhoS (?), Hermes, and Herakles 
standing; the figure called Hermes, although characterized by the 
caduceus, is very singular on account of the drapery which he wears ; 
(3) a long plaque on which appear Demeter, Athena, Nike, followed 
and preceded by a dadouchos; (4) the base of an ex-voto on which are 
figured a combat between two warriors, and a wounded warrior cared 
for by a companion. The last two basreliefs are much mutilated and 



[Greece] ARCHJEOLOGWAL NEWK 229 

very indistinct ; but, if one must definitely recognize Kallirrho6 on 
No. 2, this would be a fresh obstacle for M. Doerpfeld. — RA, Oct. 'dS. 
M.Trendelenberg read, atthe April meeting, a paper sent from Athens 
by Dr. DoKRPFELDin reply to Beiger's paper on the Enneakrounos- prob- 
lem which was read at the March meeting. He differed entirely from 
Belger, who thought that the Enneakrounos was where the modem Kal- 
lirrho6 is, near theOlympieion. Dr. Doerpfeld maintains that it was at 
the foot of the Pnyx, on theeastern side and to the west of the Akropolis, 
and bore the name Kallirrho^ until the time of the Peisistratidai, after 
which it was called Enneakrounos and the nameKalIirrho§ was trans- 
ferred to the fountain on the Ilissos. He supported his view with 
quotations from Pausanias and Thoukydides, and with an account of 
the most recent excavations on the spot, which seem to show that the 
water-conduits terminated at the foot of the Pnyx. Belger, in reply, 
maintained that, while the results of the excavations might seem to 
render Dr. Doerpfeld 's theory plausible, the statements of Greek authors 
force us to a different conclusion. — BPW, 1896, Nos. 4, 5, 6. 

SANCTUARY OF AMYNOS AND ASKLEPIOS.— At the April meeting of 
the A OB, Herr Korte spoke of the sanctuary of Amynos and Askle- 
pios, discovered by the German Archaeological Institute when excava- 
ting west of the Akropolis. A part of the enclosure was uncovered 
during the winter of 1892-93, and recognized then to be the sanctuary 
of a god of healing. Last winter the work was concluded, and evi- 
dence found as to its most ancient occupant. A number of the votive 
offerings found were dedicated to Amynos alone, or to him and Askle- 
pios in common, and one to the latter only. We are able to gain more 
exact information as to the 'character and management of the sanctu- 
ary from two inscriptions of the united Orgeons of Amynos, Askle- 
pios and Dexion, one of which was found some time ago and is in the 
possession of the French School at Athens. The close connection 
into which the Dexion-Sophokles is brought with Amynos and Askle- 
pios here, makesit seem very probable that the poet was a priest of Amy- 
nos and not of Alkon, whose name is conjectured in that place in the 
wto which refers to the priesthood of Sophokles.— 5P1F,1896, No.6. 

In consequence of the discovery of a sanctuary of Amynos, a curious 
inscription, which was transferred two years ago to the French School 
at Athens, has now been published {BOH, 1894, p. 491). It is a decree 
of the Orgeons of Amynos, of Asklepios and of Dexion in honor of 
two persons. Amynos was known by Philon of Byblcs ; as for Dexion, 
as M. Bourguet recalls, it is the name which the Athenians gave to 
Sophokles as hero. — S. R. in RA, Oct. '95. 

THE FEMALE STATUES OF THE AKROPOLIS. — In a short article, M. 
Kastriotis (formerly Kastrom^nos) affirms that the female statues of 
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the Akropolis are neither priestesseis, nor Kopat, but votive-images of 
Athena. In support of his present opinion (he sustained the opposite 
one last year), he cites some terracotta statuettes, 10 cm. high, found by 
him at the museum of the Akropolis, which represent female figures 
-holding a shield in the left hand, and, with the right hand, pressing a 
bird or a flower against the breast (Athen. Miilheil., 1894, p. 491). — 
S. R. in RA, Oct., '95. 

METOPES OF THE PARTHENON. — Six inedited fragments of the 
metopes of the Parthenon, discovered at the museum of the Akropolis 
by M. Malmberg, have been published by M. Mylonas in the 'E<f>r]fiipli 
(1894, pi. 10, 11) and commented upon at length by M. Malmberg 
himself (ibid, p. 213).— S. R. in RA, Oct., '95. 

A LIGHTNING HOROS. — A marble fragment, found near the Askle- 
pieion, bears an inscription which M. Delamarre restores in the fol- 
lowing way: At]o[s KaTai]^dro(v) afi[aTov] Upw (RP, 1895, p. 129). It 
was therefore a opos which was put up on a spot which had been 
struck by lightning and where it was forbidden to pass. This text, 
unique of its kind, confirms the testimony of the Grand Etymologique, 
a. V. 'Evrjkvma.—S. R. in RA, Oct., '95. 

THE PARTHENON INSCRIPTION.— To the Editor of The Nation (of 
March 19) : Str — Your issue of February 6 contains a reference to 
the attempts at deciphering, by aid of the nail-prints, the bronze 
inscription which once stood upon the eastern architrave of the Par- 
thenon. Your readers will be gratified to learn that this difficult task 
has now been successfully accomplished by Mr. Eugene P. Andrews, 
a member of the American School. The initial difficulty lay in secur- 
ing accurate representations of the nail-prints. These are forty feet 
above the ground, and inaccessible except as one be lowered from the 
overhanging geison blocks some twelve feet above them. In spite of 
numberless difficulties and hindrances, and certainly at some consid- 
erable risk, the work of procuring paper-prints or squeezes from the 
perilous vantage-ground of a swing in mid-air was begun about the 
middle of January last. Great patience, persistency, and technical 
skill, as well as coolness of head, were essential to the work. The 
nail-holes appeared in twelve groups between the spaces once occu- 
pied by the bronze shields, and only one of these groups could be 
copied in a day. Sometimes the day's work resulted in failure, but 
finally three weeks of persistency brought the copies to completion, 
and the first careful review of them showed that decipherment was 
only a question of scholarship and patience, for the variety in the 
order of the nail-prints surely betrayed the individuality of the letter- 
forms. As a rule, only three nails were used to a letter, but the order 
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or relative position of the holes proved to be much the same in all the 
different occurrences of the same letter. 

The first word to emerge was avTOKparopa. It made itself peculiarly 
vulnerable by its possession of two oviicrons, two rhos, two taus, and 
three alphas (one of them, however, obscured). From this key Mr. 
Andrews proceeded with his unravelling until, after a fortnight, he 
was able to make a public report at a meeting of the School, giving 
practically a complete reading of the inscription. Two proper names 
alone have not yet been deciphered. The reading is as follows : 17 i$ 
'Apeiov TrayCv ^ovXrj kox r] fiovXr) tSiv X Koi 6 S^/xos.o 'AOrjvauov avroKparopa 
fniytarov ^epiova Kaurapa KXavSiov 2e'/8a<rToi' TtpixaviKov ®(ov Yiov (TTpaTH]- 
yowTOS ciri tovs OTrXiVas to oySoov Tov xal inrip-fXryrov Kai vopouerov Tt. 

KXavSiov ISoviov tov ^iX&ov eVi lepfiai . . . (name of priestess) t^s . . . 
(father's name) OvyaTpos. The reference to the eighth term of Novius' 
generalship fixes the date of the inscription at 61 a. d. It probably 
accompanied the erection of a statue of Nero, possibly just at the front 
of the Parthenon. The important historical bearings of the discovery 
it must be left to Mr. Andrews to set forth in the ofiicial publication. — 
Benj Ide Wheeler, Athens, Feburary 26, '96. 

THEATRE OF DIONYSOS. — It was rumored that M. Doerpfeld had 
discovered a subterranean passage (the staircase of Charon) under- 
neath the orchestra of the theatre of Dionysos ; after due verification, 
it was found that it was only a question of partial excavations, with- 
out definite end, one of which brought to Hght some fragments of 
Mycenasan vases (JHS, 1895, p. 204). The diggings of the German 
Institute at the theatre have, in other respects, given interesting results ; 
among other things the base of a statue with the signature, Ti/iapKt8r;s 
UoXvKXiovi ©opiKtos vewrepos, and another with the names of two unknown 
artists of the III century : nepcralos xai 'Eopnos eTrorjo-av {MIA, 1895, 
216, 219).— S. R. in RA, Oct. '95. 

PUBLICATIONS ON THE THEATRE OF DIONYSOS. — While waiting for 
M. Doerpfeld to decide to publish his great work on the theatre of 
Dionysos at Athens, we may call attention to two French books in 
which his theories on the scena have been discussed with ability. One 
is the Epidaur: of MM. Lechat and Defrasse, the other the Dionysos of 
M. O. Navarre, the first essay on the antique theatre which has appeared 
in France, the estimable work of a beginner. — S. R. in RA, Oct., '95. 

CORINTH.— THE PROPOSED EXCAVATIONS BY THE AMERICAN 
SCHOOL. — Professor Rupus B. Richardson, Director of the American 
School at Athens, writes to the N. Y. Independent (of Feb. 6) under 
date of Jan. 10, 1896 : Corinth is, perhaps, the most promising place 
in Greece for excavations, now that Olympia, the Athenian Akro polls, 
the Argive Heraion, Epidauros, Delos, and Delphi have been taken. 
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The American School has just secured from the Greek Government 
the privilege of excavating at Corinth. It was, if not the very largest 
and richest city of Greece, at least one of the largest and richest. In 
the earliest times it was prominent. Art and industry bloomed along 
with commerce. The fame of Corinthian bronzes and Corinthian vases 
filled the world. Had Corinth been left a desert even after the so-called 
"total destruction" by Mummiua and after the exportation of statues 
to Rome by the shipload, Ave should still have had a place for excava- 
tion better than Olympia or Delphi. Where there was so much it 
was impossible to destroy or carry off all. The worst thing, however, 
which could happen from the archaeologist's point of view did happen. 
Julius Cffisar, who rebuilt Carthage, rebuilt, also, Corinth a century 
and two years after its destruction. Then it was that the new settlers, 
mostly freedmen, filled the market of Rome with statues and vases 
exhumed from the ruins and from graves, not one of which, according 
to Strabo, did they leave unransacked. The new colony grew into a 
flourishing city, as it needs must do from its situation. It became the 
capital of Achaia under the Romans, and is best known to the Christian 
world as the place where St. Paul, like his Roman namesake, animseque 
magnae prodigum, lived and labored, and most of all loved. 

We are to seek this newercityof Julius Caesar and St. Paul, which 
cannot fail to have an interest in itself But in regard to the hope of 
finding something of the older city the case is not so bad as might 
appear at first sight. Certain it is that the well-known Temple of 
Corinth, with its seven standing columns, is a living witness that one 
at least of the oldest temples survived the " Roman fury," and served 
as a temple in the new city. It shows traces of refitting, and a century 
ago had twelve columns standing upright. Its final destruction is 
doubtless a matter of not very remote times. Pausanias, the traveler 
of blessed memory, who visited Corinth two hundred years after its 
refounding, mentions so many temples and old statues, some of them 
old wooden xoana, that one might almost think nothing had been 
destroyed. There is great hope that some.of this material described 
by Pausanias may be found. The conditions are favorable. The earth 
constantly coming down from the slopes of Akro-Corinth has kindly 
covered up much of the lower city from three or four to ten feet deep. 
This, while enough to warrant the hope of preservation, is not too 
much for patient labor to clear away a considerable space for a moder- 
ate outlay, and to show up some things which are now protruding 
from the soil. Also favorable for excavation is the fact that the modern 
successor of Corinth was nearly destroyed by an earthquake in 1858, 
and, consequently, we have now no houses to buy, as was the case at 
Delphi. When we once get fairly on the track of old Pausanias the 
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work will become very exciting; and it is not unreasonable to suppose 
that we may have a training school for young American achseologists 
for the next five years, such as the Germans had at Olympia. We 
have the best wishes of the Minister of Education, Mr. Petrides, in 
whose department the work of excavation falls. 

DAPHNI. — MOSAICS OF THE CHURCH. — The following note is from 
M. Millet with regard to the mosaics at Daphni : The restoration of 
the mosaics confided to M. Novo is progressing quite rapidly. In 
the cupola, Christ and the Fniphets ; in the northeast pendentive, the 
Annunciation; in the northern choir, the Nativity of the Virgin, the 
Crucifixion, the Palms, and whatever remains of the Resurrection of 
Lazarus and of the medallions of the martjTs ; in the southern choir, 
the Adoration of the Magi, the Anastasis, the lacredidity of Thomas, and 
the medallions; on the arch of the northern apse are placed the 
deacons. These mosaics cover a surface of about 83 square metres. 
There still remain the three other pendentives, the greater part of the 
apses, the vestibule anl the narthex. In the narthex, a row of columns 
along the western wall sustained an arched vault which had replaced 
the primitive groinel vaults. An earthquake in the sprin.5 of 1894 
having thrown down a part of it on the south, the remaining portion 
was demolished, and on the upper part of the western wall were 
found the mosaics which it had hidden from view. One on the 
southern panel was found in the month of September, 1894. It re- 
presents the Prayer of St. Anna and the Appearance of the Angel to 
Joachim. It comes alongside of tVie Benediction of the Virgin by the 
Frieda on the southern wall, and faces the Presentation of the Virgin 
in the Temple on the eastern wall. These three compositions together 
with the Nativity of the Virgin (which we spoke of in the church) 
form a quite extensive series inspired by the apocryphal gospels 
analogous to that which decorates St. Sophia of Kief, the esonarthex of 
Kahrie-Djami, the churches of Athos and of Mistra, and which 
illustrates the Homilies of Jacob of Cokkinobaphos. The Prayer of 
St. Anna is wanting at St. Sophia of Kief; so that the composition 
of Daphni appears to be the most ancient one known representing 
this scene. In the Homilies and at Kahrie it is not united as at 
Daphni to the Vision of Joachim, but the treatment is similar. 

The other mosaic on the northern panel, found in the month of 
November, represents the Betrayal of Judas. It stands alongside of 
the Washing of the Feet on the northern wall and faces the Lad Supper 
on the eastern wall. The Betrayal of Judas has frequently, since the 
sixth century, figured in the manuscripts (Syriac gospel of the 
Laurentian Library, gospel of Rossano, etc.). In mosaic it was not 
known excepting at St. Apollinare Nuovo. The composition of 
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Daphni differs but slightly from contemporaneous compositions ; 
however, as far as is known the gesture of the elder pointing out the 
Christ to the chief of the soldiers is unique. The head of the Christ 
ranks with the most beautiful and the most expressive ones which 
Bj'zantine art has bequeathed to us. On the central panel only an 
insignificant fragment was found. The Societe Archeologique has had 
the narthex leveled to the ground and has confided its reconstruction 
to M. Troump. The work is well advanced. The vaults are already 
partly constructed. The vaults of the south arm of the cross, and 
those of the aisles of the vestibule, are also menaced with falling into 
ruins. The one over the south arm has been demolished. A later 
arched vault sustained and hid from view the primitive groined vault. 
The latter preserves still a few fragments of mosaics ; there was found 
an angel which doubtless formed part of an analogous decoration 
like that, for example, of San Pier Crisologo at Ravenna. These works 
have rendered possible a more careful study of the ruined porch 
which stands in front of the church. It was clear that the Gothic 
arcades and the battlements of the fa5ade were placed on the vestiges 
of a Byzantine porch ; this primitive porch is certainly posterior to 
the church as well as to the first story to which it gives access. It was 
noticed that the pillars of this porch were attached to the wall of the 
narthex. M. Troump and M. Planat' have calculated that the resist- 
ance of the wall was insufficient, so that these pillars, before the con- 
struction of the porch, possibly served as supports. M. Troump has 
reconstructed them to that effect. 

M. Troump has shown that the falling into ruins of the church 
was caused by the waters which flow below the ground. He is now 
carrying on works for draining it. The trenches which he has opened 
have brought to light, more than a metre below the present level 
of the soil, some further antique remains,'^ a wall built of cut stone 
and a hall with a stucco facing, paved with bricks, having two doors. 
It now appears certain that the monastery occupies the site of the 
temple of Apollo. There was fdso found, in the constructions con- 
tiguous to the church, a sepulchral basrelief of meiliocre style and a 
stele with a Greek inscription. — BCH, 1894, pp. 529-31. 

In the Mon. et Mem. Acad. Insc. (1895, pp. 197-214) M. Millet 

^ La G>mtruetion Modenie, x, p. 213 (Feb. 2, 1895). M. Troump has pub- 
lished two interesting articles on the architecture of Daphni in the Bulletin de I' Asso- 
ciation provinciale dfs architectes franfais, December 16, 1894, and January 15, 1895. 
These articles have been reprinted by the Measager d'Aikenes (16, 23 Feb., 1895). 

* The results of the excavations carried on in 1892 by M. Cambouroglou at the 
■expense of the Sociele archeologique form the basis of a paper which M. Chamo- 
nard will shortly publish in the Bulletin. 
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publishes the Adoration of the Magi and the Anastasis (Resurrection'), 
two of the most interesting of the mosaics of Daphni. In the Ephemeris 
and in the BCH, 1894, he had already published the Crucifixion, the 
Nativity of the Virgin, the Annunciation, the Prayer of Joachim and Anna, 
and the Betrayal of Judas. The Adoration of the Magi is represented in 
Christian art in accordance with a double tradition. According to 
one of these, Ihe Wise Men adored the infant Christ in the cradle. 
According to the other, the scene took place in a house either at the 
time of the Nativity or two years later. The Adoration of the Magi 
was seldom represented as an independent subject, but was usually 
connected with xhe Nativity of Christ. In the independent representation 
the same tradition is not always followed. In the Menologium of 
Basil, the Virgin is seated upon a rock at the entrance of a grotto. 
In the Evangelarium of St. Petersburgh No. 105, she is upon her 
couch and the infant is in a cradle. In other monuments, the Virgin 
is seated, as at Daphni, on a throne. Here we see the three Magi in 
the typical forms of an old man, a middle-aged, and a young man. 
The latter figures in the composition less rigidly than was customary: 
he is in the background conversing with an angel who escorts them 
to the Madonna. The angel is not met with in the paintings of the 
Catacombs, or in basreliefs, and in general was usually omitted in 
later representations. 

The Anaitasis represents the descent of Christ into Hades in 
accordance with the gospel of Nicodemus. According to this narra- 
tive, the Forerunner came first into Hades to announce the arrival of 
the Redeemer ; then the gates of Hades were broken open and the 
dead freed from their diains; then entered the Christ who put 
Satan in chains and extended his hand to Adam and the rest of the 
faithful, declaring that he raised them by means of the cross, and 
then led them out of the Inferno. The ^nastaws at Daphni follows still 
more closely the Psaltersofthethe typeofChloudof (ix cent ). Here the 
scene takes place entirely inside of Hades — a very rare method of 
representing this subject. To the right are seen John the Baptist and 
the faithful bthind a sarcophagus ; in the centre are the broken gates 
above which Christ is walking over Satan, chained, and extends his 
hand to this kneeling Adam, alongside of whom is Eve, David, and 
Solomon. The presence of Satan, the form of the Inferno, the atti- 
tude of Christ, and the arrangement of the secondary personages are 
unique or rare features. In invention, as well as in execution, these 
mosaics show the hand of a true artist and may be placed in the 
first rank of Byzantine art. 

DELPHI. — The excavations of the French School at Delphi were 
suspended in December, to be resumed in the spring. With the cam- 
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paign of 1895 the exploration of the most important part of the ancient 
city was finished, the temenos of the Temple of Apollo entirely cleared. 
The most notable among the remains lately discovered are those of 
the lesche, or hall, of the Cnidians, the interior walls of which, as we 
know from Pausanias, were adorned with paintings by Polygnotos, 
representing scenes of the Trojan war and of Hades. The ruins of 
this building are so scanty that little more than the plan can be recog- 
nized, whilst of the ancient paintings nothing has come down to las 
except some fragments of plaster with a dark-blue background. Next 
year's work will be devoted to the exploration of the stadion and the 
gymnasion. — Athen, Dec. 7, '95. 

DISCOVERY OF NEW HYMNS. — In unearthing the treasury of the 
Athenians at Delphi, ten more fragments have been found of a hymn 
to Apollo, which is practically complete, inscribed with both words 
and music. After the hymn comes the first lines of a decree, which 
shows how these compositions come to be inscribed on stone. The 
people of Delphi passed decrees in honor of the authors, and ordered 
the hymns to be set out with the decrees when these were put on 
record. The purport of this hymn is substantially the same as the 
other. After an invocation of the Muses, the poet gives the legends 
of Apollo, ending with the slaughter of the Gauls in 279, and implores 
the protection of the God for Delphi, Athens, and the Roman govern- 
ment. The date must be after b. c. 146. 

Another hymn has since been found in honor of Dionysos. It is 
earlier than the others and belongs to the latter part of the fourth cen- 
tury. It has no musical notation, but is full of historic interest, and 
deals with the legends of the god and contemporary events. We learrk 
from the inscriptions that the reconstruction of the temple was carried 
on all through the fourth century, and this is borne out by the hymn,, 
which shows that the work received a strong impulse from the ter- 
mination of the sacred war against the Phoenicians who had plundered 
the treasury. Both these hymns will be published by MM. Weil and 
T. Reinach inthe Bulletin de Correspondance Hellenique. — Biblia, Dec. '95. 

THE NEW HYMN TO APOLLO. — M. Henri W^eil publishes and com- 
ments this new hymn from Delphi (BCH, 1894, pp. 345-62). Like 
that found in 1898, it comes from the treasury of the Athenians. It is 
engraved in two colun i ns on a marble block 61 centimetres high by 
80 cm. broad. The first column consists of twenty-eight. lines in 
general well preserve 1. The second column is not in such a good 
state of preservation The number of letters is not the same in all 
the lines In the first sixteen lines it varies from thirty-seven to forty- 
three. From the seventeenth line onward may be counted, several 
times, lines containing forty-three, forty-four and fifty-five letters. 
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From the contents of the hymn it becomes evident that it dates from 
the time when Greece had fallen into the power of the Romans. The 
•composition of the hymn may "be placed towards the end of the 
second century before our era, and as it mentions the defeat of the 
Oauls it may have been sung at the festival of the 2(0Tj;pia instituted 
to perpetuate the memory of this defeat. The rhythm of the poem is 
pseonic, as in the case of the first hymn. The main body of the hymn 
consists of at least six periods, not antistrophic, within which the cola 
follow without a break. The epilogue is in glyconics, line 35 ff. The 
context of the hymn is as follows : 

1. . . . vSe KoX IT ... . lOV eiS T l(7« 

2. fT iwl Tr)Xe.(rKoirov TaS.v\S\i na[pvaor(7iav 6<^pvo)v] 
5. SiK6pv<f>ov KkeidTvv, v/xvuHjiV /c[aTap]i([«T« 8'«/t(0V,] 

4. IliepiSes, at vi^ofioXovi irerpa^ vait[6' 'EA]i/ca)i'i8[as]. 

5. M«Xir£T£ B( IIv^iov \^)(pv](r€Oxo-iTav, i[^KaT]ov, eiXvpav 

6. ^oifiov, ov fTLKTe AoTO) iMKOxpa ira[pa Xi'^vai] /cXvTai, 

7. X'/*""' yXavKaas eAaias Oiyovovtr^ [o^ov iv dyoiviaijs 

8. IpiealXri]. 

9. na[as Se y^oB-qcn jroXos oipdvioi ^avv4tf>€Xoi, aay-] 

10. [Xaos, v]r)V€ixovi 8' tcr)(ev aWrjr^p ai\\\<j>U)V Ta^vreTJeis 

11. [8po](«.ovs, X^fe 8« /Sapv^po/xov Nr;[j;p«a)S t,afji€vh ojei- 

12. Sp.' rjSe /xeyas 'iixeavos, OS iripi^ y\jxa.v vypauli ay^Koi- 

13. Xais adp,-!r€)((i. 

14. ToT£ Xnra)y KwvOiav vadaov ([ye^a Oeo]i ?rpa)[ro-] 

15. Kapvoy KXvTav 'At6i8' irl yaaX[o<pu)i TrpS)vi] TpiTOKoviSos. 

16. M.ekiwvoov 8e Xi'ySus avSay X^'^l}' "•''' ^vpo-as Tre/tjirev [d]- 

17. Seieiav otto /Aeiyvv/u«vos oieioX[ois viv p.i\icn XtoTos •] 

18. [d]/to 8' la-x^p. irfTpOKaTotKYjTOi d.x[i) TpU Irj Iloidv • 6] 8e •y«ya- 

19. 6\ OTi [i']o<oi 8«[^]d/iei'os aap.^p6Tav A[ios iiriyvio 4>ph''.'\ 'kyff wwv 

20. «K£tvas d^' dp^ds IlaDyova iciicX^io-k[o/a«i' ajras X]aos a[vro]- 

21. x06v(ov rjSk Bdxxov /i«yas OvpcroTrXri^ [icrp.o'S ijepos Te^t't- 

22. Tu>S)V evoiKooi TToXei 'KiKpoTTiai — 'A[XXa XP'?'?"'/*] ("tSov 

23. OS «x«i«is TpVKO&a, /Salv eVi ^€oorTi/3[«a TadvSe nap]va[ao-]- 

24. a-iav 8«ipd8a i^iKivOiov. 'A/a^i irXoK[o;uov o-ti 8' oi]i'a)[o)iral 

25. 8d<^vas (cXaSov ?rXcfd/tcvos adir|]Xerouovs ^ejueXi'ovs] 

26. ad/i/JpoTOt x"P' <Tvp<ov, a.va$, y[Ss veX.dpwi ^repiiriTveis] 

27. icopai — ^"AXXa Aaarovs ^paroy[X£<^op« ttoX, /xeivas dn^irooral- 

28. [T]o/t wat8o •yo[as] T l7r€<^i'cs lois o 
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29. . . .V Xifxijv id . . . ivo 

30. . . oov «o"X* /"•"■'■pos 

31. . . rjpa KareKT . . ^ocr 

32. [(rujupty/i' aire . . . (ov 

83 i^povpe[iei]i Be yaS.['s Upov, wvai, trap' o/A</)aXdi', o fSap-], 

34. /Sapos apYj? OT«[Te]o/A fji.avT6(T[yv >v ov (re/Ji^o)!' eSos jtoXvkv-] 

35. ^£S Xr;^Oju«vos u>\eO' vypai ;(i[di/c>s cf ^a\o-. — A\.X' w 4><)r,3€] 
26. (TM^e 6«dicTi[or]rov IlaXXoSos [arru icai Xaov KXeo/dv, (rue] 

37. Tc ^ea Tofcov SeoTrort K.prj(riu>[y kuviov t 'Aprejuis, i^Se AutcuJ 

38. KuSiOTTO • /cai vaeras A«X<^alf T[»j;u.K\«r6' a/x.a Te'xi'Ots, iru^-J 

39. /St'ois, 8tt)/Aa(rii'|dirTato'Tovs, fiaK^ov [^' Uioi'iKaicrti' «u/xe-] 

40. veis p.6X.eTe irpoairoS.oicr <^i'^ , rdv re 8opi[(rTC7rroi' Kaprei] 

41. 'Pu)p,ai<av ap)^a.v ovfer' a.yrjpd,Tmi Oa.K[Xovcrav <^«p«-] 

42. viKav. 

A free translation may run as follows (mainly after Weil) : 

. . . . " (Come) to these heights which look afar, whence spring the 
twin-peaks of Parnassos, come and direct my songs, Pierian Muses^ 
who inhabit the snow-clad rocks of Helikon. ■ Sing ye the Pythian, 
god of the golden locks, master of the bow and of the lyre, Phoibos, 
whom blessed Leto bore by the famous lake, when in the anguish of 
travail she touched with her hands a green bough of the bright olive. 

"All the vault of heaven rejoiced, cloudless and bright ; the air was 
still, the winds stayed their impetuous course; Nereus calmed the 
fury of his surging billows ; and as well great Ocean, who encircleth 
the earth with his watery arms. 

" Then, leaving the Cynthian isle, the god passed to the rich-fruited 
land of Attika the fair, by the Mount of Pallas. The honeyed breath 
of the Libyan lotus [t. e. the flute] mingled with the -sweet strains of 
the lyre in tuneful harmonies, to attend him on his way ; and anon 
the voice which has its dwelling in the rock sent forth the thrice- 
repeated cry, le Paian ! Then the god rejoiced : in his heart he under- 
stood and acknowledged the immortal purposes of Zeus. Wherefore 
from that time as Paian he is invoked by all the ancient people of that 
land and by Bakchos' artist-band who dwell in Kekrops' city, that 

sacred band smitten by the thyrsus of the god. But, master of 

the prophetic tripod, come thou to these heights of Parnassos, trodden 
by the feet of the immortals, seat of the holy ecstasies [i. e. of the 
Moenads]. Here, master, thy fair locks wreathed about with laurel^ 
thou didst drag along with thy immortal hands the huge blocks that 
should be the foundations of thy temple, when thou didst meet face to 
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face the monstrous daughter of Earth. But thou, son of Leto, god 

of the gracious mien, didst brave the dragon, and the unapproachable 

offspring of Gaia expired beneath the shafts of thy bow And 

thou, O master, didst stand guardian of this holy centre of the earth, 
when the Barbarian horde, profaning the seat of thy oracle and seeking 
to pillage its treasures, perished in a tempest of snow. 

" But, Phoibos, protect the city founded by Pallas and its noble 
people, and thou too, queen of the bow and the Cretan hounds, 
Artemis the huntress, and thou, O venerable Leto, watch over the 
Delphians, that with their children, their wives, and their possessions 
they may be shielded from all misfortunes. Be gracious to the servants 
of Bakchos, crowned at the sacred games of Greece. And grant that 
the empire of the Romans glorious in war may increase, ever strong, 
ever young and prosperous, as it goes from victory to victory." 

THE MUSIC OF THE NEW HYMN TO APOLLO. — The new hymn is 
divided, by marks of separation or metrical indications, into at least 
seven sections. The first six of these are in the cretic or paeonic metre 
(5-time), which is also the metre of the former hymn. The last section 
is in a glyconic metre. These sections correspond to the divisions of 
the subject. First (a) there is an invocation of the Muses; then (6), all 
nature is pictured as rejoicing, while (c) Apollo passes from Delos to 
Athens, and there is invoked as Paian, " the healer"; then (d) the poet 
describes his progress to Parnassos ; (e) his laying the foundations of 
his temple at Delphi, his meeting the dragon, which (/) he slew, and 
delivered Delphi from the invading Gauls ; finally (gr), the rhythm 
changes from cretic to glyconic, and the poem ends with a prayer to 
Apollo, Artemis and Leto, imploring them to protect Athens and 
Delphi, and to grant victory to the Romans. 

The first section (a) is noted in the Lydian key; the section (6) in 
the Hypo-Lydian, which is also the key of section (c), except in the 
middle part of the three into which it is subdivided, and also of section 
(d) and part at least of section (/). The middle part of section (c) 
returns to the Lydian key. In aesthetic character and treatment the 
new hymn is less meritorious than the first hymn to Apollo. The com- 
poser has sought for eff'ect by means of frequent changes of key, of 
genus and of mode, but in the separate passages the melody is poor 
and monotonous. The most interesting feature is the use made of the 
chromatic genus, which fully answers to the accounts of it given by 
the theoretical writers. — Th. Reinach, BCH, 1894, pp. 363-389; 
reviewed by D. B. Monro, OR, 1895, p. 467. Further light on Greek 
music is contained in M. Gevaert, La Melop'ee antique dam le chant de 
I'Eglue latine; in Monro, Modes of Ancient Greek Music; and in C. F. A. 
Williams, The System in Greek Music, CR, 1895, p. 421. 
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HYMN TO DIONYSOS. — The fourth hymn found at Delphi, says M. 
Henbi Weil, is a paean in honor of Dionysos It dates from the last 
third of the fourth century b. c. Although it is not accompanied by 
the musical notation, it vies with the preceding hymns on account of 
its age and its historical interest. The first strophes are devoted to 
the history of the god; those which follow are all historical, for, 
according to the epigraphic documents recently discovered, they con- 
firm the work on the reconstruction of the temple at Delphi during 
the fourth century. It can be seen, from this hymn, that the work 
had received a lively impulse after the end of the war against the 
Phocians, who had pillaged the treasures of the temple. The poet 
foresees the day when a new sanctuary, resplendent with gold, will be 
inaugurated ; and he extolls the fortunate generation who shall com- 
plete this work. The mouthpiece of the priests of Delphi and of the 
Amphictyonic council, directed then by the Macedonian princes, he 
lauds panhellenism and the policy of the new leaders of Greece. — 
CA, 1895, p. 279. 

CODE OF THE PHRATRY OF THE LABYADES. — At the August 23 
sitting of the AIBL, M. Homolle presented and commented upon 
the text of an inscription found at Delphi, containing a part of the 
code of the phratry of the Labyades. This document of the fifth 
century is composed of decrees and regulations relating to admission 
into the phratry, to liturgical obligations and funeral rites. It embraces 
the entire life of the Labyades. Conclusions of the highest importance 
upon the organization and origin of the family, of the population, and 
of the Delphic worship can be drawn from it. — RA, Dec. '95. 

TREASURY OF SIPHNOS OR OF KNIDOS (Of. AJA, X. 115). — At the 
Sep. 20 sitting of the AIBL, M. Homolle presented a statement con- 
cerning the Treasury called " of Siphnos," and gave the reasons which 
had led him to substitute, for this name, that of the Treasury of 
Knidos. Pausanias says expressly that the Knidians had a treasury, 
but without indicating the precise location of it ; he seems even to 
place it farther back than the Treasuries of Thebes and Athens ; but 
he allows it to be supposed that this monument might be in the 
vicinity of the Treasury of Sikyon, where were collected various offer- 
ings from Knidos and from Leptis, its colony. The discovery of the 
cornice-plane of the temple at the corner of which, among the 
foliage, is to be seen a lion marchant, suggests the idea that this lion is 
an episema, and that of the city of Knidos. If we admit this attribu- 
tion to Knidos, an Argive colony, a city of Asia Minor, it would 
account for the peculiarities epigraphic (Argive lambda, as in the 
Rhodian dish of the Salzmaun collection) and inconographic (subjects 
taken from Peloponnesian and Asiatic legends), and also account for 
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the architectural subject (Ionic ornamentation) and the sculptures, 
related both to the Knidian works of Asia and to the Peloponnesian 
works of Sicily. All the difficulties which existed for Siphnos dis- 
appear from the moment we speak of Knidos. M. Hornolle showed 
photographs representing the work at present in process of execution, 
and the objects in bronze, and pottery, the statues and basreliefs in 
tufa and marble recently discovered. — RA, Dec. '95. 

The Minister of Public Instruction communicated to the AIBL, 
(May 15, '96) two telegrams from M. Homolle, the first announcing 
the discovery at Delphi of a bronze statue representing avictor in the 
chariot races at the Pythian games ; the second giving the name of 
this victor, Hieron I, king of Syracuse. — RC, 1896, No. 21. 

Not far from the statue of Hieron, a small bronze statue of Apollo 
has been found, about twenty centimetres in height. The French 
School is now engaged in excavating the Stadion. — Athen., June 6, '96. 
To a recent meeting of the Academie des Inscriptions, M. Th. Homolle, 
director of the French School at Athens, sent a description and 
photographs of a bronze statue discovered in the course of the excava- 
tions at Delphi, which — judging from its style, and also from an 
inscription found close by — he assigned to the year 464 b. c. M. 
Foucart, on the other hand, observed that the inscription could not 
possibly be earlier than the very end of the fifth century, and that it 
had undoubtedly nothing whatever to do with the statue; while M. 
Clermont-Ganneau expressed his opinion that the subject of the in- 
scription was purely architectural. — Acad., June 6, '96. 

" The work of restoring the Stadion in marble has been resumed, and 
the temporary seats constructed for the Olympic Games are being re- 
moved. It appears that M. Averoff is prepared to furnish the large 
sum requisite for complete restoration. The arena will be excavated, 
and it is expected that many valuable remnants of the ancient struc- 
ture will be brought to light. — Acad., May 16, '96. 

ELEUSIS. — THE ELEUSINIAN MYSTERIES. — The memoir by M. 
Foucart on the origin and the nature of the Eleusinian mysteries 
appeared in 1895. It is too important a work to be summed up and 
discussed in a few lines. Cf. the article by M. Maspero in the Debats 
du soir, March 29, 1895, and my own in the Eevue critique, 1895, ii, 
p. 21). Suffice it to say, here, that the author admits two migrations 
of Egyptian ideas at Eleusis, one towards 1600 b. c, introducing into 
Attika an Isis-Demeter purely agricultural, the other towards 700, 
bringing there a sort of imitation of the Book of the Dead, which 
became, in the mysteries, the essential part of the Xeyo/teva. Toward 
the same period and under the same influences arose the Orphic 
school ; but this last preserved its independence and was broken up 



242 AMERICAN JOURNAL OF ARCH^OLOOV. [Gbebcb] 

into sects, while the mysteries, an institution of the State, were main- 
tained almost without change down to the end of Paganism. — S. R. 
in RA, Oct. '95; c/. OR, Dec. '95, p. 473. 

At the Dec. 6, '95 sitting of the AIBL, M. Maspero announced that 
scarabs and Egyptian objects had been discovered at Eleusis in the 
course of the excavations undertaken by the Archaeological Society of 
Athens. It was hoped that documents of a certain antiquity might 
be found there to support the ideas recently advanced by M. Foucart. 
But an examination has shown M. Maspero that they all date from 
the Ptolemaic epoch. They are small amulets which were in favor 
among devotees towards the Grseco-Roman epoch, and cannot be 
used to support the theory of M. Foucart. — RA, Feb. '96. 

INSCRIPTIONS PUBLISHED. — M. Skias has published two series of 
Eleusinian inscriptions (one of 34, the other of 42). The subjects of 
the most interesting ones are as follows: 'Ec^ij/x. apxaioX. 1894, p. 162, 
archaic dedication of a statue to Aidoneus (?); p. 163, signatures of 

sculptors, [6 Seiya koI o Sclpo] Alratoi iTro-qaaiy) ; p. 167, fragment of 

a sacred inventory ; p. 170, four archaic letters one of which is an 
F, fragment of a non-Attic inscription ; p. 171, dedication in couplet 
of a statue of Asklepios by a sick person after recovery in token 
of gratitude; p. 172, eight fragments of an extensive inscription 
belonging to the Roman epoch ; p. 179, base of a statue with the 
name of Phileas of Eleusis; inscription in honor of a dadouchos; 
p. 181, signature of Agathokles of Kephisia; p. 182, signature of Sotaa 
Av8 . . . . ; p. 184, dedication of the Panhellenists €k Trji tov 
ArjiJLrjTpeiov Kapvov aTrapxrjs; p. 185, inscriptions already published by 
Fourmont.— S. R. in RA, Oct. '95. 

HALMYR08. — Among the inscriptions of the Eparchia of Halmyros 
that M. Giannopoulos has published (BCH, 1894, p. 310) there is a 
decree from Thebes in Phthiotis conferring the proxeny on one Pbereen, 
a Kaibel of Eretria in Phthiotis, two fragments of the names of artists 
of Platan OS and Halmyros, two neo-Greek inscriptions from Kokkotous 
and from Xenias which make known a bishop of Halmyros, Anthi- 
mos, and the date of the construction of the monastery of the Panaghia 
(1696). In the ruins of Thebes, has been discovered a bronze Apollo 
(height, 8 cm.), a statuette of a woman in white marble, and the 
head of a man (BCH, 1894, p. 338).— S. R. in RA, Dec. '95. 

LAURION.— SKOPAIC SCULPTURE.— In the Central Museum at 
Athens is a head of Parian marble found at Laurion. It is much dis- 
colored, almost black. It has been described in M. Kabbadias' cata- 
logue as a head of Apollo Lykeios, of which the identification rests 
solely upon the passage of Lucian who mentions a statue of Apollo 
Lykeios in the gymnasium at Athens. A detailed examination leads 
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to the conclusion that it is Skopaic. Two heads from Piali found on 
the site of the temple of Athena Alea at Tegea, are certain guides for 
the style of Skopas. He was the architect of the temple here and he 
executed the pedimental statues. The two heads are certainly from 
the pediments. We may trace in them, if not the actual hand of 
Skopas, at any rate the style of the Skopaic school. The general 
characteristics are clear. The round and deep head, short and full 
face, nose broad at the base with inflated nostrils, eyes deep with 
drooping lids and intense distinct gaze, are characteristics of the school 
of Skopas. Though this work is thoroughly Skopaic, its defects render 
it quite certain that it is not by Skopas himself. If it is a male head at 
all, it must be that of a youthful god, in other words, of Apollo. But 
there is too much hair for a man. Ten long plaits of hair pass over 
the centre of the forehead up to the hand on top of the head. 

Besides, the impression of feminineness which the head gives is 
contrary to the types of Apollo belonging to this period. There 
appears in it a softness and a grace of contour which is hard to asso- 
ciate with a man's head sculptured in the fourth century, which are 
seen, however, in later reproductions of fourth-century work, such as 
the Apollo Sauroktonos. The effeminacy of the face suggests a female 
rather than a male, but it is a question whether this is original, as 
such softness did not exist in any genuine fourth-century work. We 
have then, probably, before us the head of an Aphrodite of the Skopaic 
type doing up her hair after the bath. The hand is quite distinctly 
grasping something ; it does not idly rest on the head and the plaits 
of hair pass up to it. — E. F. Benson, JUS, 1895, p. 194. 

LOKRIS. — Other conspicuously valuable and, in a sense, unique 
additions to Dr. Murray's department in the British Museum consist 
of two precious terracotta statuettes, each about twelve inches high, in 
excellent preservation, and remarkable for the crispness and spirit of 
their execution as well as for the remains of colour observable upon 
each of them. They are whole-length, draped figures, the peculiar 
treatment of which, especially as to the draperies, attests not only that 
they are by the same hand, but that thej^ may be referred to c. 500 
B. c. One of these figures represents Athena Promachos standing, 
with a shield, now broken, upon her extended left arm, and drawing 
herself erect and slightly backwards^ while her right arm is raised and 
she holds in her hand a javelin, with which she is about to strike an 
enemy before her. On her head is a closely fitting helmet surmounted 
by an extraordinarily lofty crest ; from beneath this casque the long 
and thick tresses descend in ringlets, rolling upon her shoulders, and 
distinctly retaining their original blackness. The drapery in which 
her slender but muscular figure is clothed is archaically treated. This 
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is manifest in the rather flat and nearly parallel folds, almost descend- 
ing to her knees, the angular doubling of the edges upon one another, 
and other details recognizable by connoisseurs, but difficult to describe. 
The other statuette is of Po»eidon, standing erect and holding a dol- 
phin close to his body in his left hand — which in the archaic mode is 
not detached. A large roll, or crown-like fillet, binds his tresses, 
which are nearly as abundant as those of Athena and give size to his 
head. His pointed, close-cut beard, the slightly hard and attenuated 
forms of his face, the flatness of his draperies, his erect and straight, 
if not stiff" figure, and the set smile on his visage are all characteristics 
of archaic sculpture. These works were found at Malesina, in Lokris, 
and deserve the close examination of students. — Athen., Feb. 29. 

LYKOSOURA. — M. Milchoefer has had occasion to pay some 
attention to the sculptures of Lykosoura {BP W, '95, p. 948) ; he thinks 
it possible that they date from Hadrian, and also possible that they 
go back to the Hellenistic period. The famous Pan with figured drap- 
ery, with the eleven women with animal-heads, recall to him his own 
researches in 1883 on demons with a zoomorphic aspect, the tradition 
of which he traced back as far as to the engraved stones which are 
called grylles. The beautiful epoch in art has caused to fall into the 
background these conceptions which appeared at the beginning and 
at the end of Hellenistic civilization. — S. R. in RA, Dec. '95. 

MACEDONIA. — The epigraphic journey of M. Peedrizet in Mac- 
edonia has given him a number of inedited inscriptions, which he has 
very carefully commentated. He has also called attention to some 
basreliefs, many of which possess real interest {BCH, '94, p. 416). — RA, 
Dec, '96. 

MEGALOPOLIS. — The dKavoOi^Ka of Megalopolis was not the only 
edifice of that name known ; it is found on a tile from Sparta, but in 
a short text which does not determine the meaning of it (JHS, 1894, 
p. 242).— RA, Dec, '95. 

MESSENE. — The excavations of the Greek Archaeological Society 
have brought to light a great part of the agora, the ruins of a notable 
building with propylaia and porticoes, and an ancient fountain, which 
is supposed to be the Arsinoe referred to by Pausanias. Several 
inscriptions have also been found, some of which are of peculiar 
importance for the history of Messenia in Greek and Roman times. — 
Athen., Dec. 21, '95. 

MOUNT ATHOS.— HISTORY OF THE MONASTERIES.!— The history 
of the monasteries of Athos may be considered, as M. Meyer 

' Ph. Meybk, Die Haupturkunden fur die Oeschichte der Athoskloester , groes- 
stentheils zum ereten Male herausgegeben und mit Eitdeitungen versehen. Leipzig 
J. C. Hinrichs. 1894, yiii, 300 pp. iii-8. Price, 10 marks. 
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justly remarks, to be a type representative of the history of Greek 
monastic life. M. Meyer has brought together the most important of 
the documents coming from the Holy Mountain ; and in this book we 
see above all a collection of curious documents, some of them of a 
high and real historic interest. All of these pieces (together with many 
others) had been long since noticed by J. Miiller in his Historische 
Denkmaeler in den Kloestern des Athos, and some of them (and those the 
most considerable) had been published previously either in the import- 
ant work of G6deon upon Athos, or elsewhere. However, there remain, 
in the volume of M. Meyer, enough that are inedited to amply justify 
the work that he has undertaken, and enough that are sufficiently 
interesting to attract the attention of those who interest themselves in 
things Byzantine. With the view of including only texts relating to 
the general history of the community of Athos, M. Meyer has inten- 
tionally omitted the numerous documents which relate to the partic- 
ular history of each convent; wrongly perhaps, for certain of these 
pieces would have been useful to complete the knowledge of events 
and to have marked more clearly still the importance of the monas- 
teries of the Holy Mountain. Nevertheless, such as it is the collection 
is extremely interesting and precious. Beside the documents of a 
relatively recent date (posterior to the establishment of the Ottoman 
dominion and which extend chronologically between the years 1498 
and 1875, forming one-half of the series) the texts of the Byzantine 
epoch have quite another value for history. Particularly notable are 
(1) the lypikon of St. Anathasios, who founded the monastery of Haghia 
Lawra (this text is already published by Gedeon); (2) the testament 
of the same personage ; (3) the monastic rule drawn up by him for the 
use of his monks — three pieces of the tenth century full of interest, 
not only for religious history, but also for the profane history of the 
Emperor Nike[)horos Phokas. The lypikon of the Emperor Johannes 
Tzimiskes (072) and that of Constantine Monomachos (1045) are not 
less instructive for the study of the internal organization of Athos ; 
other texts of the epoch of the Komnenoi or some of the Palaiologoi 
throw useful light upon the connection between the patriarchate of 
Constantinople and the convents of the Haghion-Oros ; finally, the 
typikon of Manuel II Palaiologos (1394) and a chrysobulleof the same 
emperor announcing the revolution which, towards the end of the xiv 
century, was accomplished in the regime of the monasteries, and which 
substituted for the cenobitic life that which was called le systeme idior- 
rhythmique. Towards this date, in fact, the right of private property 
was conceded to the monks, and in consequence of this grave innova- 
tion a new spirit penetrated the convents, a democratic spirit, which 
shook the monarchical government of the higoumene, the particularist 
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spirit which demolishes the obligations and the rules of the life in 
common. This regime still persists in seven of the Athonite monas- 
teries, and the celebrated convent of Patmos is the best example of this 
reformed type. — Ch. Diehl, in RC, 1895, No. 45. 

MYKENAI. — WHAT PEOPLE PRODUCED THE WORKS CALLED 
MYKENAEAN. — Since Dr. Schliemann excavated Mykenai, the attention 
of archaeologists has been constantly fixed on certain kinds of build- 
ings, ornaments, implements, engraved gems and pottery, more or 
less resembling those found at Mykenai, and hence generally known 
as "Mykenaean." These objects are found at various and widely 
distant places. Mr. A. J. Evans' brilliant discoveries in Krete and his 
masterly paper {Primitive Pictographs) have riveted the attention of 
scholars still more closely to the subject. On engraved gems and 
other objects found in Krete and the Peloponnesos he has found what 
appears to be undoubtedly a series of pictographic symbols, not allied 
to Egyptian hieroglyphs, but showing many points of resemblance to 
the symbols found on seals and other objects from Asia Mihor com- 
monly known as "Hittite." To ascertain what people produced 
these buildings, gems and pottery, and used this script, is a question 
of supreme importance in Archaic Greek history. Any attempt to 
solve it ought to be mercifully treated. 

I propose to see if the ancient writers supply us with accounts 
of any people which will fulfil the necessary conditions. First, let us 
enumerate roughly the regions where such buildings and other 
objects are found. 

I. Peloponnesos (Mykenai, Tiryns, Argos, Vaphio). II. Attika 
(Spata, Menidi, Thorikos). III. Krete (building at Knossos, and gems 
passim). IV. Thessaly (Volo). V. Boiotia (Orchomenos). VI. Thera. 
VII. Asia Minor (sixth city at Hissarlik, Pitane in the Aeolid). VIII. 
Egypt (Kahun, Tel el-Amarna). IX. Rhodos. X. Kypros. XI. Italy 
(Signia in Latium). 

We want a people whom we can prove from ancient authorities 
(1) to have occupied all these places, (2) to have used a form of 
script in Peloponnesos intelligible to people living in Asia Minor. 

Let us start with Krete. It is a fairly limited area, and in 
Homer (Od. xix. 177-80) we get an exhaustive list of the races 

inhabiting it : iv /Ji.kv 'A)^aioi, iv 8' 'Erco/cpr^TES yu.cyaA?;rop£s, iv Se KuStuves, 
Awptees re Tpi\d'CK€i, Sioi re HeKaayoi. Tolcnv ctt! Kvomto-os fieydXr/ ttoXis • 
€vOa 8e MiVws, K. T. X. It will be admitted that it is one of these five 
peoples who produced the Mykenaean works found in Krete, and it 
will also be admitted that it was the same race which produced the 
same kind of object in Greece Proper, and elsewhere. We may at 
once eliminate the Kydones and Eteokretes; for it is absurd to 
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suppose that either of those peoples was ever dominant over a wide 
area of Hellas. The Achaeans, Dorians and Pelasgians are left. The 
testimony of antiquity (Herod, i. 56, 57; Thouk. i. 3) is clear that 
neither Dorians nor Achaeans ever held Attika. Again, the evidence 
is equally strong that neither of these races held Orchomenos in 
Boiotia. The Achaeans and Dorians thus fail to fulfil the necessary 
conditions in two very important points. 

The Pelasgians are now left alone. Taking the places enumerated 
above as possessing " Mykenaean " objects, in regular order, let us see 
if there is evidence for each of Pelasgic occupation. 

I. Peloponnesos. — Ephoros (Strabo, • 221) said that the Pelasgoi 
were Arcadian in origin, and that Peloponnesos was generally called 
Pelasgia. They occupied Mykenai. The ancient kings of Tiryns, 
such as Proitos, brother of Akrisios of Argos, were Pelasgians. 
Aischylos {Supp. 1008, etc.) calls Argos " city of the Pelasgians," and 
applies the name Pelasgos to the king of Argos. 

II. Attika. — Herodotos and Thoukydides (Joe. ciL), and many 
others, assert that the inhabitants of Attika from all time had been 
Pelasgians. An ancient wall at Athens (Thouk. ii. 17) was called Pelasgic. 

III. Krete. — Daidalos, an Athenian, and therefore Pelasgian, was 
employed by Minos, king of Knossos, to build the Labyrinth ; 
according to Homer he made a dancing-place for Ariadne. In Od. 
xix. 180, if we read with many mss. and Eustathios, Toim, Knossos is 
made a city of the Pelasgians. In Arkadia, home of the Pelasgians, 
we have towns called Gortys and Tegea. In Krete we find two towns 
of the same names. 

IV. Thessaly. — A district of it was called Pelasgiotis, otherwise 
the Pelasgic Argos (Strabo, 221). Homer mentions both Pelasgoi who 
had once dwelt at Larisa, and others who had dwelt in Pelasgic Argos. 

V. Boiotia. — Orchomenos was the seat of the Minyans. They 
came there from Pelasgiotis, in Thessaly, and are generally held to be 
a Pelasgian tribe. The name Orchomenos is also in Arkadia (Pelasgic). 

VI. Thera was colonised by the Minyans (Herod, iv. 145 seq.). 

VII. Asia Minor. — Strabo (221) quotes Homer as showing that 
iv Trj TpcoaSt there were Pelasgoi living as neighbours of the Kilikes, 
and he also says that Lesbos was called Pelasgia. Daroranos came 
from Arkadia. 

VIII. Egypt. — Aischylos (P.V. 855 seq.) makes To (daughter of 
Inachos, King of Argos, who is a Pelasgian) plant a settlement by her 
SOnEpaphosin Egypt (NetAou Trpos airiS a-ro/iaTi KoX Trpocrxw/^an). From 
this settlement in later years came the suppliant Danaides to Argos, 
claiming protection of kindred. 

IX. Rhodos. — Danaos founded Lindos. 
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X. Kypros. — There were Arkadiana in Kypros: the Kypriote 
and Arkadian dialects are closely related. 

XI. Italy. — Herodotos (i. 57) speaks of Pelasgoi dwelling " above 
the Etruscans." Virgil {Aen. ii. 83, viii. 600) mentions the Pelasgians, 
and Servius {ad. loc.) says they dwelt in Etruria and Latium. They 
likewise dwelt in Epiros (Dodona was their ancient shrine), but lean- 
not find that any Mykenaean objects have as yet been discovered there. 

The Pelasgians thus fulfil one of the necessarj'^ conditions. 

Now the question of writintr. In one famous passage of Homer 
(II. V. 168), and one only, have we a reference to writing of any kind : 
the cn^fj-aTa Xvypd, the baleful pictographs (to use Mr. Evans' term) 
inscribed in a double tablet, sent by the hands of Bellerophon from 
King Proitos to the King of Lykia. We have already seen that 
Proitos is a Pelasgian of Argos. Here is a Pelasgian using some form 
of script; and that script can be read and its meaning understood in 
Asia Minor. Is not our second condition fulfilled ? 

I know that there are very many important points to be dis- 
cussed, and these I shall treat at greater length elsewhere very soon. — 
W. RiDGEWAY, in Academy, July 13, '95; cf. AJA, x. 554-56. 

EXCAVATIONS ON THE AKROPOLIS AND IN THE NEKROPOLIS. 
— The recent excavations of M. Tsountas have furnished some im- 
portant objects: a relief in poros; fragments of the metope of a temple 
of the VI cent. ; a gold ring with subject engraved (man leading 
a goat to the sacrifice); a treasure of 3,750 coins, the greater part of 
silver (Argos, Corinth, Phlius) ; and finally most ancient tombs con- 
taining bronze swords and fibulae. — S. R. in RA, Dec. '95. 

OLYMPIA. — BRONZE STATUETTE. — M. HeEON DE VilLEFOSSE 

(Mm. Piot) attributes to some intermediary artist between Ageladas 
and Polykleitos a superb statuette in bronze which it is said came 
from Olympia and was placed in the Louvre in 1894. The freedom 
of its structure, the vigor of its modelling, the anatomic knowledge 
everywhere evident, the strong iree life circulating throughout, makes 
this little bronze a choice piece, one of those which show most 
strikingly the nature of the merit which belongs to the Argive artists, 
and which shows the best art of Polykleitos. The soft lustre of a 
warm, dark green patina adds greatly to its beauty.— EE'G, vin, 409. 

SPARTA (NEAR). — BYZANTINE CITY OF mistrA. — The French 
School of Athens has made a complete archaeological survey of the 
abandoned Byzantine city of Mistrtl, on the slopes of Mount Taygetos, 
near Sparta. Among the chief results of these researches is reported 
the discovery of many inscriptions and architectural remains of a 
peculiar importance for the history of the city and of Byzantine art. 
The Greek Department of Public Instruction has now ordered the 
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restoration of some of the most important monuments of the place, 
while the inscriptions and the other antiquities gathered by the 
French mission have been brought to Sparta, where they will form a 
special collection. — Athen., Jan. 4, '96. 

TANACRA. — TERRACOTTA FIGURINE IN THE BRITISH MUSEUM. — 
Among the recent additions to the collection is a terracotta represent- 
ing a winged youth darting through the air in the attitude often seen 
in work from Tauagra and Asia Minor. The figure is extremely 
clumsy, badly modelled, with a short tunic and full sleeves. The 
front of the tunic is drawn up with the right hand, so as to cover the 
lower part of the face, the left hand holds a pair of boots; the wings 
are clumsj' and badly treated. The face is roughly modelled, but it 
is clear that the eyes are shut It is believed that there is no other 
terracotta with which this can be compared as a subject. Other 
figures of Eros carry boots, hut these scenes are all representations 
from everyday life parodied by the Amoretti. The present terracotta 
presents a full-grown person. The costume is unusual, that generally 
worn by Asiatic divinities. The figure is so clumsy that it could 
hardly have been imported and is more, likely to be of local manu- 
facture.— C. A. Button, JHS, 1895, p. 132. 

TEGEA. — At Brahim-Efendi, near Tegea, M. Loring has copied 
three fragments of inscriptions, among which are a versified epitaph 
and a dedication to Artemis. This last, on a headless Hermes, is 
difficult to understand. Meyto-ru) 'Aprefii (sifl) o-wTctpa IINOKIA (sic). 
(Athen, 1895, II, p. 169). RA, Dec. '95. 

THEBES (near). — M. CoLLiGNON presented to the ^cadem/e (sitting 
of March 6, '96) three large bronze fibulae discovered in Boiotia in a 
tomb near Thebes. They have the form of the fibule-i a plaques and h 
coquilles and are decorated with line-engravings. On two of them we 
recognize subjects familiar to the Boiotian engravers, fishes, a horse, 
a water-bird, designed in the geometric transitional style belonging to 
Boiotia and which succeeds the Mykensean type. The third offers a 
decoration very worthy of attention: two worshippers placed herald- 
ically on each side of a trunk with branches and separated by a disk 
with rays. It is a sort of awkward and naive adaptation of a subject 
borrowed from oriental glyptic, the adoration of the sacred plant, 
which figures so frequently on Babylonian and Assyrian cylinders. 
This example is added to those already furnished by the keramics of 
the Dipylon and the proto-Attic vases, in order to show how Oriental 
motives penetrated the primitive art of Greece, and took their place by 
the side of the indigenous elements. — RC, March 16, '96. 

RECONSTRUCTION OF THE CITY. — In an inscription at Thebes 
(CIGS, 2419), M. Holleaux has with great judgment distinguished a 
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list of subscriptions for the reconstruction of the city after 316 {REG, 
1895, p. 1).—RA, Oct. '95. 

AN ARCHAIC BRONZE APOLLO IN THE TYSZKIEWICZ COLLECTION. 
— This figurine was sent from Greece by N. Hoffman towards the end 
■of the year 1894. It was said to have been found at Thebes and, in 
fact, the objects accompanying it (terracottas and painted vases) 
resemble those of the Kabeirion. The statuette measures 25 cm. in 
height, and would have been 27 or 28 cm. before its legs were broken 
■off. This height is rare in the series of ancient bronzes. When 
cleaned, the inscription upon the legs of the figurine turned out to 
be archaic Greek, and consisted of hexameters written boustrophedon. 
When transcribed they appear as follows : 

MavTifcXos jti' dvt0€iK€ feKa/36\oi apyvporoxcroi 

ras SfKaras • tv Si, ^otySe, SiSoi ^aplpiTTav afioi\_pa.v'\. 

The alphabet in which the inscription is written is certainly 
Boiotian, and the words evidently of Homeric inspiration. The first 
impression one receives on seeing this figurine is amazement at the 
great antiquity of its style : tlie head is triangular and mounted upon 
a very long neck; on each side are long tresses of hair, like spiral 
columns, resting upon the shoulders ; the eyes are now round cavities 
which onee contained eyeballs of glass or ivory; the bust becomes 
very narrow at the waist and recalls the proportions of MykensSan 
figures. Whether the statuette represents an Apollo or Mantiklos, 
the votive-off'erer, may be called in question. A torso which M. 
Holleaux found in the ruins of the temple of Ptoos bears a somewhat 
similar inscription, and in all probability represented Apollo Ptoos. 
Our statuette may accordingly be considered an Apollo, rather than a 
simple mortal. Epigraphists are inclined not to give to Greek in- 
scriptions an earlier date than the vr century, but in the present case 
it would seem as if the date of this statuette must be placed further 
back. Even if we put the inscription in the viii or the ix centiiry, 
the type of the statuette would be earlier still. — Froehner, Mon. et 
Mem. Acad. Imcript., 1895, pp. 137-43. 

THESSALONIKE (SALONIKA). — M. Mortmann has published and 
M. MoMMSEN has commented upon two inscriptions from Salonika. 
One, in Latin, mentions a praeses provinciae Daciae Malvenis, and a 
cohort i^(lavia ?) lf(iliaria ?) Bryttonum (sic) Malvenm ; in the other, in 
Greek, Thessalonika is called 17 Xafivpa firirpoiroXis koI koXwvuu Oea-traXo- 
viKiiov TToXts {AEM, 1894, p. 117). 

In the course of the construction of the railway from Salonika to 
D6d^agatch, M. Benetton discovered a Roman cemetery at Gradubov 
(14 kil. from Salonika) and Greek tombs at Salmanli, near Let6. One 
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•of these tombs contained the hilt of a sword in iron and fragments of 
a silver wreath {BOH, 1894, p. 338).— i?^, Dec., '95. 

TIRYNS. — M. Reichel describes, in the megaron of Tiryns, a 
small door connecting the prodromos with a narrow corridor. This 
"door of the corridor " would be the Homeric opcroOvprj, on which there 
has been so much and such useless discussion {AEM, 1895, p. 6). 
—RA, Dec, '95. 

TROIZEN. — In the inscription published by M. Legrand (£mW., 
1893, p. 90), there is a line containing the names of two Argive artists, 
Akestoe and Toeon. The name of the latter artist should be re- 
established in an inscription from Epidauros (Loewy, No. 265). 
(S. Wide, Athen. Mittheil., 1895, p. 213).— i?^, Dec. '95. 

CREEK ISLANDS. 

INSCRIPTIONES GRAECAE INSULARUM. — The first part of this work, 
comprising the inscriptions of Rhodos, Chalke, Kaepathos, Saeos, 
and Kasos, appeared in 1895 under the editorship of M. F. Hiller of 
■Gaertringen ; it contains 964 numbers. The young editor, with the 
help of his masters, has performed his task in a thoroughly satis- 
factory manner. Among the texts which appear here for the first 
time, we will call attention to the following ones : at Rhodos, the ded- 
ications to Athena Polias, Zeus Polieus, Athena Hyperdexia (21, 22), 
±0 Artemis Thermia (24), to the Dioskouroi (30), to the Panathenaistai 
and to the Herakleistai (36); the signatures of the sculptors Aeches- 
TEATOs of Athens (62), and Aeistos of Ephesos (122); of the Kaibel 
140, 143, 147, 148, 149, 153); at lalysos, a dedication of the Kowhv 
Mov<Tdi<TTa.v (680) ; at Lindos, a signature of Kallimedon son of Glaukias 
(777); texts engraved on the rock and relating to the sacrifices, Trpoo-- 
xapaioi Ovata (791-793) ; dedication to Artemis Kekoia, Athena Lindia, 
and Zeus Polieus (823) ; fragment of a sacred law analogous to Paton, 
Cos., No. 36 (891); astronomic inscription (913): at Chalke, dedica- 
tion Sapan-ios 'lo-ios TroTiTay/xa (957) ; ex-voto to Zeus and to Hekate 
(958) : at Kaepathos, dedication to Trajan of the ktoiVo d UonSaewv 
(978).— S. R. in RA, Oct., '95. 

AICINA. — A quantity of Mykensean vases have been discovered 
at Aigina, near the temple of Aphrodite, among the ruins of very 
ancient constructions. The excavations were conducted by M. Stais 
in the name of the Archaeological Society (Athen. Mittheil., 1894, p. 
533).— i?^, Dec. '95. 

CHALKE — M. HiLLEE VON Gaeeteingen has published views of 
two ancient remains, the wall of the Akropolis, and the " double 
throne of Zeus and Hekate." An exploration of this neglected little 
island would be very interesting (AEM, 1895, p. 1). — RA, Dec. '95. 
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IMBROS- — M. DE RiDDER has published a list of personages, 
doubtless klerouchoi, whom the grateful Imbrians aviOea-av SwSc/ca Oeol^.. 
The text is of 352T It mentions among others a 'SiTpdriav Tpi/co(pvo-ios), 
which recalls to the editor the Ti/jloiv STparcoi/os TpiKopva-ws of an inscrip- 
tion "suspecte" piibhshed by Lenormant(CM, II, 3611)— i?^, Dec. '95. 

KALAUREIA (mod. POROS).— EXCAVATIONS AT THE TEMPLE OF 
POSEIDON. — In the Summer of 1894 two Swedish archaeologists, L.. 
Kjellberg and Sam Wide, made excavations at the temple of Posei- 
don situated on the heights at Kalaureia. They have published 
a full report of their work in the Alhen. Mittheil. (1895, pp. 267-327). 
The text is illustrated by excellent plans and detailed drawings of the- 
architecture, and large and small drawings of the small objects dis- 
covered. The Poseidon Sanctuary is described in the first section. 
It consists of a temple and the enclosure belonging to it, which is 
surrounded by a rectangular wall, both, judging from the vases found, 
erected in the vi cent, b, c. Of the Doric temple (peripteros with six 
to twelve columns) very little remains. To the southwest lies a group 
of buildings distributed around three sides of an open space (marked 
dyopa), three halls and a large building in the form of a trapezoid,, 
with an anteroom : on the southwest side there was probably a 
propylaion. The Doric capitals of the best preserved stoa are strik- 
ingly like those of the Parthenon, the Ionic capitals resemble those of 
the Philippeion of Olympia, built shortly after 338 b. c. The 
remaining buildings are also exactly described : an exedra, a long 
double stoa (perhaps the fiovXevrripiov) , a building whose inner court 
is surrounded by rooms, one of which has seats all around its walls 
and was probably the meeting-place of some religious society. Half 
a league below the sanctuary lay its harbour, where the remains of 
ancient ship-houses are still to be seen. Nearer to the temple the 
ancient town probably lay, built up terrace-wise. Mykensean frag- 
ments, although very inconsiderable, permit the presumption that 
even in Mykensean times religious worship was conducted upon the 
site of the temple If the Minyai, whose principal deity was Posei- 
don, were the chief representatives of Mykensean civilization, the 
beginnings of the most ancient amphictyony (Orchomenos in Boiotia, 
Athens, Aigina, Prasiai, Nauplion, Hermione, and Epidauros) may 
reach back into Mykenaean times. Extensive and splendid remains 
of this civilization have been found on the akropolis of Athens. 

The second section treats of the inscriptions, eight in number. 
The most important contains a popular decree of the Kalaureians, 
nearly related to Inscription no. 3880 in CoUitz's Sammlung der grie- 
chischen Dialekte.nliste. The third section treats of the small objects- 
found, which are only a last gleaning, as the ground had been very 
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thoroughly ransacked long before. The scanty remains of Mykensean 
civilization were a few fragments of vases and spindle-whorls and 
bits of gold leaf. A scaraboid, with a charioteer shooting with a 
bow on one side and a hippopotamus on the other, comes from Egypt 
(many Egyptian imported vases have been found at the Heraion in 
Argos). They have found a beautiful statuette of Asklepios in 
marble (of about the fifth century); a very ancient and primitive 
little figure of a man ; some small horses and bulls of archaic style in 
bronze; and a moulded grifHn-head from a bronze caldron which 
equals the most beautiful of the Olympic grifl&n-heads. They also 
found Proto-Corinthian and ancient Corinthian vases and a number 
of coins mostly of a later date.— 5P W, 1896, No. 3 ; cf. AJA, x, 128. 

KEPHALLENIA. — M. WoLTERs has found at Masarak^ta (Kephal- 
lenia) a subterranean construction formerly noticed in the Deltion 
(cf. Athen. Mittheil., 1886, p. 466), and it is certain that it is a domical 
tomb. In the neighborhood, at a place called 2ra /jLvrj/jLara, are 
Mykensean tombs excavated in the rock, of which M. Wolters has 
drawn up the plan (cf. Athen. Mittheil., 1894, p. 486). It is known 
that Mykensean vases coming from Kephallenia and from Ithika 
have been for a long time deposited in the Museum of Neuchatel (F. 
de Duhn, Heidelh. Jahrh., t. i, p. 145, and Perrot-Chipiez, t. Vi, p. 1014). 
— S.R. in RA, Dec. '95. 

KYZIKOS. — In a marble head discovered here and acquired by 
the Museum of Dresden in 1892, M. S. Reinach recognizes an Artemis 
inspired by one of the types of Praxiteles. The conservators of the 
Museum of Dresden have named this head simply Maedchenkopf. — 
RA, 1894, n, pp. 282—4, pi. xvii. 

LEMNOS. — EXCURSION OF M. DE LAUNAY. — A geological excur- 
sion through the island of Lemnos, made by M. L. de Launay is 
described in the RA, December, 1895. He gives the geological 
features of the island and makes an interesting study of the peculiar 
volcanic character of its formation. He says it is generally admitted 
that the volcanic phenomena contributed to the choice of this island 
as a spot suited to the erection of temples to Hephaistos. He also 
treats very fully the subject of the terre sigillee, an earth, found upon 
this island, containing remarkable medicinal properties, which has 
been renowned from the earliest antiquity. The only archaeological 
points brought out are (1) that what has formerly been called the 
labyrinth, is in reality only a subterranean Byzantine chapel, filled 
with earth up to the beginning of the vaults. (2) The existence of a 
chapel of the Panagia at Kokkinos. 

EPITAPH OF KLEROUCHOI.— There was brought to Tchinli-Kiosk, in 
1894, a Lemnian inscription (an epitaph of Merouchoi) which belongs to 
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a period comprised between 336 and 350, and presents a new name, 
'AyvvWa.— S. R. in RA, Dec. '95. 

LESBOS. — Some texts from Mitylene and from Pyrghion have 
been published by M. Pappageorgion ('Ap/xoi/ta, April 12 and May 3, 
1895 ; BGH, 1894, p. 536). Among them we remark a dedication 
to the vp">s Zoittas (defunct) and the ex-voto of a couple Oew v<pia-T<a 
after a storm at sea. 

M. Paton calls my attention to some singular sculptured stones, 
at Mitylene and its neighborhood, set into the wells or into the walls 
of churches, all of which appear to have come from the ancient 
acropolis. The symbols which they present — hands, fishes, bunches 
of grapes — have a Christian aspect. — S. R. in RA, Dec, '95. 

Near Vrysia, the ancient Brisa, there stands a mediaeval tower to 
which is attached a legend of the " quean Vrysais ". M. Paton sees 
in this a survival of the Homeric Briseis, in whom M. de Wilamowitz 
has already recognized " the slave of Brisa ". — Athen., 1895, ii, p. 504. 

WIELOS.— BRITISH EXCAVATIONS. — The correspondent of the 
London Times writes: "The excavations which are being carried out 
in Melos by the British School of Archaeology have resulted in some 
interesting discoveries. Among these are a draped life-size statue of 
a priest of Dionysos, of which the head and the left hand are missing; 
and a colossal statue, perhaps of Apollo, of which the head and the 
limbs are missing, but a portion of the right leg and foot has been 
recovered. Four draped torsos of the Roman period have also been 
found, one probably being a statue of Agrippina. A Roman mosaic- 
floor has been laid bare, and some thirty inscriptions have been dis- 
covered, most of them being in the peculiar Melian character." — 
Acad., May 16, '96. 

NISOUROS. — At the November meeting of the AGB, M. Hillee 
VON Gaertbingen spoke of the island of Nisouros with special 
reference to a recently discovered fragment of a law forbidding the 
erection of any kind of monument over graves, and exceeding in 
severity any known Greek laws on the subject, even that of Demetrios, 
at Athens, explained by Brueckner in the Arch.-Ges., Nov. 1891. We 
know, however, that the law was transgressed in practice, especially 
after the custom spread to Nisouros, from Delos and Rhodes, of erect- 
ing over graves cylindrical altars resting on square pedestals and 
adorned with diosmae and garlands. But it is worthy of remark, as 
an evidence of the individual development of Greek culture, that in 
this third century, b.c, during which such severe laws against ex- 
travagance in sepulchral monuments existed at Athens and Nisouros, 
the height of grave-cult was reached at Thera in the great heroon of 
Bpikteta.— 5PPF, 1896, No. 6. 
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Von Gaertringen has published the inscription from the base of 
a statue raised to a Nisyriote by his grand-children. The three- 
Rhodian Navarchs under which he served are known te Polybios ;. 
the artist is Epicharmos of Soloi (toward 100 b. c). This text reveals 
the existence of the worship of Poseidon Argeios and of Ares at 
Nisouros {BPW, 1895, p. 1019).— i?4, Dec. '95. 

RHODOS. — M. Salomon Reinach has received from Hamdi-bey,. 
Director of the Museum of Constantinople, a water-color drawing and 
photographs of a very beautiful vase, with red figures relieved with 
gilding, which had been discovered in 1894 on the akropolis of 
Rhodes. M. Reinach maintained that this vase is one of the few 
products of Greek keraraic art which can be dated with some pre- 
cision, and that it was painted at Athens about 410 b. c. The subject, 
represented is entirely new : it is the birth of young Ploutos, the god 
of wealth, presented to Demeter, his mother, by Gaia (the personified 
Earth) in the presence of the gods and Triptolemos. According to a, 
very ancient tradition Ploutos was the son of Demeter and of* the 
Kretan lasion.— i?(7, Feb. 17, '96. 

The astronomical inscription from Keskinto (Rhodos) has been well 
commentated by M. Tannery {REG, 1895, p. 49); it furnishes "precise 
data for the reconstruction of the plan upon which had been estab- 
lished the theory of the planets before Hipparchos." — RA, Dec. '95. 

SAM OS. — Thanks to the aid of the governor, Berovitch- Pacha,, 
there has been established at Samos a museum of local antiquities 
(Athen., 1895, 1, p. 450). M. Boehlau has discovered on the island an 
Ionian necropolis of the vi cent. (Arch. Am., 1895, p. 98). Some vases 
and terracottas of this provenance have been exhibited in the Frederick 
Museum at Cassel (Arch. Anz., 1895, p. 151).— S. R. in RA, Dec. '95. 

SAMOTH RAKE. — The Byzaniinische Zeitschrift (1895, p. 393) lias 
an article by M. Mystakides, on a mutilated epitaph (discovered at 
Samothrake) of the Byzantine historian Theophanes, banished to this 
island by Leo the Armenian (in consequence of his support' of image 
worship) toward the year 815, where he died in 818. 

The Athen. Mitth. (1895, p. 238) calls attention to the discovery,, 
on the island, of a brick with the retrograde inscription AiJ/tijTpos. — 
RA, Dec. '95. 

THASOS. — M. Christides has communicated the photograph of 
an interesting statuette in marble found in the port of Lim^nas ; it is 
the figure of a draped female to which they have made the mistake 
of attaching a male head of a much earlier date (v century). I have 
also received from him the photograph of a bearded head — un- 
doubtedly a portrait — discovered at Limenas (type and style very 
analogous to those of the head at the Hermitage, Furtwaengler, Mas- 
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terpieces, fig. 74) ; also a copy of four inscriptions from the same 
provenance (pub. in RA, p. 349). — S. R. in RA, Dec, '95. 

THERA — M. HoMOLLE gave to the 'E4>rin€pk ('94, p. 141) an article 
in Greek on the date of the will of Epikteta. He places this docu- 
ment with certainty between 210 and 195, according to some inedited 
inscriptions fromDelos which mention the Therean 'App^iVtKo? ropywira , 
one of the members of the koinoh appointed to the cult of Epikteta, of 
her family, and of the Muses. — S. R. in RA, Dec. '95. 

KRETE. 

HELLENIKOS SYLLOGOS.— The Syllogos at Candia is already becom- 
ing an important local museum. Established in 1880 as a literary 
and educational association, it soon turned its attention to early 
monuments. In 1884 it acquired, from excavations made on the 
Agora at Gortyna, sculptures of the archaic, Hellenistic, and Roman 
periods. A year later it acquired the well-known bronzes from 
the grotto of the Idaean Zeus; then followed the excavations in 
the grotto of Psychro with its very early bronzes and terracottas ; 
then an examination of the grotto of Eileithyia near Knossos. The 
excavations of foreign archaeologists in the nekropoleis of Erganos, 
Kurtes, etc., have further enriched the museum, especially the dona- 
tions of Consul Triphyllis from the grotto of Hermes Kranaios. Thus 
the museum has acquired important material for the knowledge of 
the oldest art of the jEgsean Sea. The classical and later periods of 
Greek and Roman art are also represented by marble sculptures, 
terracottas, and other objects. The museum is also prepared to furnish 
casts of an archaic torso from Eleutherai, of a fine head of Aphrodite 
and of the famous inscription from Gortyna. — Kunstchronik, 1895, p. 76. 

RESEARCHES OF MM. HALBHERR AND TARAMELLI. — M. Joseph 
Corpi, professor at Constantinople, has given to the Stamboul (Dec. 20, 
1894) an extended article on the researches of MM. Halbhefrr and 
Taramelli in Krete. (1) Mykensean necropolis of Eeganos; a vault 
containing six bodies almost intact, the heads of which, according to 
M. Sergi, are Grseco-Italic. It has been many times verified that the 
bones had been placed in the vases after the decomposition of the 
bodies. (2) Upon the heights which overlook the necropolis the 
remains of a city with a Mykensean palace. (3) Necropolis of Kour- 
TES, more recent with transition vases. (4) Necropolis of Kamaees, 
analagous to that of Erganos. (5) At Praesos, archaic votive terra- 
cottas, vases of copper. (6) At Patella near Prinia, a Mykensean 
city. (7) On the hill of Saint-Elias, large jars with reUefs (chariot- 
races). The article also calls attention to the discovery of numerous 
inscriptions, among others that of a law on the striking and circula- 
tion of coins. — S. R. in RA, Dec, '95. 
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ITALY. 

Prehistoric and Classic Antiquities. 

PELASGIC CITIES OF ITALY. — Comm. GAMXJRRiNihas written a letter to 
Professor Pigorini (published in the Bull. Palet. Ital., 1895, pp. 86-8) in 
which he deplores the fact that no excavations have ever been attempted 
in connection with the Pelasgic cities of Italy, in Umbria, Sabina and 
Latium. He refers to the discovery of tombs of the first iron-age near 
the Pelasgic walls of Cesi in Umbria, and he especially calls attention to 
the fragment of Pelasgic walls of irregular polygonal structure which sur- 
rounded for a length of five miles the early city on the hill of Colonna, 
which is usually regarded as the ancient Vetulonia. To these walls 
he attributes a date of ten or eleven centuries b. c. on account of the 
contents of the earliest tombs in the necropolis outside the city. 

ANCIENT DIVINITIES OF ITALY. — At the July 6 sitting of the 
AIBL, M. Bkeal read a paper on the different divinities of ancient 
Italy. The general opinion is that the Romans, when they were 
brought into contact with the Greeks, identified their own divinities 
with the Hellenic gods. Mars, for instance, with Ares, Minerva with 
Athene, and so. M. Breal believes that this identification was of 
much earlier date, and that it was made by the Etruscans. The 
names of Mars and Minerva are not Latin, but Etruscan. This is 
also true of Neptune, whose name, under the form Nephtil is found on 
a mirror. The Latin language is an Indo-European tongue — there 
can be no doubt about that ; but because the language is Aryan it 
does not follow that the religion also was Aryan — at any rate, the 
whole of it. One needs only to glance at the religions of modem 
Europe to see that religion and language are not necessarily derived 
from the same source. The Etruscan religion has, besides, left other 
traces among the Romans, and, through them, among the French. 
In the discussion which followed M. Br^al's reading, M. d'Arbois de 
JubainvUle said that he believed that the general principles laid down 
by M. Breal could hardly be contested. The religious doctrines of 
the Romans contained elements, borrowed from the Etruscans, which 
are not Indo-European; such as the doctrine that, in the art of 
augury, the left and not the right is of good omen. — RA, Oct. '95. 

THE ROMAN ISIS. — At the sitting of the ^IBL, February 14, '96, M. C. 
GuiMET'made a communication on the Roman Isis. Her worship 
was much more extensive in ancient Europe, and even at Rome, than 
has been generally believed, but this Isis was not the ancient goddess 
of the time of the Pharaohs. The political tendencies of the Ptolemies 
had led them to make a fusion of the divinities of Greece and 
Egypt : from lo, the Alexandrian worship of the Isis- Aphrodite, the 
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Isis-Demeter, etc. The Romans wished to have the pure, philosophi- 
cal and mysterious Isis. They had missionaries come to them and 
then created a Latin Isis represented by a princess. Then Italian 
artists carried to Egypt the Roman types, and we can find side by side 
the Pharaonic, the Ptolemaic, and the Italic Isis. —RC, Feb. 24, '96. 

THE PLACING OF MONEY BY THE HEAD OF THE DECEASED. — 
Comm. Gamurrini reports in the Scavi (1894, pp. 309-12) on the 
discovery of a treasure of coins of Lucca under the pavement of the 
church of S. Miniato not far from Loro-Ciuffenna in Tuscany on the 
road between Arezzo and Florence. He examined only 107 coins, 
reported to be about one-third of the number found. They are all silver 
denarii of Lucca, bearing on the obverse the name of the Emperor 
Henry (Henricus); in the centre is Lucca; on the reverse inperator and 
in the centre the monogram of the Emperor Otho, that is HTT. The 
name of the Emperor Otho remained for several centuries upon the 
coins of Lucca, and Gamurrini believes that these coins belonged to 
the two Emperors of the name of Henry, who ruled during the second 
half of the eleventh century. But the main object of his notes upon 
these coins is, not to consider them numismatically, but to call at- 
tention to the fact that the hoard of money was found near the head 
of the defunct. For he says : " Such a superstition current in a 
period which was Christian, though still uncultured and barbarous,, 
has never been discussed, even if it has been noticed, and yet it should 
be considered, because it seems to have been quite general in the 
Middle Ages and more or less so through the whole of Italy. Nor do 
I doubt that even more extensive traces of this custom are to be found 
beyond the Alps than among us. The rite of placing the obolus either 
in the mouth or in the hand of the defunct was introduced from 
Greece into Italy during the fourth century, b. c, but did not become 
general until the first century of the Empire. The bronze money was 
alone regarded at that time as sacred and belonging to the burial-rite; 
but with the diff'usion of the Oriental religions this common super- 
stition (that the obolus or the triens were of use in paying for the pas- 
sage to the next world) passed away, and the idea that they served for 
purification of the soul alone remained. Hence, beside the bronze 
coins, we meet with silver and gold coins in the tombs. This super- 
stition, though condemned by Christianity, was not entirely done 
away with in this as in so many other cases. More than thirty years 
ago, I called attention to the fact, that in some tombs found in Casen- 
tino each of the deceased had near his head a pile of small copper 
coins with the names of Theodosius, Valentinianus and Honorius. In 
this neighborhood the rector of S. Martino a Caliano, in destroying 
the ancient cemetery of the church, found at the head of one of the- 
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deceased about thirty silver denarii from the mints of Lucca of the 
time oftheOthos dating from the tenth century. It is still more 
curious to see this superstition current in the most sacred places; for 
example, in a tomb in the Catacombs of Bolsena dating from the first 
part of the eleventh century, was found near the head of a bodj^ a vase, 
containing about three hundred silver denarii, for the greater part of 
Lucca, though some of them were from Lombardy, among which was 
the very precious denarius of Arduino, King of Italy. To a later date, 
the twelfth century, belongs a treasure of about two hundred coins of 
London, found as early as 1822 in the tomb of an English traveller, 
not far from Pontremoli. Most of these coins bear the name of Walter. 
The superstition continued even later, as examples are cited belonging 
to the thirteenth, fourteenth and fifteenth centuries. After this time 
the practice was condemned by the Church as pertaining to witchcraft, 
but continued sometimes to be practised in secret." 

ANCIENT COOKING-STOVES. — Fragments of small terracotta stoves 
have been found in large numbers on the coast of the Mediterranean, 
in Syria, in Egypt, at Carthage and in Italy. They are in the form 
of cylinders which expand at the top like a capital, and have handles, 
being therefore called manichi. Those which are here published are 
said to have been found in the Tiber, and the handles are decorated 
with masks. The open mouth of the mask and the holes beneath 
the handles served the purpose of producing a draft. The masks, 
doubtless, represent Vulcan. It is more difficult to determine the 
name by which these little stoves were called in antiquity. Conze 
adopts the name Trvpawos suggested by Diels. Benndorf has proposed 
the name /cAe'/Javos. The apparatus upon which a vase for heating 
water was placed, was called x^'Tpofous, a name which seems also to 
have been applied to the vases themselves. The Athenians made 
use of the word Aao-ava instead of x^Tp<>i"ovs. The Romans appear to 
have no other word than foculus. — A. Mau in Roem. Mitth., x, 1, p. 38. 

HONORARY INSCRIPTION TO PUBLILIUS MEMORIALIS.— Prince Odes- 
calchi recently gave to the Museum of the Baths pf Diocletian in 
Rome an important inscription found at Bracciano in the area of S. 
Liberato where stood the Forum Claudii. 

The stone was originally the pedestal of a statue, afterwards 
turned into a large mortar. The inscription was not badly damaged 
in the operation. Dr. Vaglieri reads it as follows : 

. . . Publilio L(ucii) f(ilid) Falb(ia)'] or Fa[r\(erna)'] Memoriali, 
[p]raf/(ecto) fabr{um), [p]rae/(ecto) coh(ortis tertiae) IC^yreneicae sagil- 
tarior(um), [tr']ib{uno) milit(um) leg{ionis decimae) Fretends [pra'}ef{ecto) 
gentis Numidar(um), dilictat(ori) (dc) [tir']onum ex Numidia lecto\r{urrC) 
leg(ionuni)'] AugQustae) in Africa, item . . . [o]e item Ferrat[ae'] . . . 
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The personage mentioned in this inscription is known from 
another document — the rescript of the Emperor Vespasian in regard 
to a certain controversy about boundaries in Corsica. It tells how 
by the Emperor's order the imperial procurator Publilius Memorialis 
had sold the fields in dispute to the Venacini. It is clear that he 
was governor of Sardinia and Corsica before the date of the rescript 
when Claudius Clemens was governor. The identification of the 
Publilius Memorialis of the rescript with the person of the inscription 
is made all the more certain from the characters of the inscription 
which date surely from the close of the first century, as well as from 
certain points of the cursus honorum given. In its present condition 
the inscription gives only the military honors obtained— the first 
conferred ; and probably it was shortly after that the appointment to 
Sardinia was made. The epithet sagittariorum is new for the Third 
Cohort of Cyrene. The Legio X Fretensis was stationed in Syria. The 
title Prefect of the Numidian people (gentis Numidarum) recalls the 
interesting Roman practice of appointing an official at the head of 
the nomadic and other tribal organizations in Africa and elsewhere, 
belonging especially to the Berber native element, which never was 
assimilated to foreign culture. 

It is important to note that, as Mommsen conjectured and this 
inscription now proves, the African army was assigned to the East 
under Vespasian. For Publilius Memorialis was appointed as 
dilectator to oversee the levies. Up to the present only three had been 
known. Publilius was called upon to complete the Legio III Aug- 
usta, which belonged to the African army, and the Legio VI Ferrala 
which was part of the Syrian army. Thus is explained the presence 
of African soldiers in the Syrian army and of Asiatics in the African 
army — a fact already noted from several documents. — NS, 1895, pp. 
342-45. 

S. ANGELO IN CAPOCCIA (LATIUM). — ROMAN VILLA. — On the 
property of Prince D. Francesco Borghese, duke of Bomarzo, at 
Collelungo near S. Angelo in Capoccia, there have been found parts 
of a Roman villa of considerable richness and extent dating from the 
time of the Claudii. There are rooms with pavements of white and 
black mosaic of great accuracy : in other rooms were many amphorae 
and doliae, showing them to be the celiac of the villa. In the centre 
of the constructions is a large hall with several niches, which may 
have been the gallery or museum of the palace as many antiquities 
were found here, and it had a rich decoration of oriental marbles and 
terracottas. A statua togata was found in the centre ; also a beardless 
head and other fragments of statues. An inscription found near by 
is of a freedman of Claudius, who may have been the owner of the 
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villa. It reads: Ti • CLAV- AVG- L- | lALYSO- 1 EXCEPTO- IVGERO 
IN • PRONTE • PC- (sic)\ IN • AGRO- P- CL Many tombs with 
poor contents were found in the area of the villa : they were probably 
of the slaves.— iVS, 1895, pp. 421-23. 

BOLOCNA.— TERRAMARA NEAR CASTENASO.— A new terramara has 
been discovered during the last prehistoric researches in the terri- 
tory of Bologna, not far from the village of Castenaso. The settle- 
ment extends over about 400 metres in length and 200 in width, and 
seems to have been occupied till a relatively late epoch. Amongst 
the chief objects which the excavations have brought to light are a 
couple of bronze nippers (resembling some known golden nippers 
found in the prehistoric settlements of Sweden), a fine stone arrow- 
head, and a leaf-shaped fibula of Mykensean type. The numerous 
terracotta fragments gathered on the spot are of the same character 
as the prehistoric potteries of Prevosta, Castelluccio, and other terre- 
mare and pile-dwellings of Italy and of Eastern Europe. — Athen., 
April 25, '96. 

CAMPANIA.— GREEK BRONZE BUST. — At the October 18 sitting 
of the AIBL, M. Wolfgang Helbig presented a bronze box, 75 cm. 
high and 6 cm. wide, decorated with the bust of a woman in high- 
relief and containing four knuckle-bones which exactly filled the hollow 
of the bust. This bust represents a young woman who, with a grace- 
ful gesture, has brought her mantle over her head and around her 
right cheek. A branch of ivy, of which three clusters alone remain, 
encircles the forehead. To this branch were attached two fillets which 
fell upon the shoulders. The white of the eyes was rendered by an 
incrustation of silver; the pupils were lacking. A handle or chain 
for the purpose of suspending the box was inserted in two eyelets 
placed on the top of the head. As this box was sold by a Neapolitan 
to an amateur living in Rome, it is probable that it came from 
Campania. In style it off'ers a striking analogy to the terracottas 
found near Capua, in the tombs and strata which are generally at- 
tributed to the III cent. b. c. There are among these terracottas 
figurines of women with the mantle arranged in the same way as on 
the bust described by M. Helbig. The box which he presented must 
be, then, a product of Campanian Hellenic art of the iii cent. b. c. — 
RA, Dec. '95, p. 373. 

CAMPICLIA MARITTIMA.— AN ETRUSCAN VILLAGE AND NECRO- 
POLIS. — On the boundary between the provinces of Grosseto and Pisa, 
about 13 kilom. from Populonia, in the commune of Campiglia, along 
the provincial road through the valley of the Cornia, there have been 
discovered during recent years remains of very early walls and a con- 
siderable number of Etruscan tombs. The walls were found by the 
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owner, Sig. Luigi Marruzzi, and the necropolis by Sig. Alessandro 
Mazzolini, a local antiquarian of Campiglia. 

The walls occupy the summit of a hill called Castelluccio, east of 
the highest point of Monte Pitti, called Castello from a few remains 
of a mediaeval fortress. They are made of large squared blocks and 
occupy a space of only 240 metres, so that they surrounded nothing 
but a small Etruscan village. 

The necropolis occupies two hillocks immediately below the 
" Castello." The first has tombs both for inhumation and cremation, 
bounded by circles of flat stones of a diameter not greater than 1.10 
met. Within these circles there were found sometimes large upright 
stones forming a case-tomb and sometimes merely a hole filled with 
earth and stones. In the latter case there was always a skeleton facing 
from w. to E. marked by two stones set upright in the hard ground. 
The four hole-tombs and the five case-tombs that were opened on 
this hillock had all been anciently despoiled. Still here was found 
a lead plate with an Etruscan inscription in ten lines which will 
be described later. At a short distance from the circle-tombs there 
was discovered a well-tomb containing a cinerary urn of the Vil- 
lanova type in the form of a double reversed cone. 

The second hillock included untouched tombs containing im- 
portant objects. These tombs were not circle-tombs but were simply 
rectangular holes in the rocky soil without surface marks. There 
were tombs both for incineration and inhumation, the latter prevail- 
ing. Sometimes the skeleton had a stone at the head and one at 
the feet, as in the circle-tombs. The sepulchral objects were arranged 
as follows. The small vases of bronze and terracotta were placed 
near the head; the. larger ones at the feet, between the pelvis and 
the shoulders. ' All were often smashed by the lilling-in stones and 
roots of plants. The bracelets were placed by the wrists ; the earrings 
on either side of the cranium ; the swords on the left of the body, 
the lances on the right of the head. The tombs opened on this spot 
are over fifty. Among the gold objects are a number of earrings and 
rings, but the only interesting piece is a bulla on which are three 
figures which may represent Menelaos prevented by Aphrodite from 
killing Helen. One head was removed still having upon it a coronet 
of gold ornaments held together by a band of lead and tin. The 
vases are of the ordinary forms of the iii and ii centuries b. c, with 
only a few decadent red-figured painted vases. 

The inscription already referred to is illustrated by Comm. Gamur- 
rini. He interprets the first lines as follows: Sethrus Velsius Lo.ris 
filius, I Laris nepos, in sepulcro posilus. \ Aruns Veldus Laris filius, etc. 
—NS, 1895, pp. 334-40. 
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CASTICLION DEL LACO.— ETRUSCAN TOMBS.— The land between 
the three lakes of Trasimene, Chiusi, and Montepulciano was thickly- 
inhabited in Etruscan times. All traces of the towns have disappeared 
and their position and relative importance can be surmised only from 
the necropoli that are occasionally discovered. 

A group of tombs has recently been found near Pozzuolo, to the 
s. of the town. The objects taken from the tombs were in bad 
condition and of inferior quality, and belong to the early part of 
the third century b. c, before the diffusion of the Etrusco-Campauian 
ware. 

At about this point was found a bronze vase-handle. It ends 
above in a ram-head, and below in a plaquette on which is a figure 
in relief of strong archaic-Greek style and certainly the work of a 
Greek artist. It represents a nude bearded man, seated on a wall, 
with raised right leg over which a chlamys is draped and on which 
he rests his elbow while his chin is supported by the hand. He helps 
support himself on the wall with his left hand. The attitude, with the 
head slightly raised, is that of a blind man. It is probably Teiresias, all 
the more that in front stands his stick, a kind of caducens ending in 
two serpent-heads. His listening attitude harmonizes with the 
legend of Teiresias listening to the song of the birds, whence he was 
called olwvofj.avTi'i. The exact place where he would go and listen was 
pointed out in Thebes between the temples of Amnion and Nike as t6 
Upov oLwvoa-KOTreiov (Paus. IX. 16), which is also mentioned in Sophokles' 
Antigone (v. 987) : ek yap TraXatoi' OSlkov opviOodKowov. As a work of 
art the handle belongs to the Greek school of the early fifth century. — 
Gamuerini and Falchi in NS, 1895, pp. 331-34. 

CELLINO-ATTANASIO (PICENUM).— AN ARCHAIC LATIN INSCRIP- 
TION. — In the commune of Cellino in Picenum near Cermignano, at 
the foot of Monte Giove, there was found an interesting archaic 
Latin inscription on a slab of calcareous stone. The inscription is 
thus read by C. Pascal: 

M- PETRVS'IDI(m) C- F- L PAS'IDI(i(s) P- [/.] ARAS CREPI- 
DINE(m). COLy[:mnaaque.heisce\ MAGISTRIS • DE ■ ALEC[ .... 
orum s. f. coir]. 

The peculiar syntax is common to almost all the other inscrip- 
tions of the same kind: cj. GIL. x. 3779,3783, 3775,3776, 3789. 

There is one nexus that is entirely new — it is the sign <1 . It 
might be supposed to be a combination of C and I : but it is sufficient 
to see that the forms of the proper names Pasidius (a) and Petrusi- 
dius, already known, require the sign to be read SI ; or rather it 
stands for the passage from one sound to the other as represented 
in the Umbrian dialect. It would be interesting to complete the 
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word Alec, which is probably the name of the vicus. — NS, 1895, pp. 
413-16. 

CONCA=SATRICUM.— At the sitting of the AIBL of March 6, '96, 
M. Perrot read a report from M. Graillot, former member of the 
French School at Rome, who had commenced on January 17 (at the 
expense of Count Tyszkiewicz) excavations at Conca, at the foot of 
the Volscian mountains. M. Graillot had begun to disengage the 
ruins of several temples which had succeeded each other on the same 
site from the third to the fourth century, b. c, when, on Feb. 8, the 
excavations were interrupted by an order of the Italian government, 
which had at first accorded to M. Graillot a legal authorization. Very 
important remains were discovered of a decoration in terracotta 
figures, some fragments of which, of a beautiful archaic style, go back 
to the sixth century, b. c. — EC, March 16, '96. 

Excayations were afterward undertaken by the Italian Govern- 
ment, and are thus reported in the Athenseum of March 7, '96 : The 
remains of an important temple have been discovered at Conca, in 
the plain between Velletri and Porto d'Anzio, the ancient Antium. 
Its original plan was that of a Tuscan temple, which, by way of 
several enlargements and modifications, has been successively trans- 
formed into a Greek peripteros, then into a simple hall or cella, and 
finally into a Greek dipteros, or temple with a double colonnade on 
each side. The diggings made around the foundations and the variety 
of the architectural fragments found on the spot have shown that, 
while the primitive building belongs to the sixth century b. c, its 
successive transformations took place in a period of about two cent- 
uries, the later one presenting in its style the characteristics of the 
fourth century, b. c. At the time of this last reconstruction a trench 
was opened in the middle of the cella, where the authorities of the 
sanctuary collected and buried the remains of the chief votive objects 
of the previous epochs, in order to preserve them as a holy deposit. 
These objects, as also the architectural ornaments, are chiefly of 
terracotta, and show in their style some points of contact with the 
terracottas of Southern Etruria. The pediment of the primitive 
temple was adorned with splendid painted terracotta statues of the 
Greek archaic type — the most notable of this kind brought to light in 
Italy to the present day— while the antefixes of the peripteral build- 
ing, bearing a group of a Centaur with a Nymph, have their counter- 
part in the well-known antefixes fourid some years ago at Falerii. 
Prof Barnabei is of the opinion that the temple now disinterred is the 
famous shrine of the Mater Matuta referred to by Livy, and that the 
city to which it belongs must |be the ancient Satricum, which is de- 
scribed as lying on the way from Velitrse to Antium, not far from this 
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last place. Traces of two other temples and some pieces of the walls 
of the city have also been recognized. Not far from the walls the site 
of the necropolis has been ascertained, from which important dis- 
coveries are expected. — Athen., March 7, '96. 

ESTE. -GALLIC TOMBS. — In the Contrada S. Stefano, in a part of 
the Este-necropolis a case-tomb of the usual rectangular form was 
found, made of six slabs of red limestone. Its contents belonged to 
the fourth period called Euganeo- Gallic, and consisted of (1) an ossuary 
in the form of a situla of bronze-plate with a cover decorated with ham- 
mered geometrical decoration; (2) of 23 terracotta vases; (3) of two long 
and heavy iron swords of the Gallic type ; (4) of a large shield-Mwi6o 
also of iron and some lanceheads. A second tomb, at a greater depth, 
contained twelve terracotta vases : except two, which belonged to 
the types of the third period, all were of the Gallic type, showing 
that this tomb belongs to the transition from the third to the fourth 
period. Among the objects were two beautiful bracelets of cylindri- 
cal wire.— A'-S, 1895, p. 242. 

FAICCHIO.-AN ANCIENT PISCINA. — At Faicchio in the Samnite 
country, inspector Meomartini reports the discovery of an ancient 
piscina. It consists of two parallel corridors, joined at the west end 
— the only end visible — in the form of a semi-circle, and separated 
lengthways by oblong piers supporting arches. Both corridors are 
covered by a long tunnel-vault, the two being joined at the curve 
by an annular vault. The wall of the north corridor on the outside 
is continuous ; while the south wall is pierced by narrow windows 
that widen inward. On this side is an uncovered staircase opening- 
through a vaulted hall. 

The length of the structure is nearly thirty metres, as given ia 
the plan and section of the report, but it was much longer, traces 
of it extending for about fifty metres beyond this limit. The piers- 
are 59 cm. thick, 88 cm. long, and 1.18 m. high : the two corridors 
are 2.06 m. wide and 2.95 m. high. The construction is entirely of a 
compact trachitic or volcanic black-tufa found in the neighborhood : 
the blocks are perfect parallelopides. The walls and vaults were 
completely cemented. 

Sig. Meomartini had discovered three years ago at Bonea a similar 
though smaller structure in connection with a Roman villa, and he 
regarded it is one of the piscenae made by rich Romans in their- 
villas as fish-preserves. In this case also we have a villa in a beauti- 
ful position, on a torrent, overlooking the valley of Galore, with an, 
extensive view. Remains of it are to be seen all around the piscina- 
of which it formed a part. — NS, 1895, pp. 353-56. 



266 AMERICAN JOURNAL OF ARCHEOLOGY. [Italy] 

S. FELICIANO DEL LACO (near PERUGIA).— A DEDICATION TO THE 
<30D CAUTHA.— On the handle of a bronze patera found in this locality 
is inscribed both on the front and back an Etruscan inscription 
whose palseography is of the third century b. c. It reads, on the front : 
eca Kaudas': axuias: versie : and on the back : avle numnas' turke. Prof. 
Milani translates the inscription : Hoc Cauthas [then follow two 
epithets of the god] Anlus Numenius dono dedit. It is therefore a dedi- 
cation to the solar god Cautha, the principal deity of the Etruscans. — 
NS, 1895, p. 242. 

rUCINO (REGION OF LAKE).-EARLY BRONZES.— In the region 
around Lake Fucino, which was the seat of the Aequi, Marsi, and 
Paeligni, bronze objects of considerable importance are often found. 
Some of these are made a subject of study by Prof Pigorini in a 
recent article in the Aot. d. Scnvi (1895, pp. 2,55-66; figs. 1-9). His 
repeated observations have shown that in this high tableland and 
mountain district there are found objects of the first iron-age and 
also of the bronze-age and typical of the terremnre of the lower valley 
of the Po. To this last group belongs a sword (Ug. 1) which is one 
of several similar ones, together with several two-edged poniard and 
knife blades with nails for fastening to a handle (Jig. ^) : these are 
•of a type common in the terremare and abandoned at the beginning 
of the first iron-age. 

" Those who have carefully followed the studies made of the 
objects collected in the terremare and pahfilte of Venetia, all of which 
belong to one people, know that one of the first signs of the trans- 
formation of the ancient culture of the inhabitants of the terremare 
into that called of Villanova is to be found in the appearance in the 
valley of the lower Po of the hvonze fibulae of the type of the violin 
■how and the leaf pattern, similiar to others found in very early 
Mykenaean graves. It is also known that at about that point a part 
of the families settled in the above palafitte and terremare passed the 
Apennines and spread over Middle Italy. It therefore is worth 
recording that among the archaic bronzes found near Lake Fucino 
there are not only arms and implements like those of the terremare 
but also fibulae which substantially preserve the Mykenaean types, 
such as those reproduced m figs. 3 and 4- I am therefore inclined to 
think that some of the above-mentioned families emigrating from the 
valley of the Po soon established themselves in the land of the Aequi 
and the Marsi, bringing with them their forms of culture. 

"This supposition becomes still more plausible since recent 
acquisitions made by the Prehistoric Museum of Rome. . . . These 
are archaic bronzes found in the province of Aquila in the territory 
between Cappelle and Antrosano and between Menaforno and Ortuc- 
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chio. Part of the objects correspond to those of the terremare, part 
to the Villanova type of the first iron-age. Without giving any list 
of these objects it may simply'be noted that they include the hatchet 
ad aletle and the poniard-blade afoglia di Salice, specialties of the 
terremare, as much as the moon-shaped knife or razor is of the Vil- 
lanova period. . . . But what is particularly notable among these 
recently purchased objects is a couple of discs of concavo-convex 
plate, which from their color appear to be of copper, with decora- 
tions hammered and punched. One, 228 mm. in diameter, was 
found between Menaforno and Ortucchio ; the other, measuring 
226 mm., between Cappelle and Antrosano. The one given in Jig. 5 has 
a double circular line of raised dots surrounding the outer edge, and 
a single circular line of dots about midway toward the centre. Larger 
and widely spaced dots are arranged in triangles between the two 
lines, and a line of five of these is on the slight boss in the centre. 
The scratched decoration a punzone fills up the space between the 
raised decoration. The other disc has only geometric decoration 
not differing from that of other similar objects. The style and 
technique of both show that they belong to the earliest and most 
skilful period of the art of working a sbalzo, of stamping and incising 
bronze or copper-plate — a characteristic of our first iron-age. They 
show us an industry at a high degree of progress appearing all at 
once in Italy, and hence, in my opinion, of foreign origin." 

Similar objects are beginning to be quite common. Conestabile 
was the first to illustrate them — two in the museum of Perugia and 
one at Vienna (fig. 6). A third recorded by Conestabile was at 
Avezzano. These three were found a half kilometre from the walls of 
Alba Fucense. Others of the same province are owned at Massa d'Albe 
(five) and at S. Pelino (two). The finest one of the group thus far known 
is one purchased in Rome for the Museum of Dresden {fig. 7). The 
most interesting part of its decoration is the finely incised swastikas 
alternating with the figure of an animal of which Helbig cannot 
decide whether it is a dog or a wolf. Three other discs belonged to 
Guardabassi : they were illustrated by him in 1880 and are now in 
the museum of Perugia : they were found in Umbria : two of them a 
few steps from Norcia and one at Bevagna. They are the only ones 
known in Umbria. Two from Norcia are now in the Berlin Museum. 
Helbig illustrated one from Cervetri, then in Rome. To complete 
the enumeration there are two in the museum of Ascoli which were 
found in the neighborhood of that city, one in the Naue collection at 
Munich and one in the Institute of Prof. Pigorini himself. The 
mean diameter of these discs is slightly over twenty cm., varying 
from 125 mm. to 253 mm. 
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Different opinions have been expressed in regard to the use of 
these discs. Orsi and Helbig beUeve them to be appUed to shields : 
Conestabile, Guardabassi and Gozzadini regard them as part of horse- 
harness. Pigorini himself had thought them to belong to shields : 
but a careful study of the grouping of the buttons or raised knobs on 
the outer edge and the corresponding fixed vertical rings on the back, 
connected with the fact that in many cases a smaller disc was found 
connected with the large one, forming thus a complete whole, leads 
him to rally himself to the opinion that the discs are part of the 
harness of the horses. The larger of the two discs was fastened on 
the horse's chest. 

CARDA (LAKE OF). — PREHISTORIC STATIONS The prehistoric 

station called Porto di Pacengo on Lake Garda has been re-studied by 
Sig. Balladoro who has recovered from beneath the water numerous 
objects which have been washed toward the shore from the station. 
Opposite this is another station called Bor di Pacengo, discovered in 
1864: it has been dredged for three years by the same explorer with 
the result of the discovery of a large number of objects. 

Everything found has been added to Sig. Balladoro's collection 
in Verona.— A'S., 1895, pp. 453-66. 

LAURENTUM and LAVINIUM.— THEIR HISTORY AND SITE.— Pro- 
fessor ToMASSETTi, whose topographic studies on the Roman cam- 
pagna are very well known, publishes an interesting article in the 
Bulletin entitled Suburban Discoveries. It is principally taken up 
with the discussion (1) of the existence and real site of the early city 
of Laurentum, which he locates at Tor Paterno ; (2) of the cause and 
effects of the transfer of its population to Lavinium, which he locates 
at Pratica ; (3) of the course of the new Via Laurentia which led to 
it ; (4) of the existence of and the monuments recently discovered 
in the city of Lauro-Lavinium ; (5) of the ancient and mediffival 
history of the towns of Castelporziano, and Decimo, all of which were 
included in the Laurentine domus culta. The close of this argument 
is as follows : " According to the legend, Lavinium was founded by 
Aeneas, while Laurentum already existed as the royal city of Latinus 
and Amata, having been founded by Faunus. Laurentum had 
fallen into such decay in the year 565 of Rome that its people 
were omitted in the distribution of meat at the Latin festivals, an. 
omission which was punished by the gods. The very existence of 
this primitive city upon which that of Lavinium depends has been 
unjustly doubted or questioned." Tomassetti does not enter into 
the discussion in regard to it ; he merely refers to the literary testi- 
mony and the traditions which are amply sufficient to prove its 
existence, showing that not only Laurentum existed as a most ancient 
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city, but that it was the centre of the agricultural transformation of 
the Latin territory to which Rome itself owed its existence, and that 
it is more or less connected with the legend of the Roman wolf It is 
Tinown that Laurentum was not far from Ostia : this makes it useless 
to seek for its site at any other point than Tor Paterno. Rosa discov- 
ered the ancient road which he called the Via Lavinate ; this theory 
was opposed by Dessau who called attention to the fact that the bifur- 
-cation was of the Via Laurentina and the Via Ardeatina, and that there 
could have been no third intermediary road. Tomassetti accepts the 
existence of this road and accepts also Dessau's argument, but 
reconciles it with the existence of the road by regarding the road 
as the Via Laurentina Nova, which was a convenient deviation from 
the ancient Laurentina constructed after the ancient Laurentum was 
abandoned and its inhabitants transferred to Lavinium. 

Then follows a study of Lauro-Lavinium. After speaking of the 
fact that Lavinium was the seat of the Roman Penates, and was there- 
fore the historical sanctuary of the Roman people after Alba and 
before Ardea, attention is called to the traces of the fusion between 
Laurentum and Lavinium as proved by the name of the priesthood 
of the Laurentes Lavinates, which is well known from inscriptions and 
was of extreme importance. It seems to Tomassetti as if the fusion 
between the two cities resulted from a double reason : in the first 
place in order to punish Lavinium for its opposition to Rome in the 
Latin war; and in the second place, was suggested as a matter of 
public utility on account of the decadence in the population of 
Laurentum. He believes that the Laurentine immigrants were given 
not only the religious but the administrative supremacy in La- 
vinium, and brings to the support of this thesis a number of inscrip- 
tions which were not related to the priesthood. In historical times, 
therefore, all that is said in writers or in inscriptions to relate to 
Laurentum belongs to Lavinium. 

A visit to Pratica, the site of Lauro-Lavinium, shows that the 
establishment of the monks of S. Paulo enlarged by the Borghese 
family represents the ancient acropolis, and that when Lavinium 
increased in size through the incoming Laurentines and Roman 
influence, it extended to the west toward the sea over the entire hill 
called La Vignaccia. The small tableland to the northwest may have 
been occupied by the temple of the Penates, but it certainly formed a 
part of the acropolis, and was entirely surrounded by an ancient wall 
of square or oblong blocks of tufa. Advancing toward the sea along 
the road built in 1885-6, were noted numerous polygonal paving- 
stones from the ancient road. In the construction of this road 
numerous archaic vases were found, which were illustrated by Helbig 
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{Bull. Inst, 1885, pp. 59-62), who concluded from the discoveries: 
first, that the grave-goods of Alba are of an earlier type than these, 
which would contradict the legend that Alba was a colony of La- 
vinium; seconci, that the primitive colony of Lavinium was on the 
hill called Vignaccia. This coincides perfectly with Tomassetti's 
conviction that the ancient Lavinium was at Pratica. Among the 
pottery found, now preserved in the prince's palace, are fragments of 
what Tomassetti calls Phoenician vases. Tomassetti adds: "That 
which gave me the greatest satisfaction on my last excursion was 
the di.scoverj^ of the Lauro-Lavinium of the Roman period on the 
southwest plateau of the hill, which has recently been set out as a 
vineyard. Here and to the west of the vineyard the entire city was 
placed. Within the vineyard was the forum traversed by the Ro- 
man road which is the very Via Laurentina Nova whose existence I 
have determined, and whose numerous polygonal blocks may be 
noted in the modern structures and everywhere else. The forum was 
as usual occupied by buildings and porticoes; numerous parallelo- 
pipeds of tufa, pedestals, and pilasters have been gathered in a large 
square in the centre of the vineyard; several others of less importance 
have been used in constructing the village. Outside of the vineyard 
numerous walls remain from the houses ; the mosaics and marbles 
have been accumulated in the storehouse of the baronial palace. The 
most important construction is that of the baths built by Trajan with 
the triple apse, the pavement of which is sustained by brick pilasters. 
To this period of Lauro-Lavinium belong numerous inscriptions and 
sculptures existing in the palace and its garden." One base evidently 
sustained the figure of Fides, another base supported the figure of M. 
Junius Priscillianus Maximus, perhaps the same one who was consul 
in 284-309. A number of other vases, statues, and inscriptions in the 
palace were already known. 

The imperial house extended a broad protection over the Lauren- 
tine plain, and here there arose in the imperial period a town which 
bore the name of Vicus August! or Vicus Augustanus, the existence 
of which is known to us only through inscriptions. Certain useless 
conjectures in regard to this town were made by Nibby. Wilmanns 
gave out the impossible conjecture that it was at Pratica; but from 
the discovery at Castelporziano (made by Rosa in 1860) of an inscrip- 
tion with the words Vico Aug., Henzen justly concluded that the 
Vicus in question was situated at Porcigliano. This is confirmed by 
the marbles of the imperial period which still exist in the courtyard 
of this castle. Prince Sigismondo Chigi, in excavations here between 
1777-84, found numerous coins and columns as well as several 
statues and a number of marble basreliefs ; there were also heads and 
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busts of Antoninus Pius, of Faustina the elder, of ^Elian, and of 
several divinities. Already the territory of the Vicus Augustanus 
extended beyond Castelporziano and included the place now called 
Decimo which stands at the entrance of the Laurentine territory en 
the side toward Rome. This entire settlement occupied the middle 
zone between the Ostian road and the new Laurentine road. The 
settlement at Decimo was made necessary on account of the strategic 
importance of its position, which with its bridge commanded the 
access to the territory. However, it is important to note that the old 
Decimo and part of the Vicus Augustanus were not on the site of the 
present castle but on a slightly higher elevation at a place called 
Perna in the Middle Ages. Tomassetti also collects a number of 
biographic and diplomatic documents referring to the Laurentine 
territory, extending from the fourth to the fifteenth century. — BCARy 
1895, July-September, pp. 132-68. 

LUBRIANO. — ETRUSCAN TOMBS. — Not far from Bagnorea, near 
Lubriano, in a chamber-tomb of the third century b. c. were found a 
number of objects beside the bodies, two of which were placed in 
tufa-urns opposite the door. Among these objects were a number of 
Etrusco-Campanian vases ; a bronze oinochoe ; other bronze vases ; 
three mirrors. The three mirrors were presented to the Ministry. The 
first has four figures engraved : in the centre a nude woman with one 
helhieted man on her left and two on her right. The second mirror is 
better preserved and has two warriors. The third mirror is more 
interesting both because it is copied from a good original and because 
it has a number of inscriptions. In the centre is Hercules with a 
patera in his right and a clavus in his left. His name, Hercles, is 
inscribed twice. On his right is Apollo, a youth with a long rod in 
his right, and the inscription Aplu; further on the r. is Artemis in 
short tunic with the word Artumes; to the left of Hercules is 
Minerva, with lance and diadem and the inscription M . . . rva. 
The last figure on the left is badly injured, but the inscription Vile 
shows it to represent lolaos the friend of Hercules. — NS, 1895, p. 244. 

MONTEFORTINO (UMBRIA, near ARCEVIA). — Near Montefortino 
was opened by chance a tomb which was found to contain a rich 
hoard of objects in gold and bronze. The gold objects are female orna- 
ments. Of exceptional importance is a massive torque in two pieces 
which interlace and end on one side, back of the neck, in two serpent- 
necks and heads, while on the other side, on the breast, they end in 
two protuberances in the form of capitals with acanthus volutes and 
lion-heads. There are two bracelets of massive gold-plate ending in 
serpent-heads ; a ring with large elliptical bezel such as was in use in 
the third cent. b. c, which must be the period of the tomb. This 
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date is confirmed by a magnificent necklace of admirably executed 
flowers and leaves of thinnest gold-leaf: also by numerous, bronze 
vases of the same style as those of this period found in tombs of 
Etruria, Umbria, and Picenum. 

Investigations having been commenced, other tombs were found 
until quite a small necropolis was explored. Several tombs of 
warriors were opened in which were arms of iron and helmets of 
bronze and of iron. These helmets were rather 'pilei or simple 
cylindrical head-pieces with an upper central knob and paragnatidae 
or ear-pieces. Several examples had already come to light in the 
cities of Etruria along the upper course of the Tiber, in Umbria, in 
Picenum, and in Upper Italy. One was found near Bologna in a 
Gallic tomb ; and another, with an Etruscan inscription, in Bologna 
itself; a third near Lodi ; a fourth near Macerata (now in Pesaro) ; a 
fifth at S. Ginesio; and a sixth, from Todi, is in the Museum at 
Villa Giulia (Rome). Some others are in Sig. Nicasi's collection at 
Citt^ di Castello. It may be conjectured that this form of helmet 
was that especially adopted by the Gauls. 

Beyond the tombs of the warriors was found another woman's 
grave with most sumptuous gold ornaments. Among these were a 
massive torque of twisted bands; two bracelets of massive gold ending 
in serpent-heads ; a gold ring and two earrings of delicate filigree \york. 

Many bronze vases and painted vases of the well-known Etrusco- 
Campanian ware were found. Some of the painted vases are native 
imitations of the Greek figured vases of the last period; others are 
smooth undecorated vases reproducing the same forms ; finally, a third 
class consists of crude products of the native potters uninfluenced 
by Greek art and reproducing the very crude forms of the prehistoric 
period. A similar fact was observed in the necropoli of Picenum, 
especially at Numana, where there were also imported Greek vases 
by the side of those that are like the pottery of the cave-dwellers. 
Vases similar to these of Montefortino have been found in the territory 
of Perugia, Todi, and other parts of Umbria which were in close 
connection with the principal cities of Upper Etruria. 

The tombs at Montefortino, however, belong to families of the 
Gauls, the Galli Sennoni, who, passing the borders of Cisalpine 
Gaul, often took part in the wars against Rome, and together with 
the Etruscans and Umbrians suffered the famous defeat at Sentinum 
in 295 B. c. Montefortino must have been part of the region where 
the Gallic supremacy lasted longest undisturbed by Roman aggression. 

Traces have also been found of a sanctuary on this spot dedicated 
to a female (?) divinity. Traces of other Gallic pagi or vici have been 
found in this region. 
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The identification of the tombs as those of Gauls is assured 
mainly from the gold ornaments, because the bronze and terracotta 
vases are like those found in Etruscan and other tombs of the period. 
—NS, 1895, pp. 408-13. 

NAPLES.— MESSAPIAN INSCRIPTION. — Dh. G. Patroni has discov- 
ered in the museum at Naples a vase bearing a hitherto unobserved 
Messapian inscription in three words. As we know next to nothing 
of the origin and language of this people, these three clearly inscribed 
words are a valuable addition to its vocabulary. They are painted 
by the artist in the same colour as the ornamentation, which resembles 
that of vases from one of the non-Grecian provinces of Asia Minor, 
and is of a very archaic style. — Athen., July 13, '95. 

NEMI. — SHIP OF CALIGULA. — A big mass of timber which has for 
centuries lain sunk in the thick mud of Lake Nemi has been ex- 
amined by divers and found to be a ship of Caligula, 74 metres long 
by 14 m. wide, and capable of sailing and drifting. The most valu- 
able of the fragments brought to land are deposited in the villa of 
Prince Orsini at Genzano. They consist of six uprights (testate verti- 
cale) and beams (travi) projecting horizontally from the ship, all 
magnificently worked in bronze, some circular, others rectangular, 
representing a Medusa-head, three lions, and two wolves, in such good 
preservation as to appear of modern date ; also a grating (griglid) of 
bronze which was probably meant to give light to the lower deck, or 
to furnish support to transparent slabs of alabaster. There are large 
quantities of nails and plates of bronze, forming very probably a 
covering to the hull. The ribs (ossatura), in four sections of a metre 
long, are of the same metal. Many morsels of mosaic and enamel 
(smalto) in circles, besides discs, and portions of porphyry and ser- 
pentine embedded in more than seven hundred square pieces of 
terracotta, have been found, which decorated the floor and sides ; 
round castors of bronze, used doubtless to facilitate the moving of the 
couches (triclinia); two large metal bollards, serving evidently to secure 
the hawsers; lastly, many wine-jars and lamps in terracotta. The 
bronze heads show perfect qualities of best period in sculpture. The 
laborious operations of the diver ended, he, groping under water 
northwards, clearly perceived the existence of a second ship, at a 
distance of half a mile from the first, and enlarging his scope thought 
that he could distinguish dimly a third vessel. — Athen., Dec. 14, '95. 

TEMPLE OF DIANA NEMORENSIS. — At Nemi, on the Alban Hills, some 
fresh researches have been made on the site of the temple of Diana 
Nemorensis, and numerous reliefs, inscriptions, and votive vases in 
stone have been found. — Athen., Aug. 10, 1895. 
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PAESTUWI = POSEIDONIA. — THE EXPEDITION OF PUCHSTEIN 
AND KOLDEWEY. — Puchstein and Koldewey, who had been sent by 
the Academy of Sciences of Berlin to investigate the early Greek walls 
of Poseidonia, have made a preliminary report. The walls contain 
towers — some of which are angular and lie entirely within the wall or 
project more or less beyond it, others are semicircular or circular — 
and finally a number of postern gates of archaic character. Of the 
four gates one was rebuilt after the type of the ancient gate of Pompeii. 
Pompeii was protected by a double earth-wall, the outer one being 
lower and connected by cross walls with the inner and higher wall. 
In order to understand the method of building the walls of Pompeii 
and Poseidonia, Koldewey and Puchstein studied also the euryalos at 
Syracuse, and the similar protecting walls before the north front of 
the akropolis at Selinous (recently excavated by Patricolo and Salinas) 
which belong to the most imposing of ancient Greek fortifications. 
They also examined the theatres of Pompeii, Segesta, Syracuse, 
Taormina and Tyndaris, and were thus enabled to throw some light 
upon Pompeiian paintings which contained representations of the 
stage. — Arch. Anz., 1895. 

THE TEMPLES OF PAESTUM. — In the Zeitschrift fur Bildende Kunst^ 
Georg Warnecke gives a general account of the temples of Posei- 
donia based partially upon personal observation and partially upon 
previous publications. The form of the capitals of the pilasters show- 
ing the scotia or concave moulding especially attracts his atten- 
tion. He notes with justice its relationship to the Egyptian cornice 
from which he derives the form and decoration upon the scotia of the 
capitals of the temple of Demeter. He notes also the early examples 
of the terracotta cornices of the treasure-houses at Olympia, and in 
the decoration of the archaic stelaj from the akropolis at Athens. On 
those grounds mainly he believes in the early character of the temple 
of Demeter, and places the three structures in respect to age in the 
following order : the earliest is the Basilica ; next the temple of 
Demeter; and third, the temple of Poseidon. Perhaps the most in- 
teresting remark in this article is his observation concerning the 
question of curvature. It has long been noticed by Burckhardt in 
his Cicerone that the long sides of ,the entablature of the temple of 
Poseidon exhibit an outward curve. This the architect Durm has 
ascribed to defective building. These curves are now found upon the 
short side of the temple of Poseidon and also upon both long and short 
sides of the Basilica. Warnecke makes no attempt to explain them. 
Had he carried his analogies with Egyptian architecture one step 
further, he might have found the same outward curvature in the 
temple of Medinet-Habou in Egypt. It is somewhat surprising that. 
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this question of curvature has not been more thoroughly investigated 
in the foundations and entablatures of all Greek temples and es- 
pecially those in Sicily and southern Italy. We may congratulate 
ourselves that this work has been at last undertaken for these temples, 
at least, b\' Professor Goodyear and Mr. McKechnie. As it is their 
especial object to obtain photographs with regard to the question of 
curvature, we may await their results with considerable interest. 

PISA (Province OF). — ETRUSCAN NECROPOLIS.— At Monte Pitti, in 
the province of Pisa, near some remains of ancient walls, has been dis- 
covered an Etruscan necropolis, the tombs of which are enclosed in 
circles of rude stones. Among the remains in the tombs (consisting 
chiefly of terracotta vases), has been found a golden bulla with two 
figures in repousse, probablv representing Paris and Helen. — Athen., 
Dec. 14, '95. 

POMPEII.— THE TREASURES FROM BOSCOREALE.— Of all the treas- 
ure trove of silver known the most considerable in the number 
of objects and the most important from the standpoint of art and 
archfeology is undoubtedly that of Boscoreale which has been recently 
installed in the hall of antique gems in the Louvre. It numbers 
ninety-seven pieces, ninety-five of them the generous gift to France 
of Baron Edmond de Rothschild, two the offering of an American, 
Mr. E. P. Warren. Discovered in the spring of 1895 near Pompeii 
in a magnificent villa, which since the famous eruption of 79 a.d. 
has remained undisturbed under the cinders of Vesuvius, the 
treasure contains only vases and utensils the date of which is cer- 
tain. Some date back to the last years of the Republic ; others to the 
first years of the Empire. The greater part are works of Greek 
inspiration and workmanship. Two bear the signature of the artist, 
a new feature in silver objects, ull are decorated with a remarkable 
degree of ingenuity and taste. The objects divide easily into two 
groups — utensils of an ordinary character and works of art. 

The first category includes a great round dish, the handles of which 
are ornamented with dolphins and rosettes, a number of pateras 
in the form of saucepans, the handles of which are decorated with 
the purest taste. One of them shows a cupid mounted upon a dol- 
phin playing at the same time with shells and little shrimps. We 
next note a large goblet, on the swell portion of which are figures of 
scales, a vase in the form of an oblong shell, a sort of receptacle 
representing a bird spreading its wings, with some long-handled 
receptacles for drawing wine, some little oval dishes with baluster 
handles, other dishes with pointed handles, salt-cellars, platters, cups 
and saucers, and a quantity of little tables, some round, mounted 
on three legs in the form of lion-paws, some rectangular, supported 
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by a single leg in the form of a reversed egg-cup. It is exercising the 
patience and piquing the curiosity of archaeologists to discover the 
exact use for these utensils. 

The secmid category is of much greater interest. It is almost im- 
possible to speak of these without entering upon some details of 
objects of such varied and beautiful forms. In the- first rank is a 
great plaque adorned in the centre with a female bust in relief. The 
head, of a dignified tj'pe of beauty, is dressed with the skin of an 
elephant ; the tusks of the beast are disposed on either side of the 
front, while the trunk is raised at the centre like an aigrette. It is a 
personification of the city of Alexandria in Egypt. The right hand 
of the figure holds the sacred serpent, the left a horn of plenty, and 
in the folds of the drapery of the breast lie pomegranates, grapes and 
other fruits. A wreath of oak and laurel leaves, entirely gilded, 
encircles the bust which is also gilded with the exception of the flesh 
which is reserved for silver, conforming to the custom followed in 
ancient works of art. This beautiful plaque recalls objects of the 
same kind mentioned by Pliny which bore the signatures of cele- 
brated artists and brought large prices even in his time. In this the 
sculptor has not inscribed his name, but the work is no less rare and 
precious. A particular detail proves the perfection of execution, the 
ears are pierced ; in them were suspended loose earrings. It is unfort- 
unate that they were not found. The ancient connoisseur who pos- 
sessed the work of art had good reasons for being proud of it. In 
default of his name we possess, perhaps, his portrait in a second 
plaque of the same form at the centre of which is fixed upon a 
round boss the bust of an old man in full face. The bust was made 
in silver, as was also that of his wife ; this last detached from the 
back of the plaque which it decorated was unfortunately put upon 
the market and is to-day in the British Museum (described below). 

This man certainly followed the whims of his time. The excava- 
tions at Boscoreale indicate that he enjoyed a large fortune and 
the collection of vases which he made proves that he had the means 
to satisfy his passion. What could be more rich and at the same 
time more simple than the two cups which bear the name Sabeinos ! 
The subject chosen by the artist is common ; he has represented food 
and utensils, but all these are scattered upon the body of the vase in 
most picturesque disorder — vegetables, a little pig, a bunch of radishes 
and various other objects of the cuisine — such are the elements of deco- 
ration which the artist has rendered with striking trueness to life. The 
interior has preserved its gilding and the reliefs are still so fi'esh that 
one could believe that they were but yesterday turned out of the 
sculptor's shop. 
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Mythological subjects are less numerous. Upon two cantharas, 
however, we find a swarm of cupids who appear as the conquerors of 
brute force. Omnia vincit Amor. The only truly religious subject is 
that which adorns the bodies of two great ewers, each provided with 
elegant handles attached to the vase by a grotesque figure. The neck 
is surrounded by a large collar which presents a well-known motive — 
a winged infant emerging from a flower and off'ering a drink to a 
griffin. An ideal scene of sacrifice is represented upon the side where 
appear the two divinities in whom the most sceptical Romans had 
never ceased to believe, even at the time of triumphant Christanity, 
Rome and Victory. In the centre, Rome, wearing a helmet, stands 
before an altar and brandishes a lance, indicating her power; two 
winged Victories half-draped, in the traditional pose, sacrifice a bull 
and show by their humble posture that they await the orders of the 
mistress of the world. 

Among the vessels which adorn this collection are certain creations 
of fancy which one might believe to be the work of Japanese artists. 
They are vases of elegant form with handles and with bases finely 
turned. Upon them birds feed their little ones ; here a stork hovers 
near her nest of young. This little scene is treated with a master hand. 
Around the base are different little animals ; nothing could be more 
natural or more graceful. Two other vases of tlie same form are 
adorned each with four herons chasing insects which they catch in 
their beaks. They are rendered with a skill equal to that of our best 
modern animal-sculptors. 

Two little cups offer a decoration entirely from the vegetable king- 
dom. They are encircled with branches heavy with fruit. The stiff" 
and sombre foliage of the olive assumes marvellous grace under the 
fingers of the sculptor. 

In the same order appear two larger cups with scenes of the chase; 
they are encircled with foliage among which are animals running. 
Each group forms a separate little subject. The decoration is most 
original and recalls that of the great krater of Hildesheirn. 

Two pieces must be mentioned which, from an archaeological point 
of view, are certainly the most precious of the Boscoreale collec- 
tion. Two curious goblets with little handles, like rings, are gar- 
landed with roses below which are represented skeletons in different 
attitudes. A series of Greek inscriptions furnishes the meaning of 
these strange representations and indicate the subject. Here are the 
most celebrated poets and philosophers of Greece represented by little 
skeletons carrying flowers, clapping their hands, playing the lyre or 
the flute ; each performing his own role. Upon the first goblet we 
see Euripides playing with a thyrsus and intent upon a great tragic 
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mask ; Monimos, the celebrated Athenian actor, is placed near him. 
Menander carries a burning torch and a female mask which he con- 
templates lovingly. Archilochos is playing a lyre. On the second 
goblet, Zeno, Epicurus, Sophocles and Moschion carry the symbols of 
their professions. It is useless to add that the artistic value of these 
monuments is undisputed. The physiognomies are expressed with 
astonishing esprit. The attitude and gesture of each figure are most 
suggestive of personal characteristics, which are not seen in the ordin- 
ary terracotta vases adorned with these same representations. 

It would not do to pass over two mirrors with handles executed 
with uncommon skill. These objects of feminine toilet are ordinarily 
adorned with love-scenes, or a figure giving that idea; these are not 
exceptions to the common rule. The first is decorated with a medal- 
lion, in relief, representing the episode of Leda and the swan. The 
second bears a charming head of Ariadne. The handle of the last is 
formed by interlacing stems adorned with pointed leaves. It bears 
the signature of its author, M. Domitius Polycnos. The* episode of 
Leda is treated with a reserve which was not customary among 
Roman artists. The young woman is represented as seated upon a 
rock offering a drink to the swan. This little scene is full of origin- 
ality and in perfect taste. 

A final word upon the little cups adorned with roses and foliage; 
perfect jewels of goldwork. These are executed in high relief and are 
of a model worthy of being followed by our Parisian jewelers. 

Such, rapidly traced, is a sketch of the silver found at Boscoreale. 
Many of the vases bear, traced underneath their bases, the name of 
the owner and the weight of the piece. It was the usage in antiquity 
to mark silver in this way. The diversity of names which we find, 
proves that many of these were pieces from collections which had 
belonged to other amateur.s and were acquired at different times. — 
Heron de Villefosse in the Tour du Monde, Nov. 23, 1895 ; cf. GBA, 
Aug. 1, '95 ; AWL, Comptes rendus, 1895, p. 257. 

SILVER BUST IN THE BRITISH MUSEUM.— Few recent additions to 
the Department of Greek and Roman Antiquities, British Museum, 
are more interesting than the bust in silver, about 4 in. high, of the 
finest Roman workmanship, which is one of the treasures discovered 
at Boscoreale. It is in a vitrine in the corridor leading to the newly 
opened Gold Room. Evidently the portrait of a person of import- 
ance, it represents the head and shoulders of a female of noble 
presence and strongly pronounced character, whose thickly growing 
hair is crimped in large waves, in a way recognizable in several busts 
in marble and bronze in the British and other museums, and looped 
up at the back into a sort of club. The lady was past the prime of 
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life when this likeness of her was modelled. Not only the peculiar 
texture of the skin of a woman of that time of life is reproduced, but 
the manner in which it is drawn over the partly attenuated contours 
^-showing the larger prominences of the bones, the set lines of the 
muscles within — as well as over the creases of the surface, as of the 
throat. The finish of the sculpture is absolutely marvellous. The 
preservation of the surface is, notwithstanding the nature of silver, 
quite exceptional. There is no doubt that the bust was originally in 
the centre of a silver dish of about fifteen inches in diameter ; the 
companion dish, with the bust of a man in its centre, undoubtedly by the 
same hand, is now in the Louvre, with the remainder of that remark- 
able " find " at Boscoreale.— 4</im., Feb. 29, '96. 

HOUSE OF A. VETTIUS- — At the Feb. 20 meeting of the Society of 
Antiquaries, London, Mr. Talfourd Ely exhibited a number of photo- 
graphs illustrative of the house of A. Vettius, recently excavated 
at Pompeii, and drew attention to the special interest of its pictorial 
and other decorations. Amon.5 these was a well-preserved shrine 
with a picture of the Lares ; and there was an unusual number of 
works of art in marble. There seems to have been no tablinum nor 
any fauces, a simple doorway leading from the Tuscan atrium to a 
splendid peristyle, surrounded by eighteen Corinthian columns. 
Everything is kept in situ, the paintings being covered with glass, as 
well as being covered with a solution of wax. The flower-beds have 
been restored and planted, and a new roof put on the surrounding 
portico The decoration is for the most part in the fourth style, the 
colours being remarkably brilliant. After discussing the various 
views entertained as to the household gods, Mr. Ely proceeded to 
give an account of the paintings in the triclinium, which represent the 
processes of various arts and crafts as carried on bj' Eroles or other 
winged creatures in place of ordinarj' workmen. In one of these 
wall-paintings was represented the entire process of coining money at 
the Roman mint. Finally, he dealt with the large central pictures, 
showing that their value consisted not only in their merit as works 
of art, but in the fact that they often give us a clue to the treatment 
of their subjects by the great masters of the Hellenistic, or even an 
earlier age.—Athen., Feb. 29, '96. 

MASON-MARKS IN THE TRIANGULAR FORUM OF POMPEII. — The 
colonnade on the right has been restored and blocks of the entablature 
replaced upon the columns. These blocks are seen to have been 
carefully marked with figures and other signs by means of which 
they might be set in their proper places. The numerals here used 
are Oscan in character and point therefore to a pre-Eoman origin. — 
A. Mau, in Roem. -Mitth., x, 1, p. 47. 



280 AMERICAN JOURNAL OF ARCHEOLOGY. [Italy] 

PRETURI. — ROMAN BASRELIEF. — M. Saglio presented to ihQ SAF 
(April 10, '95) the photograph of a basrehef discovered in 1879 at 
Preturi in the Abruzzi, now deposited in the prefecture of Aquila. 
This monument is known to the savants only by the communication 
of M. Huelsen, who showed a drawing of it to the Inst, di corresp. arch, 
di Roma, at its sitting of March 7, 1890. The date of this monument 
is determined by the inscriptions found in the same place (OIL. ix, 
4454, 4458-4460, 4465, 4467, 4471, 4480, etc.) ; it belongs to the end 
of the Roman Republic or to the time of Augustus. The subject is 
sculptured on a block of limestone and represents a funeral cortege. 
The procession is headed by a numerous corps of musicians. These 
are followed by mourners ; there are only two represented here, but 
we know that they were more numerous. The discovery of the 
monument of Preturi puts an end to all controversy as to the dura- 
tion of this custom. It has been doubted whether it continued later 
than the Punic wars, taking as a ground for this opinion a text of 
Varron; but it was only the name of the women, praeficae, which 
did not continue later. We see mourners on other monuments 
besides this one, for example, on the sarcophagi where the death of 
Meleager was represented, which belonged to a much later period. 
The custom of having mourners never ceased throughout all anti- 
quity ; it exists still in certain places in Italy, Sardinia, Corsica and 
even in France. 

The defunct lies on a bed which does not differ in form from 
the ordinary bed ; what does distinguish it is the sumptuousness of 
the canopy which covers it, formed of tapestries on which are painted 
or embroidered crescents and stars. According to the historians, it 
was not the body which lay on the couch, but its etfigy. This was 
probably the case with the defunct person represented on the stone of 
Preturi; his face is uncovered, the head leaning on the left hand, 
and the right hand holding a staff. Above the canopy there is an 
object, perhaps an ensign, which is indistinct, not only in the photo- 
graph, but in the basrelief itself. The pomp displayed in this funeral, 
the care taken to commemorate the ceremony, which probably had 
been a brilliant one, all prove that it was a question here of a solemn 
service, of the funus indictwnm, to which all the citizens were con- 
voked by the public crier, and where a grand marshal regulated the 
details. This grand marshal {dissignator) we can recognize here, 
preceding the bearers of the funeral litter. Represented in a toga, with 
the tunic raised, he does not walk in step, but turns around towards 
the others, and his movement indicates that he is speaking to them. 
As is well known, the bearers were always the sons or the nearest 
relatives of the defunct, his heirs; none of those whom we see in the 
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present representation are veiled ; they are not sons; they wear the toga 
a Httle raised so as to be freer for walking. There are eight of them in 
two rows, that is to say, on both sides of the stretcher which they 
carry by means of shifting-shafts raised on the shoulder according to 
the custom. They are followed by a man in a tunic who carries a 
vase containing, doubtless, the water or the wine with which the 
funeral fire was extinguished, or the perfumes which were sprinkled 
over it; other objects are borne on his shoulders, destined perhaps 
to be burned. Behind the litter and the bearers are three groups of 
women. The first is composed of one woman and two young girls, 
probably the wife and children of the defunct, with dishevelled hair 
and extended arms ; they are covered, over the dola, with a mantle, 
the -palla pnlla, which was a dress of mourning. Three others follow, 
robed in a similar manner, but in a calmer attitude and more com- 
pletely enveloped in the palln. Finally, below these, two other 
women without the palla are doubtless the servants. 

ROME. — EXCAVATIONS AROUND THE COLISEUM. — In the April- 
June number of the BCAR, Professor Lanciani adds some words 
of comment to his note to the Academy of the Lincei in regard to 
the discovery of the real site of the Baths of Titus, he says : " I have 
believed up to the present that the Baths of Titus, rebuilt from their 
foundations by Trajan, bore indiscriminately the name of both, in the 
same way that those of Nero rebuilt by Alexander Severus changed 
their name from Neronian to Alexandrian, although this theory con- 
tradicted the text of the catalogue of the third region which speaks 
of thermos titianas et traianas, and against the inscription of Ursus 
Togatus, etc. Still, not finding sufficient place for two immense 
structures of this nature on the Oppian heights, I have followed and 
defended a system of superposing them, attributing to Trajan not the 
construction of new baths, but only the reconstruction and enlarge- 
ment of the work of Titus." Lanciani then proceeds to speak of 
drawings by Palladio of certain baths about which there has been 
considerable discussion, they having been called baths of Vespasian, 
baths of Trajan, and by Huelsen porticoes of Livia. All critics 
propose to place the structure drawn by Palladio on the Via S. Lucia 
in Selci between S. Pietro in Vincoli and S. Martina ai Monti. They are, 
however, mistaken, for the drawings which include both plans and 
sections bear the following inscription : Queste terme sono p(er) mezo el 
Colixeo et sono raolto rvinate. The baths were, therefore, by the side of 
the Coliseum on the summit of the hill about seventeen and one-half 
metres above the level of the Coliseum [on the northeast side ; but 
the exact location of the structure can be determined by Palladio's 
plan which gives the northwest corner of the neighboring baths of 
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Trajan still existing. If the inscription here quoted had beentioticed 
by previous writers, the error of supposing these baths to be those of 
Trajan would not have been committed. These baths were joined to 
the level of the Coliseum by a monumental staircase, the lower 
arches of which have already begun to appear in the course of the 
excavations. The confusion between the two baths did not exist in 
the time of the Renaissance, when they were both distinguished. In 
the construction of the new quarter in 1881 and 1882, the site of the 
baths of Titus was excavated and practically destroyed. The value 
of the remains not being appreciated at their true value; and, their 
identity not being recognized, proper conclusions were not drawn 
from them, nor were they studied in order to reconstruct the ground- 
plan of the baths. Professor Lanciani closes by publishing an ined- 
ited document of Oct. 25, 1395, which gives considerable information 
in regard to the topography and condition of this region in the 
fourteenth century. 

Professor Gatti, in the July-September number of the same Bul- 
letin, gives a report on the excavations around the Coliseum to 
which Prof. Lanciani refers in the preceding paper. This excavation 
was undertaken in order to give a better view of the best-preserved 
side of the exterior of the Coliseum. It was begun on the square 
opposite the street leading to S. John Lateran and at a point opposite 
the wider axis of the amphitheatre, and was continued along a zone 
about thirty metres wide around the entire monument up to the 
beginning of the new Via del Serpenti. At a depth of 4.50 metres 
below the present level, was found the ancient pavement of travertine 
which surrounded the arapitheatre and constituted a subsidiary zone 
of the monument. It was 17.60 m. wide. Along the edge of this 
]).ivement the ordinary street-pavement began, made of large poly- 
gonal blocks of basaltic lava. The width of this pavement could not 
be determined, but it was followed to a width of ten metres, and this 
would prove that on that side the public property extended quite a 
distance, forming an ample square corresponding to that on the 
opposite side at the beginning of the Via Sacra. The paving blocks 
were in great part wanting, as the ancient pavement was mostly 
destroyed in 1882 when the water conduits were put in. The space 
corresponding to the area surrounding the monijment was limited 
legally by terminal cippi placed between the area of travertine and 
the pavement of the public street. Five or six of these cippi were 
found in their original position at the eastern side against the twenty- 
third, twenty-fourth and twenty-fifth arcades of the amphitheatre. 
They are of travertine and terminate in a semicircle ; they are at a 
medium -distance from each other of 3.40 m. Four holes in the top 
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and four in the bottom indicate the places where iron bars were 
inserted by which the entire area around the monument was fenced 
in. The preservation of these cippi is explained by the fact that they 
were incased in foundations of the old church of S. Giacomo de Coliseo 
which was demolished in 1815. 

Another important discovery took place north of the amphithea- 
tre on the declivity of the Oppian hill where the street of the Coliseum 
has been increased to a width of over thirty metres. Here there came to 
light (at a distance of about eighteen metres from the monument) the 
ancient road leading from the Garinae to the Caelian Mount, following 
the course of the modern Via Labicana. North of this road remain a 
series of brick pilasters whose bases rest upon a large rectangular 
mass of travertine. They are decorated with engaged seinicolumns, 
also of brick, and were originally joined by arches, traces of whose 
imposts still remain. The date of this portico appears from its style 
to be the second half of the first century. It follows a line parallel 
to the greater axis of the amphitheatre and its centre corresponds to 
the entrance on the north end of the minor axis. The width of its 
arcades, the height of its pilasters, and the diameter of its semi- 
columns correspond exactly to those of the lower story of the 
amphitheatre itself It is known that Titus, shortly after having 
dedicated the amphitheatre, constructed near to it his baths, and it is 
evident that the grandiose remains now discovered at this point 
belonged to the front of the portico which gave access to these baths 
and which was placed at the foot of the staircase leading up to them. 
This ancient portico was at a later date partly strengthened by new 
constructions and partly transformed and adapted to other uses. 

TOPOGRAPHY OF THE PALATINE. — I.TheTeMPLEOF MaGNA MatER. 

— The site of the Temple of Kybele mentioned by Martial (in Epig. 
vir. 73) has been located by Visconti and Lanciani upon the western 
edge of the Palatine above the Circus Maximus. Although objec- 
tions have been raised to this identification, it seems to be sub- 
stantiated by subsequent excavations, the evidence coming partly 
from inscriptions and partly from a more thorough knowledge of the 
architectural remains. One of these inscriptions in large letters reads : 
M D.M I. which is interpreted Matri Deum Magnae Idaeae. The 
excavations have resulted not only in a more thorough determination 
of the plan of the temple, but permit a fairly accurate restoration. 
There were found a number of column-drums of peperino, varying in 
diameter from 0.91m. to 1.02m. and containing twenty-four flutings; 
also, many fragments of Attic bases, of Corinthian capitals, of a 
cornice, and the cap-stone of the gable. This temple was oriented 
toward the southwest, and contained, not the statue of the goddess, 
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but the cone-shaped sacred stone. The statue of the goddess was 
probably placed in a small round temple near by. 

II. The so-called Temple of Vesta. — On the 28th of April of 
the year 12 b. c. in the house of Caesar Augustus, there was dedicated 
a chapel and altar to Vesta. From Ovid {Fast. iv. 949) it would 
appear that this little sanctuary was not in the same portion of the 
palace as the temple of Apollo. Nevertheless Lanciani by the aid 
of drawings of the sixteenth century has attempted to prove that 
in the Renaissance period remains of that aedicula came to light. 
His hypothesis appears to have been adopted without dispute. We 
may remark, however, that the drawings made by Giannantonio Dosio, 
which he reproduced somewhat incompletely, give measurements 
which show that they came from some structure smaller than the 
Vesta Temple in the Roman Forum and the Circular Temple at 
Tivoli. From the fact thai on the frieze was scul|)tured the laurel 
and the lyre, antiquarians of the sixteenth century inferred that this 
was the temple of Apollo. This inference, however, was not neces- 
sarily correct, since other portions of the imperial dwelling might 
equally well contain the emblems of the patron divinity. Neither 
the drawings nor the excavations have yet determined the site of the 
temple of Vesta. — Ch. Huelsen in Roem. Mitth , x, 1, p. 2. 

THE SO-CALLED STADION ON THE PALATINE. — Between the Domus 
Augustana of the imperial palace and buildings of Septimius Severus 
on the eastern slope of the Palatine, lies a long rectangular space 
which is generally known as the Stadlon of the Palatine. The 
eastern side of the so-called stadion, as distinguished from the other 
sides, is gently curved. On the east side a large exedra breaks 
the surrounding wall and faces the interior of the stadion. The 
arguments for the generally accepted name are given in Lanciani, 
Guida del Palatino p. 87. (1) The form is here the characteristic 
form of the stadion. To which it may be replied that this argument 
is not conclusive, since the most celebrated stadion, that in Olympia, 
is in the form of a complete rectangle. The stadion n3ifr the Ilissos 
has a semicircular termination, as has also the stadion at Messene. 
(2) A se3oai argument, thit the length of the stadion corresponds 
with the directions of the ancients, has already been given up by the 
recent authorities, Sturm and Deglane. (3) The third argument 
which Lanciani advances is that the semicircular font at the southern 
end is apparently a meta, an argument of inconclusive character. 

The grounds which can be advanced against this designation are 
stronger. There is a broad portico completely surrounding this 
space, an arrangement quite unusual in the construction of a stadion 
or similar constructions which imply seats for spectators. Not only 
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are the surroundings unsuitable for the purposes of a stadion, but 
the Greek games in the imperial period had been replaced by chariot 
races, gladiatorial shows and other spectacular exhibitions. Nor is 
there anything in the surroundings to support the notion that this 
was a private stadion for the use of the imperial family. A much 
better determination of the purpose of this structure will be found 
by consulting the description which the younger Pliny gives of his 
villa {Epist. v. 6). From this description we fimd that promenades 
and gardens had the form of the circus and hippodrome, and that 
such gardens in the time of Domitian and his successors were called 
hippodromos, also the usual designation xystus was the original name 
for a place devoted to gymnastic games. The dimensions of this so- 
called stadion correspond also with those of Pliny's villa. Like Pliny's 
garden, this one was not originally surrounded by a portico, for this 
is a later construction. Like the Greek TrapaSua-oi, this contained 
fountains of rectangular and elliptical form, and was decorated with 
works of art. Similar gardens in the form of a hippodrome are to 
be found in and out of Rome ; as, for example, the Garden of Sallust, 
the Villa Quintiliani on the Via Appia, and the Villa Settebassi on 
the road to Grotta Ferrata.— F. Marx, in JAI, 1895, pp. 129-43. 

THE FRIEZE OF THE ALTAR OF PEACE.— In a late number of the 
Journal we gave a sample of Dr. Petersen's reconstruction of Aug- 
ustus' famous Altar of Peace. In a subsequent number of the Bulletin 
of the German Institute (vol. x. 2), Petersen adds a note to his pre- 
vious article accompanied, by a plate which illustrates two interesting 
heads not hitherto supposed to belong to the frieze of the altar. The 
first of these heads represents a bearded man with a helmet decorated 
with a griffin and a crest. The type is ideal, and the original was 
undoubtedly a Greek work of the fifth century b. c. It certainly 
represents Mars. In every material as well as artistic way this head 
accords perfectly with the reliefs of the frieze. ' It also came from the 
Fiano Palace in Rome where were preserved the slabs of the altar 
found in 1859. The one reason for supposing that it did not belong 
to the frieze is that there is no other figure upon it which is either 
armed or in any other than civil costume; neither are any of the 
other heads of noble personages. The difficulties vanish when Peter- 
sen, after rejecting the possibility that this head belonged to either of 
the long sides t)f the altar, finds that it fits most perfectly into the 
right-hand end of the frieze ; into the relief with the bulls being led to 
sacrifice. There is here a large lacuna in the relief, and the composi- 
tion is so arranged that the missing figures certainly have no apparent 
connection with the group that remains. Petersen's conjecture is, 
that in this missing portion were represented a number of divinities 
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who, invisible themselves, were assisting at the procession and 
sacrifice. Having thus got new light upon this part of the procession, 
Petersen proceeds to recognize in another head, still existing in the 
Fiano Palace, the head of the youthful Bonus Eoentua whom he 
regards as one of a corresponding group of divinities watching 
the procession at the other or left-hand end slab. These two con- 
jectures are made all the more probable from the fast that these 
two divinities both had sanctuaries in the Campus Martins where 
the Altar of Peace was placed. It was, therefore, a natural and 
artistic device to make these divinities assist at the great proces- 
sion, and the idea is thoroughly in harmony with the fact that the 
Parthenon-frieze, which also has this group of invisible divinities, 
served as a model for the procession on the altar. Thus the influence 
of the art of Pheidias upon the sculptors of the a'tar is made all the 
more clearly evident. At the same time, in certain parts of the 
figures the ,Roman artist allows himself to be inspired by other 
artists. The Bonus Eventus recalls Skopas, the second Vidimnrius on 
the Medici slab combines a Praxitelean with a Polykleitan type. — 
MIR, x-2, pp. 138-45. 

A SEPULCHRAL MONUMENT.— At theSept. 6, '95 sitting of the AIBL, 
M. Heron de Villefosse communicated a letter from M. W. Helbig 
announcing the recent discovery made at Rome of a sepulchral 
monument upon which is represented a venator of the Arena. It 
is a young man leaning upon a lance and holding in his right hand a 
bit of rope gathered together. He wears a broad girdle and long 
gaiters reaching to his knees and held in place by broad leather 
straps. The shoes are laced. His dog seated near him is of the type 
of a Scotch greyhound. — RA, Dec, '95, p. 367. 

SCULPTURE. — In works of substructure near the little church of 
SS. Sergius and Bac<;hus at S. Maria dei Monti, has been found a 
marble female statue of remarkable execution and artistic qualities. 
Including its plinth, it is 1.80 m. high, and is fiat behind. Its head 
and arms are wanting. It represents a matron or a goddess in long 
tunic and ample pallium which falls from the left shoulder in broad 
and beautiful folds, and is gathered on the right arm. — A'S, 1895, pp. 
359-60. 

A STATUE BY SCOPAS OF PAROS. — In executing the work required 
to isolate and clear the so-called " Temple of Vesta " in the piazza 
of the Bocca delta Verita, a piece of an inscription was found on a 
marble slab, reading : • OLIVARiVS • OPVS • SCOPAE- MINORIS. 
This inscription belongs to a well-known series of tituli which in the 
second or third century of the empire were written on the plinths of 
a certain number of important statues to record their supposed 



[Rome] ARCH^OLOGICAL NEWS. 287 

artists. Those known up to the present were : opus Praxitelis and 
opus Fidiae on the colossal groups of theQuirinal; opus Bryaxidis, 
opus Polyditi, opus Praxitelis, opus Timarchi and opus Tisicratis on 
marble bases found here and there (CIL, vi, 1C0£8-1C043). All are of 
such similar character as to appear cut by the same hand. The present 
inscription is like them in form and character, but, as Dr. Petersen 
shows, has two important special characteristics. In the first place, 
it is evident that it consisted of two slabs, only the right-hand one 
being preserved. Secondly, in consequence of this fact, there is con- 
siderable room for a part of the inscription before that which 
remains. In this it differs from the others found, on which we read 
merely the name of the Greek artist. Now the Olivarius of the inscrip- 
tion recalls the fact that the regionarii of the fourth century speak of 
a statue of Herculem olivarium in this regie, between the porta tri- 
gemina and the Velabrum. The inscription might therefore be restored 
to read: Hercules invidus cognominalus vol\go olivarius, opds Scopae 
MiNORis. This epithet of Hercules may come from the nearness of the 
olive-market. The statue of Hercules to which this inscription was 
attached appears from the base to have been a reclining marble statue. 

The epithet minor applied to the artist would seem to indicate 
that this work was attributed to the sculptor Skopas from the island 
of Paros, who was father of the sculptor Aristandros. — Gatti and 
Petersen in A'S, 1895, pp. 458-60. 

ANTIQUE LEADS FOUND IN THE TIBER.— At the June 19, '95 meet- 
ing of the SAP, M. Mowat announced that M. Helbig had sent him 
the ancient lead stamps of which he had spoken at a preceding 
meeting, asking him to give an account of the results of his examina- 
tion of them. The collection consisted of fifteen leads recently taken 
out of the Tiber at Rome; each one bore on one side the stamp in 
relief of a flat seal with a circular or oval framework ; the opposite 
side was usually more or less convex with parallel stripes or lines. 
For various reasons, M. Mowat was led to believe that the bullae of 
globular form, in which a small channel had been made in order to 
pass through it the piece of hemp cord, were pressed together when 
cold between pincers, as is done at present. One side of the pincers was 
scooped out and had rough parallel lines on it, so as to hold the bulla 
and prevent it from shpping when it was pressed by the other side of 
the pincers, so as to receive the stamp of the engraved seal. The 
subjects which constitute the distinctive marks of the bullae are 
enclosed for the most part in an oval framework. Only four among 
the fifteen are circular. Nos. 1, 2, and 3 represent a figure of Mercury 
standing on the left, holding a purse and the caduceus : No. 4, a bearded 
head of Jupiter Serapis, front view : No. 5, male and female serpents 
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facing each other on a base in the form of a boat ; the one on the left 
has the head of Osiris and that on the right the head of Isis : No. 6, 
an anchor flanked by two dolphins : No. 7, a half-kneeling goatherd 
milking a goat from behind : No. 8, a marine Capricorn on the right : 
No. 9, a galley with six pairs of oars : No. 10, a personage seated on 
the steps of the circus, turned to the left, and making the gesture of 
applauding with his two hands : No. 12, an undraped, bearded bust on 
the right; perhaps Antoninus: No. 13, two busts crowned with laurtl 
and draped, facing each other ; the one on the left, bearded ; the one on 
the right, beardless, young and smaller in size. The other subjects 
are indistinct. 

All these leads are intended for commercial use, as can be inferred 
from those which bear the type of Mercury. Some are evidently of 
Egyptian origin, for instance, the one which bears the head of 
Serapis and the figures of Osiris and Isis with serpent-bodies ; others 
allude to maritime navigation symbolized by the anchor, the Capri- 
corn, and the galley. From these indications, M. Mowat concluded 
that they served to seal the bales of merchandise sent from Egypt 
to the port of Ostia and afterwards taken in a tugboat to Rome by 
the Tiber. Their presence in the bed of the river can be explained 
by some accident of navigation which must have overturned the 
cargo. This opinion is confirmed by other leads also taken out of 
the Tiber at a previous time. These various examples show that the 
antique leads, whether bullae or tesserae, offer subjects of study as 
important as those of the coins, and that, like these last, they are 
frequently connected with historical events or with the functioning of 
the great institutions of Rome. 

A GOLD FIBULA. — On October 20, young Mr. Bliss, on descending the 
stairs leading to the Stadion of the Palatine, found a gold object which 
had been washed out by the rain. It was a marvellously fi'ne gold 
fibula of cruciform shape and of the Roman provincial type (cerniera) 
in use after the fourth century. It is large, weighing thirty-two grams. 
The flat portion is decorated with incised ornaments representing 
meanders and birds around a cross. It belongs to the period during 
which the imperial palace, and in particular this very part of the 
Severian house, was inhabited by the Byzantine Duke who represented 
the Emperor of the East. The fibula has been handed over to the 
authorities, and has been placed on exhibition in the Museum of the 
Baths of Diocletian in the same room with the famous contents of the 
Lombard tombs. 

THE APPIAN WAY.— The Ministry of Public Instruction in Italy, 
■whose office it is to preserve the national monuments, has classed as 
such this celebrated road and consequently has forbidden loaded 
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wagons the use of the road in the vicinity of Rome. This decision 
has been strongly attacked by the proprietors living along the road 
who find it otherwise impossible to dispose of the products of their 
fields. They appeal to an ancient decision which recognized its 
public and commercial character as existing ab immemorabili, and the 
matter is now before the Court of Appeals at Rome. — OA, 1895, p. 303. 
THE POSITION OF THE STATUE OF VESTA IN THE TEMPLE OF 
THE FORUM. — M. Abb6 Th6denat made the following communica- 
tion to the SAF (June 26, '95) : " Two texts of Ovid, mentioning, one 
the non-existence, the other the existence, of the statue of Vesta, have 
appeared to a great many to present a contradiction difficult to 
reconcile. The question is complicated by monetary types which 
appear to invalidate the second text against the first. It is a ques- 
tion of the temple and the statue of Vesta at Rome in the Forum. 
The first text of Ovid occurs in Fast, vi. 295-298. The second text 
occurs in Ibid., in. 45-48. A certain number of imperial moneys 
represent the temple of Vesta, and, in the temple (the descriptions of 
these moneys tell us) was depicted the statue of Vesta sometimes 
standing, sometimes sitting. Thus we find Ovid in contradiction 
both with himself and with the almost contemporaneous figured 
monuments. However, all these witnesses can be reconciled to one 
another. A great many commentators have, in fact, taken the text 
of Ovid in an absolute sense, but I believe that they make a mistake 
here. I do not believe that Ovid meant to indicate that there existed 
any statue of Vesta. It is well known that the interior of the temple 
of Vesta was hidden from profane eyes. The people were not 
admitted to it. Under the reign of Commodus, in 191 a. d., a fire 
devastated the Forum and destroyed the temple of Vesta. Then, for 
the first time, people were able to see the inside of the temple, and, 
reasoning by analogy, they concluded that this closed temple had, 
like the other temples the interiors of which were not closed, a statue 
of the divinity in the cella. This ignorance Ovid seems at first to 
have shared, as is seen by some of his verse. Therefore, the fact of 
which Ovid was ignorant at first, and which he learned later on, 
was that in the interior of the temple there was no statue of Vesta. 
The meaning of the verse of Ovid being thus determined, the second 
verse becomes reconciled with the first. Ovid, in fact, does not say 
that the statue which veiled its face with its hands was in the interior 
of the temple. There remain the coins. In order that they should 
accord with the first text, one must suppose that the statue repre- 
sented was situated not in the cella (that is to say, in the interior of 
the temple which was always closed) but between the exterior 
columns, or rather in an open vestibule. Now, if we study a cer- 
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tain historical fact as well as some ancient texts which mention it, 
we shall see that the statue of Vesta was placed in an open vestibule 
on the exterior of the temple. The historical fact is the murder of 
the pontifex Maximus, Q. Mucins Scaevola, referred to by Cicero 
(Oral., III. 3) and by Lucian (Phars., ii. 127). Finally, the Epitome 
of Livy (lxxxvi) states still more clearly that Scaevola was killed in 
the vestibule of the temple of Vesta, and the blood of Scaevola was 
said, by Cicero, to have flowed over the statue of Vesta. It follows 
that the statue of the goddess was in the vestibule. This vestibule 
must have been very small for the dimensions of the temple would 
not allow of anything very spacious." 

REPRODUCTIONS OF THE RELIEFS OF THE COLUMN OF MARCUS 
AURELIUS. — The photographs of the column of Marcus Aurelius 
taken by Anderson of Rome were completed last September. They 
were two hundred and forty-eight in number and will be published in 
a folio volume of one hundred and twenty-four plates by the Verlags- 
anstalt fur Kunst und Wissenschaft at Munich. Selected portions of 
the reliefs have been reproduced in plaster casts by PiernovelU and 
may be had from the administration of the Royal Museum in Berlin. 
—Arch. Anzeig., 1895, p. 232. 

TRANSFORMATIONS IN THE COLLECTIONS OF ROME. — AttheMarch 
27, '95 sitting of the SAF, M. Casati gave some information with 
regard to about four hundred objects coming from the Borghese 
collection which had just been transported to Nice to the chateau of 
Montboron, and at the same time spoke of the transformations to 
which some of the large artistic collections of Rome had been sub- 
jected of late years. If the public museums of the State have seen 
their riches augmented, such as the museum of the baths of Diocle- 
tian and the museum of Papa Giulio, recently inaugurated, the large 
private collections like the Sciarra and the Borghese have experienced 
losses. The Sciarra collection no longer exists; as to the Borghese 
collection it has been condensed at the villa Borghese, where have 
been installed all the chefs-d'oeuvre among the paintings which were 
formerly rtt the Borghese palace. The Borghese palace is at present 
occupied by various business-offices, and the villa Borghese, reunit- 
ing a large number of chefs-d'oeuvre of painting and sculpture in an 
environment unique throughout the world, forms one of the most 
beautiful museums which exists. To bring about this transformation 
they were obliged to sacrifice a large number of antique objects, 
of both the palace and the villa. It is these monuments, to the num- 
ber of about four hundred (antique columns, trunks of columns, 
capitals, basreliefs, statues or fragments of statues, sepulchral 
monuments with Latin inscriptions, Etruscan sarcophagi, etc.), 
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which were bought by the Austrian consul at Nice and installed in 
the park or the halls of the chateau of Montboron. 

ROVERE Dl CAORSO. — DISCOVERIES IN THE TERRAMARA.— Pro- 
fessor Pigorini makes a report on the recent discoveries in this terra- 
mara in the province of Piacenza. This excavation in its early stages 
had already been reported in the Journal from the reports in the 
Scavi. The latest researches of Cav. Scotti who has had charge of the 
excavations had for principal object to ascertain whether at Rovere, 
as well as Castellazzo and -at Colombare de Befsano in the same 
province, there existed the rectangular area of natural earth heaped 
up in the centre of the eastern side of the station. This mound has 
been called by Pigorini a temple or templum in the earliest and 
broadest sense of the word, or, as Helbig defines it, the germ from 
which in process of time was developed the arx of the Italic cities 
and the praetnrium of the Roman camp. This peculiarity, whicli 
was for the first time observed by Pigorini at Castellazzo and 
afterward by Scotti at Colombare, was actually found also at Rovere 
in the middle of the eastern side of the station, surrounded by a 
ditch ten metres wide. Pigorini concludes that the same feature will 
be found in every prehistoric station or tarramara which is properly 
excavated. Pigorini then reports the discoveries at Castellazzo di 
Pontanellato, accompanying the report by a plan of the excavations 
and a section of the station. His report is substantially the same as 
that which he published in the Notizie delgi Scavi, which has already 
been reported in the Journal. — BPI, 1895, pp. 73-80. 

SAN FRUTTOOSO.— SARCOPHAGUS REPRESENTING ACHILLES AT 
SKYROS. — On the Italian Riviera in the church of San Fruttuoso there 
is a hitherto unpublished sarcophagus representing Achilles and 
Deidameia and her sisters. This may have been brought to San 
Fruttuoso by the Doria family, where it long served as a water- 
trough in the small open Piazza. It is of excellent Roman workman- 
ship of the early second century, and may be compared to the ill- 
preserved Panfili sarcophagus (If. D. No. 3345). — V. Duhn, in Arch. 
Anzeig., 1895, p. 159. 

SOVANA. — An Etrusco-Roman building of the third century b. c. 
has been discovered here, which, from its rectangular form and walls 
of large square blocks of stone without mortar, as well as pieces of 
columns in tufa found there, is thought to have been a temple. 
Several of the objects recovered seem to have been votive offerings. 
A portion of theEtruscan wallsof the city was also laid bare. — Athen., 
July 18, 1895. 
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SULWIONA.— APAELIGNAN INSCRIPTION.— In the territory of Sul- 
mona was found on a limestone slab an inscription in Latin letters 
but in the Paelignan dialect. It is read by C. Pascal as follows : 

[C- ?] HOSPVS ■ [C- ?] L • LEGIE[S] [MEDDEIjX AT- M AT- 
M- [L- ] SI CV[PEN] [HE- C'EPELE ES] MEN[I]NC'IVM [C'lRET]- 
VS VAE [N AE VSVREI INIM] FAMEL ■ INIM . LOVFIR OF 
0[V]C[ELIES]- PAC- AD[IRANSJ 

The inscription is regarded as sepulchral. Pascal translates /ame?= 
servus, famulus; and lovfir=libertus. He reads the whole, after con- 
siderable discussion, as follows : 

[Of] Hospus [Cf] l(ibertus) Legius [meddilx at(icusf), M. At(ius) 
M.[libertu8] Seius, eu\_hant] \_hic. Condidit] sepulcrum [sibi, sijmul Vae- 
[niae uxori ef] famulis et libertis Of. Oclellius] Paqui (f.) At[^ranus]. — 
NS, 1895, pp. 251-55. 

TARANTO (=TARENTUM=TARAS).— TOMB WITH PAINTED VASES.— 
It appears to have been the custoin at Tarentum not only to bury within 
the circuit of the walls but to have tombs spread over all the available 
sites of the city. This fact is confirmed by the discovery of another 
tomb within the city-walls in which were found three interesting 
painted vases. The first is a well-preserved hydria : one of whose 
handles had been anciently restored. This is a transitional vase, for 
on the front it has black figures on a red ground, while at the back 
(on the neck and the foot) it is black in color. There are two com- 
positions : one on the plane below the neck, and the other beneath 
this on the front of the vase. The upper one has two scenes : the first 
shows a quadriga moving to the left in which stands a warrior with 
shield and spear, while behind him runs a nude man holding a 
spear in his left: the second presents the common representation 
of the kneeling Hercules stranghng a lion. The composition below 
on the body of the vase is freer, and is in a finer state of preser- 
vation. In the centre is a simple edifice formed of two columns 
sustaining an architrave with white triglyphs on a dark- violet band ; 
above is some indication of a gable. This structure was evidently a 
fountain, Against the further wall under the porch were two lion- 
heads from which flowed water : on the right is a woman (robed in a 
long chiton) who is leaving the fountain, bearing on her head a vase 
full of water ; on the left, still outside the edifice, another figure (in 
chiton and himation) approaches to draw water, bearing on her head an 
empty hydria, reversed. Inside the edifice, back of the columns, are 
three other figures : one holds up her hydria to let the water run into 
it; another has placed her vase on the base below the fountain, 
directly under the water ; the third (also robed in chiton and himation) 
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raises a hand toward the central figure which is a youth who holds 
his hydria in his right hand and is about to draw water from the same 
fountain. The gesture of this woman appears to forbid him to 
approach. The youth is not draped, and is entirely black except the 
top of his head which is dark-violet, while, on the contrary, the face, 
arms and feet of the other figures (which is all that is seen of them) 
are of ivory white. The style of this vase is archaistic. 

The second vase is a small skyphos, also well preserved and of a 
brilliant black, interrupted by two red zones on the body ; in the 
upper zone there are small black figures. On one side is a nude long- 
tailed satyr who bends gracefully as if to place his right hand on the 
head of a panther, which stands before him submissively with lowered 
head. By their side are two palmettes. On the other side another 
satyr advances rapidly, flaunting a cloth before a panther which is 
raising its head in surprise. — NS, 1895, pp. 236-38. 

VETULONIA — At Vetulonia, in Italy, excavations have yielded 
various interesting results. Among the finds are numerous Etrus- 
can and Roman coins, the latest a denarius of T. Claudius, 75 b. c; 
two bronze statuettes of an ordinary JStiuscan type, representing 
Silvanus or Lares ; an interesting n)iniature bronze chariot, and a 
sandstone stele with along Etrusean inscription. The chariot had 
evidently been attached to a necklace. It consists of a flat board and 
two wheels, on which is a bisellium for two persons, as described in 
Livy i. 34. The slele is a very important object. On it is incised the 
figure of a warrior marching, with helmet, shield, and axe, of a very 
archaic type. The axe appears to suggest an Asiatic origin for this 
monument, as do one or two other details, and this may furnish a 
new argument for the Oriental origin of the Etruscans. The inscrip- 
tion contains the name Aides. — Biblia, Dec, 1895. 

DEDICATION TO CARACALLA. — At Vetulonia there was found some 
time ago, and referred to in this Journal, an inscription to Caracalla, 
the text of which has been more than once referred to with comment in 
the Notizie d. Scavi. Recently Comm. Barnabei has perfected the read- 
ing of the text by means of an impression, and he gives it as follows : 



Imp. GaesL. Septimi Severi Pii Pertinads. AuQ ' ARnbici ADIABENICI" 
FILIO- Dm M- ANTONINI- NEP DIVI knlonini PII- PRON DIVI • 
HADRIArti abn ■ DIVI • TRAIANI- PARICI e< DIVI- NERVE- ADNE-p. 
eX D D P P 

The inscription was set up to Caracalla during the lifetime of his 
father Septimius Severus, i. e., before the year 211. Furthermore, 
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as the epithet Parthiciu Maximus is wanting among the titles of 
Septimius Severus, it must be earlier than 199. Therefore, as Cara- 
calla was born in 188, and the inscription must have been erected to 
him when he was not over ten years old, it is one of those examples 
•of excessive adulation which became common in the period of deca- 
dence. — Barnabet, in NS, 1895, pp. 340-42. 

SARDINIA. 

TERRANOVA FAUSANIA. — The NECROPOLIS OF Olbia. — During a long 
period excavations of a desultory character have been carried on in the 
plain of the ancient Olbia and especially in connection with the ancient 
necropolis. Finally, it was determined by Professor Vivanet, director 
of the Museum of Cagliari, with the assistance of the IMinistry, to carry 
on extensive scientific excavations in the necropolis with the idea 
both of enriching the Museum of Cagliari and of obtaining informa- 
tion in regard to the antiquities of the ancient city. 

The excavations were carried on about 1 kilom. from the railway 
station of Terranova in the locality called Acciaradolza, and were 
carried on with success and in such a way as to entirely exhaust the 
possibilities of the site. The report which is made in the Scavi (1895, 
pp. 47-66) describes the contents of 172 tombs. The great majority 
of the tombs were for incineration and only a few for inhumation. 
The heavy stones of which many of the tombs were composed being 
gradually let down by the shifting of the earth, in a great many cases 
caused the destruction of the objects enclosed in them, which were 
usually of a delicate and fragile nature. Some of the tombs were 
formed of tiles, most of them of blocks of stone, all of them placed in 
trenches. There was a multitude of glass vases among the contents 
and a number of terracottas. A few of the tombs contained ornaments 
in gold, such as earrings, pendants, etc. 

SICILY. 

CIRCENTI(=AGRIGENTUM=AKRAGAS).-SICULAN VASES.— A tomb 
casually discovered, at the close of 1893, on Monte Sara near Cattolica 
Eraclea in the province of Girgenti contained eight vases of Siculan 
style, three of which were sent to the museum of Syracuse, and are 
reproduced on plate 4, of the BuU. di Palet. with some remarks by 
Professor Orsi. These vases are primitive in form and decoration, 
and are exactly the same in technique and coloring as those found 
in hundreds of tombs in the necropoli of the southeastern part of the 
island. Their special interest lies in their being found in the pro- 
vince of Girgenti. They are of yellow clay with a geometric decora- 
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tion in simple straight lines, especially horizontal and vertical bands. 
It would appear, from a comparison of these vases with those in the 
province of Syracuse, that the same artistic traditions were estab- 
lished in two very distant points of the island, several hundred 
kilometres apart, and this similarity is such as to lead one to con- 
clude them to be the work of a common race. This is contrary to 
the tradition which seeks to establish a deep racial distinction 
between the Siculi and the Sicani, but historic as well as archseologic 
proof has recently been brought to bear upon the question in such a 
way as to show that these were two branches of the same people. — 
BFI, 1895, pp. 80-85. 

PALERMO. — Professor Salinas has acquired for the Palermo 
Museum, of which he is director, a large leaden seal of the famous 
Euphemius, who revolted against the Eastern Empire, but, being un- 
able to maintain his independence in Sicily by his own resources, 
finally called in the Arabs to support him. On this seal he assumes 
the style of King of the Romans, like the legitimate emperors. — 
Acad., Dec. 28, '95. 

PANTALICA=HERBESSOS. — THE SICULAN NECROPOLIS. — la 
June, 1895, Dr. Orsi excavated in a part of the necropolis of Pantalica. 
He sends a note to the Scavi (1896, p. 268) in anticipation of a fuller 
report. We will quote it : " It is known that according to the author- 
itative writers on topography the city of Herbessos in the province 
of Syracuse was located here. As the illustration of the excavations 
will of necessity be delayed, and may perhaps need to be preceded 
by new researches to be carried on during the coming year, I will 
here summarize what has recently been done. The main object 
of the work was to begin the exploration of the immense Siculan 
necropolis, the largest on the island, which includes between 4,000 
and 5,000 tombs cut in the rock in distinct groups in a circuit of 
from six to seven kilometres. About 300 of these tombs were 
explored, belonging to four distinct groups, and of these 139 gave 
results, from which it was still further proved that my division of 
Siculan culture into three periods is correct. 

The groups of tombs on the n.w. and n. belong to the second 
Siculan period. They yielded very few vases, but numerous bronze 
knives and poniards of very primitive forms. A knife with a gold 
nail ; two gold pearls ; a ring of gold and one of silver ; a consider- 
able number of primitive fibulas, were found. Here the tombs often 
have unusual forms : one has a central dromos 6 met. long, with five 
rooms opening off from it, one at the end and two on each side : 
several others have a single entrance but several rooms. 
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" The groups of tombs of Filiporto and la Cavetta belong to the 
third period, and have given vases and bronzes like those of the 
necropoli of Tremenzano and il Finocchito . . . 

"Of exceptional importance is the discovery of the palace of the 
waf of Pantalica. It is constructed in great part of megalithic 
masses, and hence is unique, thus far, in Eastern Sicily : it is of 
rectangular form (11.60 xc 37 met.) with inner divisions forming 
various rooms ; in one of which were evident traces of a primitive 
foundery, consisting of moulds and fragments of bronze. The building 
was at least in part utilized and altered during the Byzantine period. 

" To this (i. e., Byzantine) period belong four villages, with habi- 
tations dug in the rock, at different points on the mountain. That of 
S. Micidiarius I had entirely cleared, cleaned and surrounded by a 
wall, because it was the most interesting, not so much for its size as for 
its forms and for the remnants (unfortunately most meagre) of the 
Byzantine paintings which completely decorated its walls. That of 
S. Mcolicchius is of less distinctive form, but also contained Byzantine 
paintings and interesting inscriptions which are so ruined that all 
attempt to read them was futile." — P. Orsi in N8, 1895, p. 268. 

SALEMI.— A MOSAIC PAVEMENT. — A mosaic pavement, found 
within the limits of the modern Salemi, is a sure proof of the ancient 
origin of the town, which is conjectured by SaHnas to be the ancient 
Halikyai. The pavement has been removed in order to preserve 
it. The principal field— probably square — is surrounded by a dark 
maeander on a white ground. In the left corner is a large dark 
dolphin : beneath, on the right, is a nude figure, standing (head 
destroyed), holding in its right a chalice and in its left an object not 
easily identifiable. The figure is in the same dark cubes, but the 
outline of the legs is marked by red cubes. In the lower left corner 
is another dolphin. Below is, in large letters, the word XAIPE. 

The work is certainly rude but original. The white ground is 
of the limestone called lattimusa, the dark cubes of a dull blue, the 
red is of brick. The technique is similar to that of the Christian 
mosaics discovered some time ago, near Salemi, which belong to the 
fourth or fifth century, while the present mosaic may be a couple of 
centuries earUer.— iV,S, 1895, p. 356. [From the description and 
especially the dolphins, the figure with the emblems, and the 
familiar Christian acclamation XAIPE, this mosaic seems to be not 
classic but Christian, like those found near Salemi. — Ed.]. 



[Italy] ARCH^OLOGWAL NEWS. 297 

ITALY. 

Early-Christian, Mediaeval, and Renaissance Art. 

MATTEO SAN MICHELI.— In Vasari's life of Michele San Micheli one 
brief reference is made to Matteo San Micheli his cousin, who is called 
an excellent architect and is spoken of as having executed a beautiful 
tomb in the church of San Francesco at Casale di Monferrato. Curious 
to throw light upon a good artist who had been entirely neglected by 
historians of art, Signor Alessandro Vesme undertook researches the 
results of which are published in the AISA, for July- August 1895 (pp. 
274-321). In the first place, he publishes an inscription which estab- 
lishes that Matteo San Micheli was born at Porlezza. The close of the 
inscription is unfortunately mutilated : mathevs ex clarissima 

EQVITVM I SANCTI MICHAELIS FAMILIA ORIVNDVS | PORLECIE INSVBRVM 
NATVS I ARCHITECTVRA STATVARIAQ. ARTE | CELEBERKIMVS | 

R. AC EFFiGiE SVA | MDXX Vcsmc regards 

this artist as having been very probably the pupil of the Lombardi in 
Venice ; that is of the sons of Pietro Lombardo. In this he follows 
the opinion of Promis, and supports it by further analogies of style. 
At the same time he points out the unmistakable similarities between 
Matteo's style and that of contemporary sculptors of the school of 
Milan. 

BERTOLDO DI GIOVANNI AND HIS BRONZES. — The interest which has 
been shown in the smaller works, such as statuettes, medals, and 
plaquettes of the Italian Renaissance, and the large prices paid for 
good specimens by museums and by amateurs is being followed by 
more systematic study of such objects on the part of archaeologists. 
A noteworthy study of this character is Molinier's Les Plaquettes. In 
the Jahrbuch d. k. d. Kunstsamml. (1895, pp. 143 ff ) Dr. Wilhelm Bode 
gives an interesting study of the works of Bertoldo di Giovanni. 
Although little mention is made of him in contemporary documents,- 
we have a sure starting point for the study of his works in several small 
monuments. One of these represents a battle-scene of mounted and 
unmounted warriors. It is mentioned by Vasari as having been made 
by Bertoldo and was in the possession of Duke Cosimo de' Medici. It is 
now in the Museo Nazionale at Florence. The Royal Museum at Vienna 
possesses a little bronze group representing Bellerophon with Pegasos. 
This group is signed expressit me bertholdus conflavit hadrianus. 
A third work also signed is the medallion of the Sultan Mahomed II. 
From these works as a starting point, the characteristics of the style 
of Bertoldo have been determined, and with considerable security a 
number of statuettes, reliefs, and medals may now be assigned to him. 
Of these we may mention three statuettes in the Berlin Museum : a 
Herakles, a St. Jerome, and a figure of unknown significance, all of 
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which exhibit marked traces of this artist's style. The charm of his 
workmanship and his dependence upon Donatello are even more 
evident in a bronze plaquette representing the Madonna and Angels 
now in the Museum of the Louvre. The medallion of Sultan Mahomed 
II is so individual in treatment that several other medals of interest 
may now.be ascribed to him. Of these the most important are: a 
medal to Filippo dei Medici and that to A. Gratiadei. The allegorical 
treatment of the subjects upon the reverse sides of these medals furnish 
interesting monuments of the thought of the period, and in all prob- 
ability have a direct connection with its literature. 

CELLING Dl NESE.— Signor SupiNO continues his studies in the 
domain of early Italian sculpture by an article in the ASA (1895, pp. 
268-73) on Cellino di Nesn, who flourished in the second and third 
quarters of the fourteenth century and worked especially at Pisa and 
Pistoia. Very little is known in regard to him. The monument of 
Cino da Pistoia now in the cathedral at Pistoia was attributed by 
Vasari to Andrea Pisano, to whom he also attributes the design and 
construction of the baptistery of the cathedral. But Vasari is wrong, 
for documentary e^'idence shows that both of these works were 
executed by Cellino di Nese in 1337-9. This fact was, however, 
already known ; the only novelty of this article is in attributing to the 
same artist, through similarity of style, another monument — that of 
Ligo Amannati, who died in 1359 — in the Campo Santo at Pisa. It 
is simpler in form, being much lower and with less decoration. On 
the tomb is car^-ed the figure of Christ rising from the tomb ; above it 
is the reclining figure of the deceased in his doctor's robes, clasping a 
book. Above the low round arch which surmounts the figure is a 
gabled tempietto which shows the learned doctor instructing his class. 
It would seem as if this sculptor was succeeded in 1369 as head- 
master in the cathedral at Pisa by Puccio di Landuccio. The paper 
ends with some remarks on other sculptors employed in the cathedral 
in his time. 

JACOPO DELLA QUERCIA.— Ill the GBA (1895, p. 309), Marcel 
Reymoni) writes upon Jacopo delta Querela. He finds in him an 
inheritor of the influence of Niccol6 Pisano devoted to the study of 
the human figure, and in this respect opposed to the tendency shown 
by Ghiberti to represent complicated compositions with landscape 
backgrounds. As in his earlier period he had reverted to Niccol5 
Pisano in preference to receiving instruction from his Sienese contem- 
poraries, so in his Florentine period he goes back to Giotto and Andrea 
Pisano in preference to living sculptors. These influences are seen in 
his reliefs about the portal of San Petronio at Bologna. In the style 
of Jiis 'draperies he seems to be linked with the Burgundian and 
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Plemish school of sculpture, whose influence at the beginning of the 
XV century was prevalent throughout Europe. 

It seems rather strange that not even a passing mention is made in 
this article of Quercia's masterpiece, the beautiful figure of Ilaria in 
the cathedral at Lucca. 

TINO Dl CAMAINO. — I. B. SuPiNO has a paper, in the ASA (1895, pp. 
177-87), on the works of Tino di Camaino. He was a member of 
the Pisan School of Sculpture, and was one of the most prominent 
pupils of Giovanni Pisano. His work is principally in the first quarter 
of the century and it consists of sepulchral monuments in Pisa itself, 
in Naples and in Florence. 

A PORTRAIT OF PETRARCH. — In the Vatican codex No. 3198, belong- 
ing to the famous family of Fulvio Orsini, is a portrait of Petrarch. 
The manuscript itself purports, in the inscription, to have been copied 
from the original manuscript by Petrarch in the city of Padua some 
time during the fifteenth century. The special interest of the portrait 
lies in the probability that it is not an imaginary portrait executed at 
the time of the manuscript, but copied at that time faithfully from an 
original contemporary portrait. Msr. Cozzi-Luci, who publishes the 
portrait in a letter addressed to the well-known student of Petrarch, 
Pierre de Nolhac, brings forward several reasons for believing that we 
have here no conventional portrait but one taken from life. One of 
the proofs is the presence of a prominent mole just below the nostril. 
M. de Nolhac shares with the writer the opinion that it is a copy of 
an earlier work which is now lost. — ASA, July-Aug. 1895, pp. 
238-42; Cf. EC, 1895, No. 51. 

FRESCOES BY LUINI. — In the church of Marcote, a little village on 
the bank of lake Liigano, have been discovered some frescoes attrib- 
uted by certain critics to Bernardino Luini. — CA, 1895. 

RAPHAEL STUDIES. — Two young investigators have thrown consid- 
erable light upon the development of the style of Raphael and the 
relation in which he stood to his pupils. The first of these, Wilhelm 
VOge, in a monograph entitled Raffael und Donatella, shows the inspira- 
tion which Raphael received from the Paduan works of Donatello. The 
earliest of the paintings of Raphael in which this relationship is seen is 
the Madonna Tempi in the Munich Gallery. This Madonna is here 
related to Donatello's relief in the tympanum of the shrine of Sant 
Antonio of Padua. Raphael's paintings in the Stanze show a still 
closer relationship to Donatello, as for example, the three figures to 
the right on the upper step in the School of Athens seem to have been 
inspired by Donatello's relief of the Discovery of the Heart. So also, do 
the Incendio del Borgo, the Disputa and the Worahip of the Golden Calf 
show striking correspondence with individual figures and groups in 
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the same Paduan reliefs. In fact, the dramatic element which appears 
in Raphael's Roman frescoes seems to have been due largely to his 
study of Donatello. 

Hermann Dollmayr, in an article entitled RaffaePs Werkstdtte printed 
in the Jahrhuch of the Museum of Vienna, has "made a careful study of 
the pupils of Raphael. In the early years of Raphael's Roman period 
he seems to have been assisted exclusively by Giovnn Francesco Penni 
and Giulio Romano. Only when he began his work for the Loggie did 
the circle of his assistants begin to widen. Beside Giovan Francesco 
Penni and Giulio Romano now appear Giovanni da Udine, Perino del 
Vaga, Pellegrino da Modena, Vincenzio da San Gimignano and Polidoro 
da Caravaggio. In the first two Stame the assistance of Penni and 
Giulio Romano seems to have been confined to the painting of archi- 
tectural and monumental details. In the Expulsion of Attila, especially 
in the landscape, is seen the work of a pupil which here is that of 
Penni. Giovanni da Udine who was formerly named in this connec- 
tion is not to be thought of. In the third Slanza the work of the 
pupils was more extended. Dollmaj^ assigns the Madonna of Fran- 
cois I in the Louvre to the combined authorship of Penni and Giulio 
Romano, the Madonna dell' Impannata in the Pitti to Penni alone, to 
whom he also assigns the John Baptist in the Uffizi, the Virgin with the 
Grown in the Louvre, and the Madonna di Monteluce. — Kunslchronik, 
1896, p. 314. 

ITALIAN PAINTING UPON FURNITURE, XIV TO XVI CENTURY. — In the 
Mon. et Mem., Acad. Inscrip. (t. i. p. 203), M. Eugene MCntz makes a 
special study of Italian paintings upon boxes and furniture from the 
fourteenth to the sixteenth century. The article treats especially of 
marriage-chests and of rectangular, circular a,nd polygonal deschi da 
parto, a class of painted panels to be studied in connection with the 
marriage-chests. The Italian practice of painting furniture began in 
the fourteenth century. Cennini, in his treatise on painting, gives a 
chapter on the decoration of boxes, small and large. At Genoa, this 
practice was common in the fourteenth century. Some of the boxes 
from this century still survive. In the fifteenth century, we find 
artists, such as Dello Delli, Paolo Uccello, Pesello, Matteo de Pasti, 
devoting their attention to this style of work. Even Leonardo da 
Vinci painted a shield for a peasant, and Francesco Francia did not 
disdain to paint the harnesses of horses. Of painted furniture the 
place of honor belongs to the cassoni or marriage-chests. In 1876, 
Gottfried Kinkel, in his Mosaik zur Kanstgeschichte, catalogued twenty- 
seven of these chests. This number to-day can be very largely in- 
creased, and there is hardly an important museum without an 
example. The subjects painted upon these chests were rarely taken 
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from the New Testament or the lives of the saints. Of this class, Kinkel 
enumerated only the Birth and the Marriage of the Virgin, and the 
Virgin giving her girdle to St. Thomas. From the Old Testament we 
find the history of David, of Susanna, of Esther and Ahasuerus. 
Mythology and ancient history are much more abundantly repre- 
sented in such subjects as the Rape of Europe, the Story of Vulcan, 
Mars and Venus, the History of Pasiphae and Theseus, the Departure 
of the Argonauts, the Story of Perseus, Narcissus, Theseus and 
Ariadne, subjects from the Iliad, the Siege of Troy, the Trojan Horse, 
Ulysses and Penelope ; subjects from the Aeneid, Rape of the Sabines, 
the Story of Lucretia, of the Vestal Tuccia, of Virginia, of Mucius 
Scaevola and Horatius Codes. The Middle Ages and the Renais- 
sance also provided subjects for these chests, such as: the Countess 
Mathilda giving a badge of office to the Commander of her Troops, 
the Marriage of Adimari Ricasoli and the triumphs of Petrarch. 

The circular and polygonal panels, which are now being studied as 
a class of objects related to the marriage-chest, represent such subjects 
as the Meeting of the Queen of Sheba and Solomon, the Judgment of 
Solomon, the Last Judgment, the Judgment of Paris, the Abduction 
of Helen, the Triumph of Love; and a few genre subjects such 
as the Skirmish, the Serenade, and the playing of the game called 
La Oivetta. In the sixteeenth century, painted furniture continued to 
be produced and to occupy the attention of artists, such as : Pontormo, 
Andrea del Sarto, Bacchiacca, Granacci. Organs, musical instruments, 
even biers, were decorated with paintings. No less an artist than 
Giorgione made a specialty of decorating marriage-chests, armor, and 
shields. He usually drew his subjects from Ovid. The paintings 
upon furniture had to compete with sculptured wood, on the one 
hand, and with inlaid wood, on the other, and were finally overcome 
by them. The circular and polygonal panels in their turn were 
replaced by painted faience. 

PHOTOGRAPHS. — The Italian photographers continue their good 
work in photographing the artistic products of the past. At Rome, 
Anderson has recently reproduced the paintings by Pinturicchio as 
well as other paintings and manuscripts in the Vatican. In Florence, 
Alinari has recently published a large series of photographs from 
Padua, Modena, Parma and northern Italy ; while Brogi has com- 
pleted his collection of important paintings in the museum at Naples. 
—OA, 1895, p. 322. 

BOLOGNA. — The restorations at the Public Gallery of Bologna 
have been recently completed. The diptych by Giotto has been com- 
pleted by the addition of the central panel of the Madonna, which 
for many years has been at the Museum of the Brera. There has 
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been placed on exhibition a large polyptych by Simone del CrocifissOr 
and a S. Sebastian by Antonio Bartolommeo Maineri, which throws 
some light upon the authorship of the Martyrdom of S. Sebastian in 
a lateral chapel of S. Petronio. In the attributions of the pictures, 
those of Morelli have been followed as far as possible. In the church 
of S. Giacomo Maggiore, the altar of the Bentivoglio chapel has been 
cleaned, so that the fine painting of Francia is well brought to view. 
—CA, 1895, p. 198. 

TERRACOTTA REPRODUCING A COMPOSITION BY MANTEGNA. — A 
great part of the charm of the houses of Bologna in the fifteenth and 
sixteenth centuries, is due to the ornamental terracotta friezes, cornices, 
and capitals which were utilized by the architects of this period. This 
custom was in vogue as early as the thirteenth and fourteenth cen- 
turies. The Renaissance transformed the style about the middle of 
the fifteenth century. One of the most famous artists who furnished 
models and designs for this kind of work was Spebandio of Mantua, 
who himself modelled in 1479 all the terracottas of the fagade of the 
Santo. The most important of all Renaissance terracotta is the frieze 
under the windows of house No. 123 in Borgo San Pietro, which 
reproduces the famous engraving of Mantegna — the Fight of the 
Water-gods, which was one of his most spirited compositions. It omits, 
however, two figures, one being that of Neptune. — ASA, 1895, p. 229. 

A NEW MONUMENT BY ONOFRI. — The SCulptor ViNCENZO OnOFRI is 

regarded as one of the most skilful modellers in terracotta in the 
School of Bologna at the end of the fifteenth century. His works 
hitherto known are : (1) the tomb of Bishop Nacci in San Petronio at 
Bologna (1470-80) ; (2) the holy sepulchre, also in San Petronio under 
the organ ; (3) an altar-piece with the Virgin and two saints in the 
church of the Servi (1503) ; (4) a bust of Beroaldo in San Martino 
(1504). Sig. RuBBiANi published in the ASA (July-August, '95, pp. 
243-46) a new and important monument by him which he discovered 
in a church of the fourteenth century, the Madonna del Poggio, near 
Persiceto. This monument is that of Antonio de Busi who died in 
1503 and whose family erected this tomb to him in 1506. It is in- 
terracotta and without doubt was originally painted and gilded. It 
is now made to look more like stone than terracotta by the gray wash; 
otherwise it is in perfect preservation. The sarcophagus is almost an 
exact reproduction, in all its details, of that of the Nacci tomb, so that 
its authorship is undoubted, though the monument itself is unsigned. 
The monument consists of three sections. Below are two genii ending 
in double dolphin-tails and holding the shield of the Busi family. Its 
wedge-like base supports a frieze upon whose architrave is the inscrip- 
tion. Upon the cornice of this frieze rests the sarcophagus upon two 
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claw-like feet between which is spread a winged shell. Upon the 
front of the sarcophagus, within circular medallions, are four figures 
of prophets: Enoch, Elijah, Moses, and Jeremiah. On the sarco- 
phagus rests a figure of the deceased with hands crossed, and in the 
circular niche in which the sarcophagus is placed is a fresco. 

BRESCIA.— SCHOOL OF PAINTING.— In the JK (1896, pp. 19-42) 
Emil Jacobsen makes a thorough study of the School of Brescia. He 
considers in succession the works of Vincenzo Foppa the elder, Vin- 
cenzo Civerchio, Floriano Ferramola, Vincenzo Foppa the younger, 
Gian Girolamo Savoldo, Girolamo Romanino, Alessandro Bonvicino 
called Moretto da Brescia, Calisto da Lodi, GiuHo Campi, Lattanzio 
Gambara, Giovan Battista Moroni and Luca Mombello. 

FLORENCE.— ANDREA VERROCCHIO IN THE SERVICE OF TH_E 
MEDICI. — Fabeiczy has an article in the Archivio storico delV Arte 
(1895, pp. 163-76) on the subject of Verrocchio's works executed for 
the Medici family during the early part of his career. Fabriczy calls 
attention to two early documents which assert Verrocchio to have been 
one of the pupils of Donatello. Although this fact is not alluded to by 
Vasari, it can hardly be questioned. Of the works mentioned by 
Vasari as among the earliest executed by this artist are a number of 
goldsmith works. None of them, however, appear to have been 
executed before the year 1478, when Verrocchio was already forty-three 
years old. The author calls attention to documents proving that in 
1461 the Opera of the cathedral of Orvieto sent to Florence and Siena 
for drawings for the chapel, and among the designs presented and 
paid for were three by Desiderio da gettignano, Giuliano da Majano, 
and Andrea del Verrocchio. Tt would appear, therefore, as if Ver- 
rocchio had done, at that time, work which entitled him to 
rank among the most important sculptors. This is proved beyond 
a doubt by the commission to him in 1464-65 by Pietro de' Medici 
for work connected with the tomb of his father, Cosimo. Already, 
then, at this date Verrocchio was working for the Medici family. 
How many works he executed for them between that time and the 
year 1495 we can judge from the list of them which was fur- 
nished by the artist to the family shortly after their expulsion from 
Florence in that year. This document, of which a copy is preserved, 
is interesting not only on this account, but because it authenticates 
the works thus far attributed to Verrocchio only on the authority of 
Vasari, and also makes known certain other works of his which had 
been previously unknown. The document enumerates: (1) David 
with the head of Goliath; (2) a Nude Figure; (3) a Child in Bronze 
with three bronze heads and four marble lion-heads; (4) a marble 
figure spouting water ; (5) composition in relief; (6) all the heads 
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above the doors of the court of the Palazzo Vecchio ; (7) portrait-head 
of Lucrezia de' Donati with its wooden frame ; (8) a standard for 
Lorenzo's tournament; (9) a female figure in relief for the decoration 
of a helmet; (10) a painted standard for the tournament of Giuliano; 

(11) the tomb of Cosimo at the foot of the high altar in San Lorenzo ; 

(12) the tombs of Piero and Giovanni de' Medici ; (13) the cutting of 
eighty letters on serpentine marble in two circles on the above tombs ; 
(14) twenty masks of natural size; (15) the decorations for the ffete of 
Duke Galeazzo. This f6te probably was that of March 1471, when 
Duke Galeazzo, Maria Sforza, and his wife Bona of Savoy came to 
Florence. In regard to the bronze David mentioned under No. 1, it 
is evidently the statue now preserved in the National Museum. No. 2 
is the torso of Marsyas in red marble which was given to Verrocchio 
to restore by Lorenzo de' Medici. No. 3 is a Cupid strangling a dol- 
phin on the fountain of the first court of the Palazzo Vecchio. No. 6 
refers to the restoration of eight ancient heads. In regard to No. 7, 
the suggestion is made that a relief in the Berlin Museum attributed 
by Bode to the workshop of Verrocchio may be this very work. It is 
only from these documents that we know that this artist executed the 
tomb of Cosimo de' Medici at San Lorenzo, while it was already 
known that he carved the monuments of Piero and Giovanni. No. 14 
relates to the practice, which was made popular by Verrocchio, of 
taking casts of the heads of persons immediately after death; a custom 
which became by his means popular and led to strong realism in 
portraiture. 

THE SO-CALLED SKETCHBOOK OF VERROCCHIO.— The number of 
drawings in public and private collections of Europe which may be 
attributed to Italian artists of the xv century is not a large one. Con- 
siderable importance has therefore been given to the collection of 
drawings which has passed under the name of the Sketchbook of 
Verrocchio. These drawings are twenty-five in number, of which 
twenty-one remain in French collections, two are in the British 
Museum, one in the Royal Collection of Engravings at Berlin, and one 
in the Academy of Art at Hamburg. In 1882, Bode called attention 
to the weak character of these drawings and explained them as rapid 
sketches of the restless artist. Morelli in his book upon the Galleries 
of Munich and Dresden called in question the attribution of these 
drawings to Verrocchio, and later in life attributed them to Francesco 
di Simone Fiorentino. When these drawings are compared with un- 
doubted drawings of Verrocchio and especially with the angel-head 
in the XJffizi, the difference in character becomes strongly marked. 
When we go further and examine the writing contained upon many 
of these drawings, it becomes still less possible to assign them to Ver- 
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rocchio. The author of these drawings was in great measure a copyist 
who drew his designs from various works of sculpture and painting. 
He belonged within the circle of Verrbcchio's influence, but his name 
cannot yet be definitely determined. It seems possible, however, to 
point out a sketch of a putto which seems to be the original design for 
the little Christ which appears upon the tabernacle in S. Maria di 
Monleluce near Perugia. A closer study of other works may enlarge 
our knowledge of this secondary artist of the school of Verrocchio. — 
Oeoeg Gbonau, JK, 1896, pp. 65-72. 

PIERO DI COSIMO. — In the J^(1896, pp. 42-64) Hermann Ulmann 
gives a very thorough study of the works of Piero di Cosimo. The 
influence which this artist had upon such painters as Fra Bartolom- 
meo, Albertinelli, Andrea del Sarto and Jacopo Pontormo, as well as 
upon Francia Bigio, Ridolfo Ghirlandaio and Bugiardini, make of him 
an important factor in the development of the Florentine school of 
painting. The object of this study is to place as far as possible the 
works of Piero in a chronological series, to picture his artistic develop- 
ment, and to define the relation in which he stood to his older and 
younger contemporaries. 

THE VENUS OF LORENZO DI CREDI. — This picture once belonged to 
the Medici villa at Cafaggiolo. In 1869 it was sent to the Uffizi where 
it has remained partially cleaned and for the most part covered with 
black varnish. The picture has now been restored in such a way that 
its original brilliancy is brought to light. Sig. Ridolfi believes that it 
was a study for a picture which Lorenzo Magnifico intended for his 
villa at Cafaggiolo. In the friendly competition between Botticelli 
and Lorenzo di Credi, Botticelli secured the order. The Venus of 
Botticelli is now in the Museum of Berlin, and from this contest 
resulted the Birth of Venus preserved in the Uffizi after having been 
long at Cafaggiolo. The Venus of Lorenzo di Credi is almost full- 
face, covered with light transparent drapery and of a design which 
shows a serious study of nature. The distinguished Director of the 
Museum at Florence is to be congratulated upon this interesting 
restoration.— 04, 1895, p. 331. 

INVENTORY OF COSIMO I.— At the sitting of the AIBL of April 26, 
'95, M. Eugene MCntz completed his preceding communications on 
the collections of antiquities formed in the xvi century by the Medici. 
He called attention to an inedited inventory drawn up on the death of 
Cosimo, first grand-duke, an inventory which gives a list of a series of 
statues, basreliefs, and fragments of all kinds gathered together by this 
zealous collector. — RA, Aug. '95. 

RESTORATION OF THE MOSAICS OF THE BAPTISTERY.— M. GeeSPACH 
writes from Florence to the RAC (1896, p. 68): The mosaics of the 
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vault of the baptistery of San Giovanni are soon to be restored. Three 
times already they have been in danger and restorations have been 
necessary, the last of which was made in 1483. The bad quality of 
the cement was a cause of these damages, but it was not the only cause. 
At the summit of the vault there was an opening, like in certain 
ancient temples, through which the rain-water filtered between the ma- 
sonry and the cement and ended by detaching parts of the mosaics. 
In 1550 the opening was replaced by a glass skylight. The present 
work will not be done by contract, but will be executed by a gang of 
state mosaicists ; it will be of long duration. 

TOMB OF DONATELLO. — Donatello, who executed so many tombs 
for others, has remained since 1466, without a tomb for himself, in the 
church of San Lorenzo at Florence, near the superb monument 
executed by Verrocchio for Giovanni and Piero de' Medici, sons of the 
elder Cosimo. Donatello expressed the desire to be buried there in 
the midst of his works and by the side of his great friend Cosimo, the 
father of his country. Donatello at last is to repose beneath a monu- 
ment. The enterprise has been confided to Sig. Romanelli. The 
sculptor has represented the illustrious man extended upon his bier, 
and has drawn his inspiration from the style of the master as has also 
the architect, Sig. Dario Guidotti. — CA, 1895, p. 331. 

UFFIZI MUSEUM. — Mr. Akthur N. Walker, an Englishman, born 
and broTight up at Florence, has presented to the Ufiizi Museum the 
following paintings : Tintoretto, Leda, a painting which belonged to 
the collection of the Due d'Orleans. Salvator Rosa, a landscape, and 
Job. GuiDO Rent, Susanna surprised by the elders (also from the 
Orleans collection). The Madonna of the Snow, and two Saints 
(executed for the church of Santa Maria Corteolandini of Lucca). 
HuYsuM, flowers and fruits. Paolo Veronese (or his school). Adora- 
tion of the Magi.— 0^, 1895, p. 331. 

GENOA.— A BYZANTINE CROSS.— The Cathedral of Genoa contains 
in its treasury a Byzantine cross which was given to it in 1466 by one 
of the Zaccaria family, a member of which captured it at the taking of 
Phocaea in 1308, according to the account of Ramon Muntaner, who 
was present at the capture of the city. This cross was famous even 
then as containing a relic of the true cross, which according to the 
legend had been removed from the cross itself by St John the Evan- 
gelist. The cross originally belonged to the church of Ephesos. The 
inscription which decorates its face reads as follows : Bardas caused 
this divine emblem to be made ; Isaac Archbishop of Ephesus, caused it to 
be restored after it had been ruined by time. The Archbishop here men- 
tioned appears to be a famous prelate, who was the spiritual adviser 
of the Emperor Michael Palaeologos, *and who died in 1288. The 
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artistic side of the cross is the back, upon which are five medalHons, 
each with a bust in rehef of Christ, of the Virgin, of the archangels 
Michael and Gabriel, and finally of St. John the Evangelist, the patron 
of the church of Ephesos. Professor Schlumberger, who illustrates 
this cross, regards it as having been entirely made over by Isaac, and 
therefore to represent the Byzantine style of the close of the thirteenth 
century. — Mon. et Mem. Acad. Inscrip. ii, pp. 131-36. 

PADUA. — RE-COMPOSITION OF THE ALTAR OF DONATELLO.— In an 
elaborate article in the Archivio storico deW Arte (1895), CamilloBoito 
undertakes to put together, as they originally stood, the statuary. 
which formed a part of the altar of Donatello. There being not a 
trace left of their setting — not a moulding or ornamentation or any 
drawing of them^-no attempt is made to reconstruct the architecture. 
The fact remains that about thirty works of sculpture, either statues 
or basreliefs, many of them executed by Donatello, and all of them 
planned by him for the high-altar of Sant Antonio, were together 
between 1450 and 1579. At present, though they are dispersed 
throughout the church, all these sculptures still remain and form the 
most important and grandiose composition of the fifteenth century. 
Critics have lamented that it is no longer possible to obtain a clear 
idea of the way they were put together. The old altar with its statuary 
was pulled to pieces between 1579 and 1651. 

The bronzes awarded to Donatello by the administration of the 
church were twenty-nine in number. The documents date fi-om 
between 1446 and 1449, but already in 1444 Donatello, immediately 
after his arrival in Padua, had begun work on the Crucifixion, which 
was not ordered like the later works for the altar. In carrying out this 
work, Donatello was assisted by a number of subordinates, and the 
names of these men are given by the author. The assistance which he 
received was made especially necessary by the fact that in six years 
he was obliged to model, cast, clean, gild and silver the sculptures of 
the altar, besides executing the colossal statue of Gattamelata. The 
works which Boito undertakes to utilize in the reconstruction are the 
following: (1) seven statues of the Virgin and Saints; (2) the Cruci- 
fixion ; (3) basreliefs of the miracles ; (4) Ecce Homo from the cibo- 
rium; (5) Piet^; (6) twelve angels; (7) four symbols of the Evan- 
gelists ; (8) Deposition, carved in stone. The total is thirty-one. The 
altar as it was seen by Morelli's Anonimo, and as it has been at 
present reconstructed, presents three horizontal zones of sculpture. The 
first and lowest zone, formed entirely of works in basrelief of medium 
size, entirely devoid of perspective lines, comprises the Pieta, the Twelve 
Angels, the Four Symbols of the Evangelists, and the Deposition. The 
second or middle zone is all in low-relief with architectural and per- 
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spective lines, and includes the Fmir Miracles and the Ciborium. The 
upper zone, formed entirely of isolated almost life-size figures, consists 
of the Virgin and Saints. The only piece of sculpture which is left out 
in this arrangement is the Orucifixion. This work was executed for 
the old high-altar before the plan for the new altar had been confided 
to Donatello, and it seems probable that when the new altar was con- 
structed the Crucifixion was removed from it, and placed high up on 
the central arch of the tribune. The article closes with a discussion 
of the original position of the old high-altar and of Donatello's high- 
altar, and with some hints in regard to the probable architectural 
features of the latter. 

PAVI A. — In the church of Pancarana nelV Oltrepo (in the Province of 
Pavia) have been brought to light three frescoes representing the 
Baptism of Christ, the Annunciation, and the Madonna and Child. 
The first bears the inscription : 1506 Beenardintjs de Rubeis pinxit 
DIE XX JuNi. Bernardinus de Rubeis is the Latin for Bernardino di 
Rossi, a painter held in high estimation at Pavia. — CA, 1895, p. 313. 

RAVENNA. — The competent commission which has been consulted 
on the restorations which should be made in the buildings of Ravenna 
proposed the following : San Giovanni in Fonte (the Baptistery), v cen- 
tury ; mosaics, stucco and the partially buried columns. San Vitale, 
VI century ; mosaics. San Giovanni Evangelista, v century ; mosaics, 
frescoes by Giotto. SS. Nazario e Celso (Mausoleum of Galla Placidia), 
V century; mosaics. Santa Maria in Porto fuori, xi century ; frescoes 
of Pietro da Rimini, pupil of Giotto. The commission also asks that 
the State acquire the ruins of the palace of Theodoric which was 
destroyed by Charlemagne. — CA, 1895, p. 303. 

ROME. — TOMBS NEAR THE COLISEUM. — Throughout the whole area 
excavated around the Coliseum in which were made the discoveries 
reported on page 281, tombs of different periods were found. They are 
at different levels ; some on the very level of the ancient road of the 
amphitheatre, others of higher level, even as high as two metres above 
the road-bed. They are formed of tiles and covered by caps. Nearly 
all of these tombs were broken through on acount of the serious dis- 
turbances of the ground. A few only contain some remains of bones 
and a vase. Some of the tiles forming these tombs were stamped and 
came from ancient buildings that had been destroyed. Among the 
latest tombs that are on the highest level, was one in whose front was 
a marble slab with the following inscription : 

HIC EST LOCVS FOR 
TVNATI ET LVCIE IN QVO 
lACET FILIA- EORVM GEM 
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MVLA QVI VISIT • AN • X • ET 
QVI HVNC LOCVM BIO 
LABERIT ABET PARTE CVM IVDA 
This formula of imprecation with which the inscription closes, 
menacing the violator of this tomb with the punishment of Judas, 
shows its period to be that of the seventh century. In earlier inscrip- 
tions of the fifth and sixth centuries the prayer that the tomb be not 
violated is never followed by any Imprecation. In the seventh cen- 
tury this very imprecation is found in a number of inscriptions with 
several changes in the wording of it : such as, habeant partem cum Juda, 
or, partem abeat cum Juda traditore dni nostri Jesu Christy or, abeat 
portianem, etc. It is probable that the greater part of these tombs 
were connected with the church that arose on this site and of which 
no traces remain. 

Fresco. — At the point where the large group of these tombs was 
discovered there was found in the foundations of the hole a large 
rectangular mass of travertine, which partly preserves its coating of 
plaster, on which is a fragment of fresco of about the eighth century 
representing two saints with circular nimbus. They are robed in 
long tunics, decorated with the Greek crosses and covered with the 
pallium. Each holds his right hand raised to his breast : the figure 
on the right holds a crown, and the other an open book on which is 
written: INITIvE SAPIENTI which is the beginning of the phrase 
initium sapientiae timor domini. The outer sections of both figures near 
the edges of the stone have both disappeared so that not much more 
than half of the figures remains. In the new Via dei Serpenli there was 
found a curved wall which evidently formed the apse of a small 
church opposite arches forty-four and forty-five in the Coliseum. On 
it still remains part of the fresco-painting. In the middle of the com- 
position was a figure seated on a rich marble throne which appears to 
represent the Virgin holding the Child, but only a small part of the 
lower section of the figure remains, together with the left side of the 
throne which is decorated with mosaics in the Giottesque and Cos- 
matesque style. There kneels by the side of the throne the small 
figure of a monk with hands raised in supplication, which is evidently 
the portrait of the individual who caused the painting to be executed. 
Next to him is a figure, slightly under life-size, of a bearded saint in 
monastic costume (probably representing S. Benedict) which closes 
the composition on that side and for which there must have been a 
corresponding figure on the other side of the throne. The style is 
that of the fourteenth century.— BOAR, July-Sept., 1895, pp. 121-26. 
PANORAMAS OF THE CITY IN ABOUT 1560. — The April-June No. 
of the Bullettino is almost entirely occupied by an article by Professor 
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Lanciani on a Panorama of the City of Rome in about 1560, which 
is reproduced in a long folded plate over six feet long. The drawing, 
here reproduced in facsimile and in the same size as the original, 
belongs to the Sutherlands in the Bodleian library at Oxford. It 
forms a part of the wonderful collection of drawings, engravings and 
other illustrative material which was begun in 1796 by Alexander H. 
Sutherland to illustrate Clarendon's History of the Rebellion, and Bur- 
net's History of his Own Times. At Sutherland's death in 1821 his 
collection had reached the number of ten thousand drawings. It was 
still further increased by his widow who before the year 1837 had 
nearly doubled it. The drawings that refer to Rome are to be found 
in the illustrations to Burnet on fol. 95, vol. 4. There is a pen-draw- 
ing, one metre long by twenty-five cm. high, which gives a panorama 
of Rome from Monte Mario, looking southward, beginning at the end 
of the Aurelian walls at the Gardens of Sallust, and ending on the 
right with the Belvedere of Innocent VIII. Of especial interest are 
the Aurelian walls on the Janiculum and the Leonine walls with 
their eight towers. The new St. Peter's is hardly begun and the 
tower of the old basilica still stands. The ancient monuments best 
drawn are the baths of Diocletian, the aqueducts, the Temple of the 
Sun on the Quirinal, the columns of Trajan and Marcus Aurelius, the 
Coliseum, Castor and Pollux, the Pantheon, the pyramid of Cestius, 
and the towei's of the Conti and the Milizie. Of far more importance 
are the details between the foot of the hills and the left of the Tiber. 
This panorama is attributed to Wyngaerde. 

In the same place (vol. 4, fol. 95) is a second pen- panorama, only 1.33 
metres long and 29 cm. high, taken from the top of the Janiculum above 
the'church of S. Pietro in Montorio. It begins on the left with S. Onofrio 
and ends along the Via Portuense. Special prominence among the an- 
cient ruins is given to the mausoleum of Hadrian, the nymphaeum and 
the gardens of the Pincian, the Pantheon, the column of Trajan, the 
basilica of Constantine, the Coliseum, the vaults of Severus on the 
Palatine, Castor and Pollux, the nymphaeum of the Licinian gardens, 
the aqueducts, and the Trasteverean walls ; besides, this panorama is 
of extraordinary importance because of the details of the churches, 
palaces, and towers of Rome in the sixteenth century. 

The third panorama, 1.28 metres long and 14 cm. high, is to be 
found on fol. 328, of vol. 2. It is taken from the top of the Aventine 
hill at Santa Sabina. It is in pen and ink, like the others, with some 
slight shading, and it is important for a minute delineation of the 
ruins on the Palatine from S. Anastasia up to the Septizonium. It 
begins on the left with S. Maria in Trastevere and the Ponte Sisto, and 
ends on the right with the old abbey of S. Saba. There should be 
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particularly noticed the following buildings : the Temple of Matuta, 
that of Fortuna Virilis, the Janus of the Forum Boarium, S. Maria in 
Cosmedin, S. Anastasia, and S. Gregorio which was not yet ruined by 
restoration. 

The fourth panorama (which is published in the Bullettino) is on 
fol. 96, of vol. 4. It is 1.97 metres long and 197 mm. high, and has 
for title Tutti Rimia. The Sutherlands, through some error, cut it 
into two parts, which can, however, be exactly joined together. Its 
author is undoubtedly Antonio Van den Wyngaerde, known among 
the Spaniards as Antonio de las Vinas, who was born at or not far 
from Antwerp and was admitted into the corporation of painters of 
that city as a free master. He distinguished himself during the first 
half of the sixteenth century as the designer of thirty -three panoramic 
views of Spanish cities, which are now in the S. Kensington Museum 
together with a large series of topographic drawings of London and 
its neighborhood, of Rome, and of several Dutch cities. Another 
group of his panoramas is in this very Sutherland collection. Some 
of his drawings are signed and bear the date 1558, which is the year 
of his journey to London. Later on, he went to Spain and continued 
this kind of work, so that drawing and painting panoramas became 
his specialty. 

Through a study of the artist's movements it results that his pano- 
ramas of Rome could- not have been executed before 1558. On the 
other hand, in his panoramas there is no trace of the works under- 
taken by Pius IV in 1563 at the baths of Diocletian, or of those begun 
by him in 1561 for the new Porta Pia, so that the panoramas must 
have been executed between these two dates. Wyngearde's point of 
view in this panorama is that corner of the baths of Constantine on 
the Quirinal where in 1711 the Rospigliosi family built the wing of 
their palace occupied by the stable. The panorama is not complete, 
lacking twenty degrees out of the three hundred and sixty, beginning 
at the southeast corner of the baths of Diocletian and ending near 
S. Maria Maggiore. The design is not made goniometrically but 
with free hand; though it is extremely exact. Professor Lanciani, 
without going into every detail of the panorama, takes up the princi- 
pal points that are best illustrated. First a group in the foreground 
which he mentions as that of S. Agata dei Goti, in regard to which 
Lanciani cites historic facts, doing the same also for the Torre delle 
Milizie which belonged in the middle of the sixteenth century to the 
Conti family. Prominent in the foreground is the palace of Bernardo 
Acciaiuoli whose history he illustrates, and opposite to it is the church 
of S. Silvestro. In connection with the drawing he had given of the 
Temple of the Sun on the Quirinal, Lanciani takes occasion to further 



312 AMERICAN JOURNAL OF ARCHEOLOGY. [Rome] 

contradict Professor Huelsen's theory that this temple was not in Villa 
Colonna but at S. Silvestro in Capite. He seeks to demonstrate that 
the building on the site of S. Silvestro could not have been the Temple 
of the Sun because it is in its style anterior to the period of Aurelian. 
He strengthens his argument not only from artistic reasons (such as 
he use of rings between the dentils in the structure at S. Silvestro, 
which is characteristic of the buildings of the time of Domitian), but 
he also shows that such a position is in his opinion topographically 
impossible if account be taken of the drawing of these structures by 
Andrea Palladio. Lanciani approves of the conjecture of Palladio 
that the structure at S. Silvestro was a garden surrounded by porti- 
coes on all four sides; and he recognizes in it the horti largiani of this 
region of the city, and compares it to the Pompeian portico-gardens 
of the ninth region of the city, which are almost identical in plan. 
This is the detail to which Lanciani gives the greatest attention in his 
discussion of the plan. This drawing also throws light upon the exact 
situation of different mediaeval and renaissance structures that were 
erected among the ruins of the baths of Constantine : such as the 
houses of Pomponius Laetus and Platina, and the church of S. Salva- 
tore de Corrintis. Lanciani closes with some notes on the street which 
led from the baths of Constantine toward those of Diocletian and the 
Porta Collina, which though it was constantly in use through the 
middle ages was broken up by the ruins of ancient buildings and the 
irregularity of the new structures, and was entirely remodelled in 1561 
and the following years by Pius IV shortly after this drawing was 
made.— 5C4i?, 1895, April-June, pp. 81-109. 

EARLY COPIES OF ANCIENT WALL-PAINTINGS IN ROME.— In a recent 
number of the BCAR (1895, pp. 165-292), Professor Lanciani has an 
article entitled Le Picturae Antiquae Cryptarum Romanarum. It is the 
result of his studies of the ancient material still inedited regarding the 
early drawings and reproductions of ancient paintings in Rome. He 
starts with the study of the manuscript in the Corsini palace which 
formerly belonged to the Corsini library and bears the title Disegni di 
pitture antiche. It consists of 169 sheets which contain drawings from 
the hand of the well-known designer Gaetano Piccini, who worked 
during the course of the seventeenth century, and executed this series 
of drawings for the well-known antiquarian Ficoroni. The drawings 
in this volume are almost duplicated in those made also by Piccini 
and now in the Topham collection at Eton. Starting from this begin- 
ning he gives a catalogue of seventeen manuscripts, with drawings of 
frescoes, mosaics, and pavements, made almost all of them for or by 
Pietro Sante Bartoli and Francesco Bartoli his son. They reproduce 
a large part of the manuscripts discovered in Rome from the middle 
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of the seventeenth to the early part of the next century. The principal 
collections which he mentions are the magnificent Bartoli-Caylus 
volume in the Blbliotheque Nationale in Paris, the Victoria manuscripts 
at Windsor, and the Topham collection at Eton. Although Lanciani's 
work is rendered extremely difficult from the false attribution of a 
great many drawings, and the strange confusion of ancient buildings, 
he has here undertaken to give a catalogue of the manuscripts of 
drawings thus preserved, dividing them up under the various regions 
of Rome, describing the subjects represented, often quoting the con- 
temporary account, and giving plans and even illustrations of the 
buildings in which some of them were found, as well as useful refer- 
ences to other works in which these paintings and mosaics are 
described or published. 

DESIGNS FOR THE DECORATION OF THE LOGGIA OF THE VATICAN. 
— In the Gatteaux collection of the Louvre there are some five designs 
covering both sides of two plates and the face of a third, designated 
(under the numbers 1588-1587 of the catalogue) as copies of Raphael's 
arabesques from the Loggia of the Vatican. Eliminating the above 
number 1533 (which in reality is not from the Loggia and is conse- 
quently excluded from this stud}'), it is believed that it can be estab- 
lished (1) that the four others are not copies but originals; (2) that 
their execution is not posterior to that of the Loggia, but that they 
served as models to the artists, who under the direction of Raphael 
executed the famous decoration of the Vatican. This point estab- 
lished, we shall further attempt to show that the attribution to Perino 
del Vaga is highly improbable. 

Below is a short description of the designs: 1534— The first 
pilaster of the Loggia; second, the first half- pilaster with its base and 
the division of the first pier of the arcade. 1535 — First, the upper 
half of the four pilasters ; second, the lower part of the fifth ; third, 
the base of the seventh half- pilaster. 1536 — First, the two lower thirds 
of the sixth pilaster ; second, the base of the eighth. 1537 — First, 
the second pilaster; second, other ornaments of the Loggia. These 
designs are accompanied by a number of descriptive notes relative to 
the color, the nature of the object represented and the disposition of 
motives. At the top of one pilaster the word Jinito ; the words verde, 
rosso, written at the right ride of different parts of the rinceau ; on the 
face of certain ornaments very small letters scarce distinguishable, 
the words cameo, perla, indicate the nature of the work. In the mid- 
dle of one of the pilasters is represented the sacrifice of a bull. The 
motives on the right and left are repeated symmetrically, only one 
side of the pilaster is represented in the design. In the half thus 
shown the artist has placed the principal motive, the bull, indicating 
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that in the execution the figure ought to be on the other side ; thus 
n toro va di qua. If one admits that the designs are copies executed 
after the Loggia he must suppose extreme care for exactitude on the 
part of the copyist. How then shall he conciliate with such care the 
numerous differences of detail which are noticeable between the 
designs and the paintings of the Loggia ? 

That the author of the model of arabesques should modify in the 
execution certain details of the sketches is very natural ; but it is 
much less natural that the copyist who has shown great care in his 
notes to reproduce the smallest peculiarities of the original should 
take licences which would take too long to relate. 

We know that the texts establish the fact that Raphael and Gio- 
vanni da Udine were the authors of these arabesques. Pierino is 
nowhere mentioned, and the same texts give us to understand that 
Raphael had only the general charge of the works, while Giovanni da 
Undine was eifectually in charge. Vasari even praises Giovanni for 
the "design, coloring and invention of these ornaments." These texts 
enable us to recognize in Giovanni the only possible author, for the 
sketches in the Louvre cannot be attributed to Raphael. If any one 
should suggest that Pierino del Vaga when working at the Vatican 
might have taken Giovanni's place in certain portions of his task, we 
may reply that these sketches correspond to a considerable portion of 
the Loggia, and if we put the execution of the Loggia as late as 1517, 
Pierino del Vaga, being only sixteen or seventeen years of age, was 
still too young to have been put in charge of the work and to have 
furnished its design.— C^, 1895, p. 205. 

SUSA. — A gentleman of Susa in rebuilding his house has been 
fortunate enough to discover interesting frescoes of the xiv century. 
They represent the Massacre of the Innocents, the Entrance of Christ 
into Jerusalem, and the beheading of St. John the Baptist. The same 
neighborhood has furnished mural paintings of the xiv and xvi cen- 
turies. These frescoes will probably be placed in the local museum. 
— CA, 1895, p. 314. 

VERONA. — On the north wall of the Portico di Mercato VeccMo (the 
ancient Palazzo della Ragione) has been found a mural painting repre- 
senting the Madonna and Child, beautifully painted, but unfortunately 
not entire. Above the figure in Gothic letters is read s. maeia, and 
underneath is a graffito with the dates 1383 and 1384: The name of 
the artist is illegible, but the date of the picture is made out to be 
MCCLXXVI. This very early work has been safely detached and trans- 
ported to the town museum. — Athen., Oct. 12, '95. 

VICENZA. — DISCOVERY OF EARLY CHRISTIAN MOSAICS.— M. 
■Geespach writes from Italy to the EAO (1896, pp. 35, 36): The city of 
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Vicenza honors two martyrs, SS. Felix and Fortunatus. The church 
which is consecrated to them has been several times made over, but 
the essential portions of the construction belong to the xii century, as 
can be seen from several inscriptions of the time. A few months ago 
it was necessary to raise some flag-stones from the iloof and to make 
some holes in order to erect a scaffolding. This work brought to 
light some mosaic fragments ; the discovery led to the flag-stones being 
taken up over a surface of about 48 sq. m. and a great marble mosaic, 
in set compartments, was uncovered at a depth varying, according to 
the position, from 0.60m. to 1.45m. below the present pavement. The 
mosaic, the whole surface of which is not uncovered, is purely orna- 
mental and consists of geometric figures, torsades, Solomon's seals, 
crosses with equal arms, stars, roses, etc., etc., which do not offer any 
particular characteristics. 

The interest of the discovery consists in the inscriptions. The fol- 
lowing are the five which have been thus far noted : 

1. ADRIAS CVM SVIS. 4. SPLENDONIVS 
FORTVNATVS CVM SVIS ET IVSTINA C. S. 

EX VOTO. 

2. CARPIL... 

ET PENETIA 5. FELIX V. C. 

CVM SVIS TORIBVS 

EX VOTO ET IVNVOLA 

C, C. F. F. EX VOTO. 

3. LEONTIVS 
ET MARINIAS 
CVM SVIS 

EX VOTO 
The letters are Roman belonging to the decadence ; the cubes of 
the mosaic are square and measure 2J cm. on each side ; they are of 
three colors, white, black, and red. In the layer of materials which 
separates the two pavements were found fragments of cornices and of 
columns and even the sarcophagus of a child containing a skeleton 
entangled in the mosaic. It seems probable that the mosaic and the 
inscriptions belonged to an original church, but of what period are 
they? In a document dated 983, the bishop of Vicenza, Rodolphus, 
mentions an abbey raised ad honorem sanctorum martyrum Felids et 
Fortunati, Viti atque Modesti, which had been partly destroyed pre- 
viously : as St. Vito lived in the vi century, the construction of the 
first church can be placed between the vii and ix centuries. The 
margin is evidently very broad, but for the moment at least we must 
content ourselves with it, for it is not impossible that new discoveries 
will give us clearer information. A. L. Frothingham, Jr. 

Allan Marquand. 
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